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FRANCE? 


Another term for Macron — 
but will he get a majority in 
the forthcoming legislative 
elections? Five French 
writers on the outlook for 
a divided country 


Sudhir Hazareesingh 
Beata Umubyeyi Mairesse 
Mahir Guven 

Hervé le Tellier 

Lauren Elkin 


The finest writing every Sunday for arts, 
science, politics and ideas 


Agenda 2-7 


@ Onmy radar Novelist Meg 
Mason on her cultural highlights 


@ Q&A Nurse turned writer 
Christie Watson on messy midlife 


@ The grid Miami’s colourful 
lifeguard towers 


@ Stewart Lee 


Critics 24-37 


@ Kitty Empire on Abba live 


@ Mark Kermode reviews 
Alex Garland’s folk horror, Men 


@ Barbara Ellen on TV 


@ Fiona Maddocks on 
Samson et Dalila at the 
Royal Opera House 


@ Guy Lodge on the Queen 
on film 


Follow us on Twitter and Instagram @ObsNewReview; email us at review@observer.co.uk VW 


Feedback 


Last week Rachel Cooke reviewed 
Melvyn Bragg’s new memoir, 
Back in the Day, about growing up 
in Cumbria. Here’s how readers 
responded online: 


Just look at the social and economic 
changes that have happened during 
Melvyn Bragg's lifetime. Wigton, as 

a market town, may still preserve 
some of that function, but in nearby 
Workington and along the coast, 
coal-mining and steel-making are 
long gone. Workington now has a Tory 
MP; everywhere pubs and shops have 
closed. Mr Bragg would have been one 


Features 8-19 


@ Cover story French writers on 
the state of their nation 


@ Cheerio, Duckie Performers 
and fans look back at the LGBTQ+ 
club night in Vauxhall, London 
that broke the mould 


@ Books Leila Mottley, 19, on 
her acclaimed debut novel. 
Interview by Claire Armitstead 


Books 38-45 


@ Peter Conrad reviews Happy- 
Go-Lucky by David Sedaris 


@ Rachel Cooke on The Case 
Against the Sexual Revolution 
by Louise Perry 


@ The books interview 
Albanian author Lea Ypi 


@ Poetry book of the month 


of very few to move away by obtaining 
a place at university. Now many 
young people make that trip and, like 
him, don't go back. Materially people 
are better off — with cars, fridges, 
central heating and the like — but not 
all changes have been for the better. 
Tiojo 


One for the list. My mum was from 
Workington and like MB went to 
grammar school and moved south. I’m 
sure | will learn alot and feel closer to 
her when | read this. Fposte 


| often feel intimidated by Bragg's 


Science & Tech 
20-23 

@ Money Is the cryptocurrency 
crash fatal? Alex Hern reports 


@ Q&A Psychologist Julia Shaw 
on her new book that explores 
her bisexuality 


@ John Naughton on the remote 
bricking of Ukrainian tractors 


Puzzles & TV 
46-56 


@ Everyman crossword, sudoku, 
Azed crossword, chess, guess the 
painting and more — p46-47 


@ The week’s television and 
radio highlights — p48-49 


@ Today’s television — p56 


@ Monday to Saturday’s listings 
and choices — p50-55 


intelligence but | will read this book. 
His humanity creates a bridge across 
the divide of “chips on shoulders” 
and intellectual snobbery. Janny7 


The 1950s/60s produced a natural 
experiment with the cohorts of 11+ 
schoolchildren from all backgrounds. 
Going to one of only a few post-1944 
secondary grammar or technical 
schools meant a different social 
environment as well as an academic 
one. Parents were proud but 

often felt they were losing their 
relationship with their child with their 
new horizons. Techie272 


Visiting Barrio Chino, 
Barcelona, 1953 by 
Francesc Catalda-Roca. 

© Francesc Catala-Roca/ 
Vegap Madrid, 2022 
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The big 
picture 


Francesc Catala-Roca’s 
shot of sailors in 1950s 
Barcelona captures a 
bankrupt regime courting 
the spoils of tourism 


In 1951, General Franco’s regime in 
Spain, bankrupted by two wars, did 
a deal that allowed the sixth fleet of 
the US navy and some Royal Navy 
ships to dock in Barcelona. The 
sailors found the Catalan capital, 
centre of resistance to Franco and 
fascism, on its knees. The city’s 
economy was partly saved by the 
arrival of sailors, who brought not 
only dollars but jazz and rock’n’roll 
and a postwar lightness to the 
Ramblas. A recent book, The Sixth 
Fleet in Barcelona, by the Spanish 
journalist Xavier Theros, itemises 
this impact. Bars, tailors, souvenir 
shops — and the sex industry — 
boomed. Barcelona was reinvented 
as a tourist destination. 

This photograph of sailors in 
Barrio Chino in 1953 was taken 
by the pioneering documentary 
photographer Francesc Catala- 
Roca, who died in 1998, and whose 
centenary is celebrated this summer 
at the festival PhotoEspania in 
Madrid. Catala-Roca was the son 
of a Republican photographer, 
Pere Catala-Pic, famous for an 
image of a peasant’s shoe stepping 
on a swastika. The younger man 
made two landmark studies of 
postwar Barcelona and Madrid, 
though his work received little 
recognition during the repressive 
Franco years. 

This picture is typical of his 
storytelling. The crisp white bell- 
bottomed dress uniforms of the 
sailors contrast with the greyness 
of the alleyway ahead of them. 

The woman in the foreground 
eyeing the group in her flat shoes 
and loose dress offers an implicit 
commentary on the scene. There 

is, it seems, only one vanishing 
point to which the urgent couples 
ahead of her can be heading that 
afternoon. All the tensions of the 
city in those years are present in the 
imported swagger of the sailors; 

by the 1970s the “marineros” were 
increasingly seen as a symbol of 
the Madrid dictatorship and were 
targeted by Catalan separatists. The 
sixth fleet finally departed in 1988. 
Tim Adams 
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The Eyes of Tammy Faye 
(dir Michael Showalter) 
Like Tonya Harding and Monica 
Lewinsky, Tammy Faye ‘ 
Bakker belongs to that league = 
of famous women whose a 
downfall after a scandal they 
supposedly caused became 
a popular joke at the time, 
and has lingered that way 
in the collective memory. In 
the same way that |, Tonya 
completely recast Harding, 
Bakker gets her due, shown to 


Couverture & the Garbstore, 
bea victim according to what London 


When | arrived in London from 
Sydney afew weeks ago, | 
found myself equipped for any 


we know now of the system 
then. One Oscar doesn't seem 


enough for Jessica Chastain's j _" 
Author Meg Mason, 44, began her performance. La Pet 


writing career as a journalist. Her 
first book, a memoir of motherhood 
called Say It Again in a Nice Voice, 
was published in 2012. She wrote 
her first novel, You Be Mother, in 
2017. Her latest, Sorrow and Bliss, 
has been shortlisted for this year’s 
Women's prize, to be announced Fue 
on 15 June. Mason was born in New Se << 
Zealand, moved to Australia as a 

teenager and then to the UK straight 


situation requiring Band-Aids, 
ascented candle and chargers, 
but without any actual 
clothing. Although the pleasure 
of browsing this beautiful 
boutique was marred by the 
sordid aeroplane outfit | was 
wearing, | justified the cost of 
what | came out with — which, 
if | were still a fashion journalist, 
| would describe as “elevated 
basics” — on the grounds of 
this being an emergency. 


after university. She is now settled in fj ees 
Sydney with her husband and children. 6. p- RAP Ms ee 
. 


CU a i 


Slow Horses, Apple TV 

| used to love male narratives 
onscreen as muchas the next 
female viewer who had no 
choice. But now | can't bear to 
watch anything that doesn't 
pass the Bechdel test — does it 
feature at least two women, do 
they talk to each other, about 
something other than aman? 
Slow Horses scores three out 
of three. Imagine a Le Carré 
redux, gripping but also funny, 
about two competing factions 
inside M15 — the creme dela 
creme captained by Kristin 
Scott Thomas, versus the 
C-team, led by a nicotine- 
yellow Gary Oldman. 
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Best Friend Therapy 
Fans of Elizabeth Day's How 
to Fail would have listened to 
her new podcast and loved 
it anyway. It is just a bonus 
that this series of candid 
conversations between 
Day and her best friend, the 
therapist Emma Reed Turrell, 
on topics such as impostor 
syndrome, boundaries, and 
competitiveness is fascinating 
and research-based but 
also practical. | plan to make 
listening to the episode 
about special occasions, 
and why they can 
be so challenging, a 
Christmas tradition. 


Free by Florence + the 
Machine 

| can't remember who said that 
trying to write about musicis 
like dancing about architecture 
but itis true. | don't have words 
to describe any Florence 
Welch song, but especially not 
this. Here is the best | can do: 
euphoric, devastating, angrily 
beautiful, a deeply releasing 
new track, from Dance Fever, 
which | have listened to at 

least 7,000 times so far today. 

| wish! could just text the link, 
as | have been to my friends, 
with the black heart and the 
hammer emoji, whichis amuch 
better description of what it 
feels like to listen. 


Practicalities by 
Marguerite Duras 
Because! became amother at 
25 — quite alot younger than 
=] present culture might show 

q as average — I've never seen 
£ my experience as a mother 
a in contemporary writing. But 
recently, via Deborah Levy's 
biographical trilogy, | came 
to what is not quite an essay 
collection, more just a set of 
reflections on life including 
motherhood, by the French 
novelist Marguerite Duras, and 
realised how necessary it is to 
see even apart of your own 
F story ona page. In my case, 
Bs youthful ambition versus the 
J reality of raising children. 
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If anyone needs to feed 
the Queen’s corgis it’s me 


loved my gran. And my gran loved the Queen; 
because of the second world war; because of 
the corgis; and because of getting a television to 
watch the coronation in 1953. When I lived with 
her in the early 70s she had just upgraded to a 
colour TV and would not allow me to watch the 
old black-and-white films of Kurosawa or Truffaut that I 
coveted as a child, as she had “paid for colour”. However, 
if “coloured” people came on the TV, such as Ken Boothe 
singing Everything I Own on Top of the Pops, the channel 
would be swiftly changed. It seemed there was one rule 
for blah blah blah insert punchline here. Take my wife! 
Please!! I’m here all week!!! Try the Daylesford Organic 
farmshop hampers!!!! 

My gran was a spiritual forebear of that generation 
that voted for Brexit, ruined their great-grandchildren’s 
futures and then promptly died. And I loved her. My 
gran’s royalism was formed by the crucible of the Blitz, 
by wattle and daub Coventry immolating on the eastern 
horizon and by the Queen Mother picking through great 
craters with a grateful public on Pathé news, perhaps 
the most selfless and inspiring act of any member of 
the royal family until the current Queen paid Prince 
Andrew’s £10m sex-case costs. With our money. She 
could just have auctioned that jewelled hat surely, the 
one that gets driven around the Mall in its own car. 

I’m a Queen sceptic now, I suppose. But in the 
summer of 1977, the year of the silver jubilee, I was 
dressed in a patriotic polythene tabard-wristband 
combo that came free with issue 32 of Marvel’s Captain 
Britain comic and I ran around the street party in the 
rectangle of green grass in the middle of the housing 
estate singing the national anthem in sunshine-sticky 
bliss, my egg-white face stained with Mum’s homemade 
pavlova. I was 28 years old. 

I’m joking of course! In 1977 I was nine!! And to this 
day I bitterly regret making a stupid scrunched-up 
monkey face to my mum’s camera as the royal car 
drove past us and the Queen waved her white glove, 
after our eight-hour wait at the railings on Solihull 
high street. “Why do you always have to act stupid all 
the time and ruin everything?” my gran despaired, 
not realising there was a career in it. She never really 


forgave me for spoiling the royal moment, though I 
think I partially redeemed myself by introducing her to 
my showbiz acquaintance Nicholas Parsons on lower 
Regent Street in 1993. He had seemed so much bigger in 
real life that my gran wondered how he fitted inside the 
colour television. 

I want to enjoy the jubilee, but I am conflicted. 
The red, white and blue bunting that be-swaddles 
the celebration just makes me think of Rwandan 
deportations, the weaponised nostalgia patriotism of 
Brexit and Boris Johnson bewitching the bewildered 
as he waved the union flag while drooping deliberately 
from a zip wire. Funny Boris. It’s not my flag any more. I 
want my country back. 


entered a theatre in Derbyshire last week 

through a union flag forest foyer and suddenly 

turning into my surly childhood self again, 

immediately changed the house music playlist 

for my show that evening to include the Sex 

Pistols’ God Save the Queen and the Kunts’ 
similarly suppressed single Prince Andrew Is a Sweaty 
Nonce. My gran would have slapped my legs. 

But what does it mean to wave a British flag, now 
that Brexit has trashed our international reputation, 
compromised England’s relationship with Scotland and 
Northern Ireland and left our most precious cultural 
institutions at the mercy of the sadistic philistine 
gentleman thugs elected to deliver it? Having been the 
prorogue patsy of an early entanglement in Johnson’s 
spaff-woven silk-web of lies, the Queen is as mucha 
victim of Brexit as that Ukip-supporting eel farmer 
whose anguilliformes are now all rotting in a warehouse 
in the Forest of Dean, but she stinks less of dead fish. 

And given that democracy fans must respect the result 
of the Brexit referendum, whether we voted for it or 
not, we should make the best of the benefits it brings. 
On Wednesday, Jacob Rees-Mogg claimed scrapping 
EU vacuum-cleaner regulations was one of the “most 
interesting” freedoms offered by Brexit. I will use an 
anti-EU Henry to suck up my Remainer tears. I hear they 
also work well on the corpses of rotten eels. 

On Monday, Kent county council gave a largely 
unreported £180,000 contract to the disaster relief 
charity RE:ACT Disaster Response to provide food 
and water to stranded Brexit backlog lorry drivers. 
Thoughtfully, this weekend’s compensatory package for 
the permanently parked has taken the form of a special 
deluxe jubilee parcel. Each stationary trucker will receive 
a Prince Andrew pizza slice, a Prince Philip “slitty-eyes” 
mask and a small furry wipe-clean vibrating scale model 
of the Queen’s final corgi, Willow, which can be plugged 
into the cigarette lighter in the driver’s cab to provide 
much needed comfort and relief. 

It’s a strange time to celebrate the Queen. The 
patriotic fug that frames her is the same brain-fog that 
saw the failing Brexit government reach out to the 
stirring memory of imperial measurements. The return 
of the gill, the furlong and the peck are further attempts 
to distract from the gallons of Friday fridge wine, the 
perches of £840 rolled-gold wallpaper and the fluid 
scruples of vomit at the 18 December Downing Street 
party. So sod the Queen. 

But in 2014, the traumatised Syrian war veteran Dr 
David Nott visited the palace and was overcome by a 
PTSD attack when the Queen asked him about his work. 
She invited him to come and feed the corgis with her, to 
take his mind off the atrocities he was reliving. 


Rescheduled national 2022 dates of Stewart’s 2020 
tour, Snowflake Tornado, Edinburgh fringe shows and 
dates for the 2022/3 show, Basic Lee, are all on sale at 
stewartlee.co.uk/live-dates 
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What does 
it mean 

to wave 
aBritish 
flag, 

now that 
Brexit has 
trashed our 
reputation? 
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The grid 


Miami's colourful 
lifeguard towers 


ont Photographer Tommy Kwak loves being 
outdoors, especially on the beach. “Water 
brings a sense of clarity. Visually, ’'m 
attracted to the simplicity of horizon, sky 
and sea — minimal and endless at the 
same time. This love of water exposed 
me to lifeguard towers, first on Miami 
Beach, then southern California and 
closer to home in Montauk, New York.” 
Kwak shot his first tower — the pink 17th 
Street tower on Miami Beach — in 2019. 
He went on to shoot all the towers on 
this eight-mile stretch of sand, using 
long exposure to create simple backdrops 
for his peppy images. An art book of the 
Miami shots is in the works and next Kwak 
plans to photograph lifeguard towers in 
New England. “I’ve also gotten tips on 
peculiar looking towers in South Korea 
and Argentina. So I have lots of material to 
work with for this project.” Alice Fisher 


The Simone Lia cartoon 
FREE ROAMING. 
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Christie Watson: 


‘To understand 
somebody’s 
suffering, you 
have to know 
their story.’ 
Photograph by 
Antonio Olmos 
for the Observer 
New Review 


The nurse turned 
author on living 

with the menopause, 
returning to the wards 
during the pandemic, 
and dating a man 
with a tarantula 


Christie Watson is a writer and 
professor of medical and health 
humanities at UEA. She won the 
Costa first novel award in 2011 for 
her first book, Tiny Sunbirds Far 
Away. Her memoir about nursing, 
The Language of Kindness, was 
published in 2018 and Quilt on 
Fire: The Messy Magic of Midlife, 
her insightful and outspoken 
exploration of middle age and the 
perimenopause, is out this week. 


What is your take on the current 
shortages of HRT medication in the 
UK? What does it say about how our 
government regards women’s health? 
Menopause seems to be having 
quite a moment, doesn’t it? There 
are all these menopausal warriors 
raising awareness — Davina McCall, 
Sam Baker and many others. 
Women’s health has always been 
undervalued and underfunded by 
governments. And now there’s a 
huge influx of women requesting 
HRT. It is unsustainable, unfair and 
heartbreaking that they are not able 
to access treatment. 


What were the worst of your 
symptoms? 

I’'d always assumed menopause 
was about hot flashes and rage 

but, for me, these were not the 

most extreme symptoms. I had the 
terrifying feeling I’d lost my mind 
completely. I didn’t know what was 
happening, I felt I was having a 
catastrophic breakdown. Not only 
could I not remember details, I 
couldn’t remember who I was. It felt 
like I’d left my body and skin and 
gone somewhere else. I absolutely 
did not believe for a second that 
this could be anything to do with 
hormones. But as soon as I started 
HRT, I felt so much better. It worked 
within 24 hours — I was amazed. 


Why was it important to focus on the 
perimenopause? 

Even as a healthcare professional, I 
didn’t know about perimenopause. 
Acouple of doctors read proofs of 
my book - consultants in their 40s — 
amazing, professional women. One 
of them said to me: “I didn’t realise 
it but I think I’m going through 
perimenopause and I’ve made an 
appointment with my GP.” There is 
such a high suicide rate, divorce rate 
and depression rate in menopause 
that we need to focus on the rocky 
road leading up to it as well. 


You write well about middle age’s 
pitfalls and the feel-bad power, for 
most of us, of social media. 

We're living in a culture of 
perfectionism. We feel we must 
have the perfect house, the perfect 


relationship, the perfect friendships... 


and that we can do it all by drinking 
green juice. Maybe because the 
world is in such a horrific state — 

in terms of Ukraine and climate 


Christie Watson 


change and the existential threats 
we're facing — there’s a tendency 

to focus on minutiae. At the start 

of the pandemic, I got sucked into 
Twitter and was doom-scrolling 
continuously and watching the news 
all the time. It was so detrimental. 

It made me extremely anxious. I’ve 
stopped watching the news now, I’m 
almost off Twitter and am pulling 
back from all of it. 


After your marriage ended, you 
embarked on online dating with 
entertainingly dodgy encounters, 
including one with a bloke who carried 
his pet tarantula everywhere. What 
are the best and worst things about 
online dating? 

I don’t think there are any “bests” 

for me — just “worsts” and more 
“worsts”. The guy with the tarantula 
was really quite nice, one of the 
better ones. But on the whole, I found 
online dating horrific, partly because 
everything felt fake and I had no idea 
what I wanted or needed. 


Writer, 46 


‘The 
midlife 
journey is 

a necessary 
falling 
apart to 
put yourself 
back 
together’ 
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What's the key to growing older 
happily? 

Acceptance — a soft word but hard 
fought for. It’s the ultimate goal 

— the path to contentment and to 
being happy in your own skin. 


Is there anything nursing and writing 
have in common? 

To understand somebody’s 
suffering, you have to know their 
story. Understanding narrative 
makes a good writer and a good 
nurse. I started nursing when I was 
17. I left in 2018, then unexpectedly 
went back during Covid. 


You write movingly about working 
through the pandemic on an intensive 
care ward. What do you most 
remember about that time? 

The intensity of our working 
relationships. The friendship that 
was almost family that we formed 
very quickly because it was such 

an extreme experience. We had 
complete trust in one another. I 
didn’t go back to nursing through 
altruism or duty or because it was a 
calling, it was about wanting to be 
with my teammates. 


You had a rough ride in the pandemic 
when your daughter became 
critically ill with sepsis and nearly 
died. How did that parental fear 
affect you? 

That fear contains all the darkness 
of the universe. I don’t think my 
daughter and I have properly 
unpicked it yet. It’s going to take 
years, psychologically, to get over 
the trauma. 


As amother of teenagers, how 
important is it that they understand 
what you're going through with the 
perimenopause? 

Really important but it’s still quite 
a difficult conversation to have; 
it’s something new, not something 
they’re taught in schools but it 
affects children because it affects 
their mums and grandmas. 


For some women, the menopause 
is no more than passing turbulence 
ona long-distance flight. For others 
it is a major challenge. What is most 
positive about this transition? 

It’s painful to change but once 
you’ve gone through it, you come 
out a better — truer — version of 
yourself. The midlife journey is 

a necessary falling apart to put 
yourself back together: you’re 
shaken awake to the precious 

and precarious nature of this one 
life you have. And my goodness 
that makes you appreciative. The 
perimenopause is a becoming, 

a walking towards wisdom 

and what could be more joyful 
than that? 

Interview by Kate Kellaway 


Quilt on Fire is published by Vintage 
(£16.99). To order a copy for £14.78 
go to guardianbookshop.com or call 
020-3176 3837 
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THE 
FUTURE 
OF 


Emmanuel Macron has beaten 
Marine Le Pen to gain another 
term as president — but it’s a tough 
job to hold the centre between 
Mélenchon’s leftwing alliance and 
Le Pen’s far right in an increasingly 
polarised country. To tackle any 

of a long list of crises he needs a 
solid majority in the forthcoming 
parliamentary elections. A good 
moment, then, to ask French 
historians and writers to assess the 
state of the nation and their hopes 
and fears for the next five years 


Marine Le Pen, 
Emmanuel 
Macron and 
Jean-Luc 
Mélenchon. 
AFP/Getty 
Images 


Our key 
assumptions about 
the stability of 
French political life 
are now unravelling 


Sudhir Hazareesingh teaches French 
politics at Balliol College, Oxford. 

Heis author of How the French 

Think: An Affectionate Portrait of An 
Intellectual People and, most recently, 
Black Spartacus: The Epic Life of 
Toussaint Louverture 


was in Paris at the time of 
Emmanuel Macron’s official 
inauguration at the Elysée 
Palace in early May 2022, 

and watched the ceremony 
on television with a group 

of French friends. They had all 
voted for him, some because he 
was their preferred choice, others 
just to keep out Marine Le Pen. 
But I was struck that those who 
were most disappointed with 

him that morning were his own 
supporters: they complained 
about his uninspiring campaign, 
his absence of vision for the next 
five years, and (a typically French 
criticism) his lack of eloquence. 
On the night of his re-election, he 
read out a dull speech littered with 
cliches and vague promises of new 
beginnings. The Macron of 2017, 
whose campaign book was entitled 
Révolution, and who had pledged 

a radical transformation of the 
political system, seemed to belong to 
a distant past. 

There were other ghosts at the 
ceremony, most notably Macron’s 
two predecessors, the conservative 
Nicolas Sark6zy and the socialist 
Francois Hollande, stiffly trapped 


Cover story | 


next to each other in the Salle des 
Fétes by the obligations of protocol, 
and barely capable of making 
polite conversation. The embittered 
ex-presidents symbolised the 
greatest change achieved by 
Macron since 2017, effectively 
eviscerating what had been the two 
dominant governing parties of the 
Fifth Republic. But nothing ever 
completely dies in French politics, 
and these two men were also a 
reminder of Macron’s own plasticity. 
He remains an elusive figure, but 
can plausibly be seen as a mélange 
of the talents (and limitations) of 
his two predecessors: he combines 
Sark6zy’s ambitiousness, energy 
and amoralism with Hollande’s 
fondness for micromanagement, 
political triangulation, and 
technocratic solutions. Hence his 
appointment as prime minister of 
Elisabeth Borne, an engineer with a 
long career in public administration. 
Macronism, in short, is the triumph 
of a depoliticised politics. 

This should not come as a 
surprise: Macron’s greatest difference 
from his predecessors is that he 
does not hail from a conventional 
political background: before 2017, 
he had never held national or local 
elected office. In this sense, his 
re-election confirms the depth of 
populist sentiment in France: in 
the first round of the presidential 
elections, two-thirds of the votes 
went to anti-system candidates. 
Indeed, many of our key assumptions 
about the stability of French political 
life are now unravelling. Presidents 
are no longer commanding figures, 
in the way Charles de Gaulle and 
his immediate successors were. 
Their parties may win elections, 
and even large majorities, but 
their appeal is much more limited, 
whether intellectually, socially, or 
territorially. Macron’s movement 
(now rebranded “Renaissance”) has 
not produced any notable political 
talents, has failed to make any 
significant inroads in local elections, 
and enjoys little support among 
low-income voters. Most tellingly, 
the system’s centre of gravity has 
shifted — the main opposition to 
Macron comes from the democratic 
socialist left and the far right. The 
repeated successes of the far right 
in presidential elections since 
2002 show that the Fifth Republic 
is now unable to contain political 
extremism. The only sweeping 
visions on offer in 2022 were the 
racist conspiracy theories of the far 
right about the “great replacement” 
of French natives by immigrants and 
the threat of “Islamism” (an entity all 
the more terrifying for never being 
clearly defined). The doomy Michel 
Houellebecq’s latest novel, fittingly 
enough, is entitled Anéantir [Destroy]: 
it evokes a future France plagued by 
moral decay and political stagnation. 

French politics is inherently 
contentious. In the century that 
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followed the 1789 French revolution, 
the nation went through cyclical 
conflicts over the republican 
character of its government, and 
during the second half of the 20th 
century there have been repeated 
clashes between the state and civil 
society. These democratic crises are 
typically resolved in two ways: by a 
sudden and elite-led transformation 
of the state (as happened in 1958, 
when the Fifth Republic was created 
by De Gaulle), or by a powerful social 
movement that ushers in new elites 
and innovative ways of thinking (as 
occurred in the aftermath of May 
68). The problem at the moment is 
that neither scenario looks likely. 
Macron has not delivered on his 
promise to overhaul France’s 
political institutions; in fact, like 

the socialist Francois Mitterrand 

in the 1980s, he has reinforced 
French presidentialism, as it 

serves his interests. And, while it 
momentarily unsettled him, the 
social contestation of the gilets 
jaunes movement in 2018-19 was 
not powerful enough to impose any 
major changes upon the president 
and the political elite. 


t is unclear how this stalemate 
will be resolved in the years 
to come, and it is worth 
remembering that the full 
political effects of May 68 
took more than a decade to 
materialise. One glimmer of hope 
is the revival of the left under the 
leadership of Jean-Luc Mélenchon. 
The democratic socialist candidate 
came a close third in the 2022 
presidential election, and symbolises 
France’s hunger for social, political, 
and environmental reform, as well 
as the popular frustration with 
the nation’s established elites. 
Mélenchon bears witness to the 
creativity and the contradictions 
of modern French political 
culture: a middle-class champion 
of the working people, a former 
senator turned radical reformer, a 
transformative visionary driven by 
memories of past glories, a digital 
geek steeped in classical learning, an 
inveterate critic of presidentialism 
who is himself a charismatic leader, 
and a 70-year-old veteran who 
counts the young among his primary 
constituencies. He mobilised 
support in deprived inner-city areas, 
and was the only major candidate 
who unambiguously denounced 
racism and Islamophobia, and 
defended a multicultural vision 
of Frenchness which, borrowing 
from the poet Edouard Glissant, 
he labelled “créolisation”. He 
has seized the political initiative 
since Macron’s re-election and 
forged a programmatic alliance 
of progressive parties (left and 
Green) for the June parliamentary 
elections, positioning himself as a 
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future prime minister if he secures 
a majority. If, against the odds, 
he pulls off this victory, he has 
promised to do away with the hyper- 
presidential Fifth Republic and 
replace it with a more democratic, 
pluralist, and parliamentary regime. 
That would be a revolution. 
Another potential sign of hope is 
the contrast (also characteristically 
French) between the abstractions 
of public language, which tends 
to divide the world into binary 
oppositions (us and them, good 
and evil, grandeur and decadence) 
and the concrete realities of social 
and cultural life. Away from the 
venomous rhetoric of politicians, 
for example, there is a lived, 
everyday multiculturalism that 
is quietly growing, as shown by 
the rise in the number of mixed 
marriages, the emergence of an 
ethnic-minority middle class 
away from the banlieues, and the 
popularity of figures such as the 
footballer Kylian Mbappé and the 
actor and Lupin star Omar Sy. 
Equally significant is what is 
often called “the French paradox”: 
the dissonance between collective 
pessimism and personal optimism. 
When asked about the country’s 
future, people often express 
downbeat views — but I have often 
noticed that the same individuals 
feel far more sanguine about 
themselves, their friends and their 
family lives, and their professional 
and local environments. This 
separation between the public and 
private realms is likely to strengthen 
in the years ahead. It is connected 
to the country’s political stagnation 
(people tend to be more pessimistic 
if they live in or near Paris, for 
example), but also expresses 
some long-standing elements 
of the French way of being: their 
indomitable individualism, 
their cult of the past (hence the 
enduring attachment to the nation’s 
patrimoine, or heritage), their love of 
gastronomy, and their celebration 
of culture (a recent poll in the Figaro 
Littéraire showed that nearly a 
quarter of the French people have 
thought of writing a book). It is 
no accident that the French writer 
with the greatest readership is 
Virginie Grimaldi, whose elegant, 
feel-good novels are bestsellers; 
her latest, I nous restera ¢a, is the 
story of three bruised individuals 
from different generations who find 
themselves sharing an apartment, 
and learn to co-exist. Not the 
prospect of an exalted future, 
but one that nonetheless offers a 
glimmer of hope: perhaps this is 
what the French will settle for in 
the years ahead. 
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Strange that those 
who are so endlessly 
spoken about 

are themselves 
unheard 


Born in Butare, Rwanda in 1979, the 
novelist and poet moved to France 
as a teenager and later studied 
political science. Her debut novel, 
All Your Children, Scattered, won a 
number of prizes 


he lineup for Emmanuel 
Macron’s new government 
was announced while I was 
visiting a class at a lycée. At 
the end of my testimony, 
a pupil asked me whether 
my status as a genocide survivor 
made me more entitled to denounce 
racism in France, too. When I 
arrived in France in 1994, that’s not 
at all how I felt. What lesson could 
I give to the world, coming from a 
country where one section of the 
population had wiped out another? 
It took me two decades to realise 
that, more than survival, it was the 
experience of what had happened 
in Rwanda before the genocide, the 
gradual increase in hatred sustained 
by the propagandist media, that 
made me particularly sensitive to 
the advance of fascist ideas in my 
new country. Today, I sometimes 
feel like a look-out tasked with 
warning those younger than me: 
“First they exclude with words, 
making out that others are a threat 
to national identity, but one day they 
can go as far as driving them out, or 
even killing them. Resist sickening 
speeches, think for yourselves.” 
The sickening speeches didn’t 
begin with the presidential 
campaign, and the far right, for the 
third time, reaching the second 
round. There’s been a groundswell 
slowly dividing French society. 
Playing skilfully on the association 
with jihadist movements, whose 
terror attacks have plunged France 
into grief in recent years, more 
and more voices claiming to be 


“republican” have besieged media 
channels with their paranoid fantasy 
of “the great takeover”. Faced with 
anti-fascist and anti-Islamophobia 
movements, they just come out with 
the usual “you can’t say anything any 
more”. An army of politicians and 
leader writers monopolise the media 
to denounce the arrival of supposed 
“equality extremists” from an 
illusory land, “Wokistan”, and, with 
staggering subterfuge, present the 
threat as coming from anti-racists, 
renamed “Islamo-leftists”. Strange 
that those who are so endlessly 
spoken about are themselves 
unheard. “You can’t say anything any 
more”, but racism is everywhere, and 
totally at ease with itself. 

In spring 2020, the murder 
of George Floyd prompted 
demonstrations in France, 
too, against racism and police 
violence. But for espousers of the 
French version of “colour-blind” 
universalism, France remained 
above the fray and had nothing to 
be ashamed of. I was flabbergasted 
to hear President Macron say that 
anti-racism was “unacceptable 
when hijacked by the separatists”, 
and: “Don’t speak of repression 
or police violence. Such terms are 
unacceptable in a constitutional 
state.” Move on, nothing to see here. 
The problem is other people. 

The presidential campaign was the 
perfect illustration of the banalisation, 
or trivialisation, of racism. Far-right 
views were hijacked by most of the 
political community, happier to 
debate national identity than discuss 
real problems: ecology, health, wealth 
distribution, education. And to 
provide scapegoats. 

To protect my mental health, I’ve 
stopped watching the news on TV. 

Then came that fortnight between 
the two rounds of voting. Le Pen at 
power’s door. The forming of a front 


républicain, a republican alliance 
to stop her. For two weeks, racism 
and fascism were finally treated as 
threats. Many of us voted to block 
her. Le Pen lost. But for how long? 
How can one ignore the symbolic 
victory of her ideas? The first time 
he was elected, Macron vowed to 
defeat common xenophobia and 
racism. Not only did he fail, but his 
government contributed towards 
promoting them. And that failure 
partly secured his re-election in 2022. 

Can we expect a turnaround 
from the new executive? The 
surprise appointment as education 
minister of Pap Ndiaye, a historian 
specialising in the black condition, 
was seen as evidence of things 
moving in that direction. But it’s also 
an electoral strategy, a few weeks 
from the legislative elections in 
which a leftwing coalition threatens 
the government. This appointment 
saw racist reactions resurface, 
recalling the appalling outburst 
over the country’s previous black 
minister, Christiane Taubira. Will the 
government go beyond the catch- 
all rhetoric of “commitment to the 
values of the republic” to denounce 
the racism targeted at one of their 
own? Is it easier to defend a minister 
accused of rape (there are two in 
the current government) than a 
colleague who is a victim of attaques 
négrophobes? I wait to see. 

Our country needs long-term 
anti-racism policies, not just for 
a fortnight every five years. It 
needs those who claim to support 
democracy to halt their frenzied race 
for far-right votes, which generates 
liberty-killing laws and trivialises 
racism. It needs to recognise the 
moral bankruptcy of listening to 
survivors, but refusing to see the 
resurgence of the very evil that 
struck them down. 
Translated by Hildegarde Serle 
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Paris and the 


provinces, it’s je 
taime...moinon 
plus, two worlds, 
two mentalities 


Mahir Guven’s parents were refugees 
— his mother from Turkey and his 
Kurdish father from Iraq; he grew up in 
Nantes. His novel, Older Brother, won 
the Goncourt first novel prize in 2018 


e looks a decent sort, 
Macron. That’s why the 
French elected him. He is 
the ideal son-in-law, the 
kind who never forgets to 
bring flowers for granny 
and plum brandy for great-uncle. 
For the past five years, he’s been a 
president just like all presidents of 
contemporary liberal democracies: 
they promise a lot, wave their arms 
around, give orders, let it be known 
that they barely sleep, and in the end, 
fulfil but a handful of promises. 

Is he an exceptional man? 
Certainly. He understood all the 
workings and failings of politics 
necessary to run France. In this 
country where we are taught history 
through the actions of great men, he 
donned the costume of the eternal 
saviour while continuing to persuade 
us that France is in crisis (it’s the 
world’s seventh-largest economy). 
Here we pinpoint what foreign 
commentators call “the French 
paradox”: that endless passion for 
depression and lamentation in what, 
seen from outside, appears to be 
heaven on Earth. My compatriots 
are convinced that the country has 
lost some of its swagger, and that 
“it was better before”. Conservative 
types contrast the French republic 
of the 21st century with the empire 
of the 17th and 18th centuries. On 
the left, they’re nostalgic for [early 
20th-century socialist leader] 

Jean Jaureés, the Front populaire 

of the 1930s, the postwar period, 
Mitterrand in 1981, the people’s 
victories over power. And from 
Dunkirk to Perpignan, folk lament 


that France no longer produces great 
industrialists, writers, thinkers and 
artists. In short, we’re convinced that 
we have a destiny, we complain of 
not having one any more, and we 
secretly dream of becoming once 
again the most admired people on 
the planet. 

As for me, I was born in France, 
acquired French nationality at 14, 
and always feel both part of the 
country and slightly on the sidelines, 
except when I’m living abroad - it’s 
then that I realise how miraculous 
France is. A pot-pourri of landscapes, 
cultures and histories that have 
managed to unite thanks to the 
genius of a small circle of people 
residing in Paris, around a language 
and some laws. 

Today, France suffers from this 
centralisation. Economic, political, 
media, cultural and intellectual 
power is concentrated in Paris, while 
the rest of the country is consigned 
to the background, an imbalance that 
worsened with deindustrialisation. 
To illustrate this with a personal 
example, I started a publishing 
company, La Grenade, hoping to 
enrich the French literary landscape 
with the work of writers from 
different backgrounds. My starting 
point was the fact that 80% of young 
authors were native Parisians. At 
the launch of the company, many 
people in publishing thought 
the imprint was championing 
literature produced by ethnic and 
cultural minorities — what they call 
“diversity”. To me, diversity is all 
about the stories and experiences, 
not just the colour of the skin. 
Among other themes, I looked fora 
great account of the major political 
event of the past five years: the 
gilets jaunes crisis. Without success. 
Outside of Paris, people write less, 
probably because they can’t imagine 
ever being published. 


I wanted to read about the 
people’s revolt on the roundabouts, 
the demand to be listened to and 
respected by Paris. In response, the 
president embarked on a grand tour 
of the nation, and I was exasperated 
by the disdainful comments of 
influential people, in the cafes of 
Paris, on these millions of citizens 
screaming their anger. So how are 
we to keep our democracy alive? 
Particularly when our president and 
his inner circle have denigrated our 
parliament to such a degree. They 
saw it as a hindrance to their genius, 
when it’s actually a democratic valve. 
When that valve stops working, all 
that remains is the street. 

Extreme centralisation does not 
foster new talent. To succeed in 
France, you have to “go up” to Paris, 
and once there, compete with the 
natives who know the place so much 
better than you do. A friend of mine, 
Oxmo Puccino, a poet turned rapper 
and a native Parisian, often tells me 
that a provincial who has managed 
to settle in the capital is worth 10 
Parisians. But in order to make it, 
you really need to know what you 
intend to do there and how to go 
about it. 

When, on a friend’s advice, I put 
my suitcases down in Paris at the 
age of 19, I convinced myself that it 
was up to me to adapt to the city. I 
felt Iwas saying something stupid 
every time I opened my mouth. With 
the passing years, I see increasingly 
clearly the cultural gap between 
them and us. Parisians are seen by 
provincials as pretentious twits, 
pointlessly sophisticated, stressed 
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and always in a hurry, whereas the 
capital’s denizens consider the rest 
of the French to be bumpkins with 
simple pleasures, who've inherited 
some splendid scenery, along with 
glorious land and gastronomy. Two 
worlds, two mentalities, a “Je t'aime... 
moi non plus”, as sung by (the 
Parisian) Serge Gainsbourg, that’s 
so French. 

Now, for the next five years, I 
dream of a country in which our 
intellectuals focus seriously on 
the issue of the centre and the 
peripheries, but I can already picture 
the nightmarish media theatricals. It 
will be the seventh or eighth season 
on the condition of the blacks, the 
Arabs, and the Muslims, and we may 
get an episode about the working 
classes, but again they’ll get the bad 
parts. As for the other minorities, the 
Vietnamese, Chinese, Turks, Kurds, 
Portuguese, Romanians, Pakistanis, 
Roma, and now Ukrainians — they 
still won’t get to step on stage, and 
will remain the great invisible ones 
of a country still haunted by the 
colonial question. 

As to my country’s future, no 
need to be a seer, the “Anglo-Saxon” 
world is always 10 years ahead of 
France: you know what we’ve got 
coming. Yesterday I talked about 
all this to a psychiatrist friend, 
who listened to me carefully. I was 
sure I was suffering from severe 
depression caused by my imagined 
clear-sightedness. He reassured me: 
“You're just French.” 

Translated by Hildegarde Serle 
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The French electoral 
system — created for 
De Gaulle — has 
been an anomaly 
for decades 


Herve le Tellier is a French writer, 
mathematician and linguist, anda 
member of the international literary 
and maths group Oulipo. In 2020 

he won the Prix Goncourt for his 
bestselling novel The Anomaly 


allia est omnis divisa in 

partes tres — Gaul is divided 

into three parts. Thus 

begins Julius Caesar’s Gallic 

Wars. His division was 

geographical, the current 
division is political. France is now 
divided into three blocks, each 
representing around 30% of the 
voters: a far right around the figure 
of Marine Le Pen; la Macronie, a 
territory with blurred contours but 
which, unlike in the 2017 campaign 
when Macron intended to sow 
confusion, few people now associate 
with anything other than the right; 
and finally, a somewhat comatose 
left, gathered around the party 


‘There remains 
astrong 

desire for the 
collective in 
France 
inherited 

from a past of 
struggles and 
revolutions.’ 
(Hervé le Tellier) 


called La France Insoumise (“France 
unbowed”), which benefited from 
tactical voting and to which the other 
leftwing parties deferred. 

Guessing the composition 
of the future parliament is a 
pollster’s delight, but it would be 
presumptuous to predict Macron’s 
second quinquennat, when the 
legislative elections have yet to 
take place and Macron still seeks a 
majority in the assembly. 

There are many unknowns. How 
much harm can be done by a far 
right that, to say the least, has now 
been “un-demonised”? Will the left, 
or what is left of it, be able to unite 
to the point of gaining real power 
in the assembly? And does the 
“traditional” French right, caught 
in a deadly stranglehold between 
the Rassemblement National party 
(formerly the Front National) and 
the Macronian nebula, still have a 
chance of saving anything from the 
wreckage, sauver les meubles as we 
say in French? 

One thing is certain: the French 
electoral system, which, let’s not 
forget, was tailor-made more than 
60 years ago for a “supreme saviour”, 
General de Gaulle, has been an 
anomaly for decades. Let’s recall 
how it works. In the presidential 
elections, after a first round, the 
two candidates with the most votes 
remain in the running. Thanks to 
the scattering of the leftwing vote, 
the far right of Marine Le Pen (or 
formerly of her father, Jean-Marie) 
has been a force since 2002, apart 
from the Sarkozy parenthesis, which 
managed to woo enough voters from 
it in both 2007 and 2012. Each voter, 
in this strange set-up, comes up with 
a personal strategy to avoid what 
he or she considers to be the worst 
second-round outcome. 

Aseismic change has clarified the 
game: goodbye to the two parties 
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‘The popularity 
of figures such 
as the footballer 
Kylian Mbappé 
shows a 
growing, 
everyday multi- 
culturalism.’ 
(Sudhir 
Hazareesingh) 
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that have constituted French politics 
for 40 years, and to which presidents 
Mitterrand, Chirac, Sarkozy and 
Hollande belonged. The “natural” 
right is at less than 5% in the polls, 
the socialist left has fallen to less 
than 3%, which is enough to make 
you both laugh and cry. 

France is preparing for the 
legislative elections. Over two rounds, 
each constituency will elect its deputy. 
These are like mini presidential 
elections, with the difference that, 
here, any candidate with more than 
10% of the vote can progress to the 
second round. Some will opt to do 
harm, others to negotiate. Again, the 
system crushes minorities, and more 
than 40% of the voters in the first 
round have no one in the assembly 
to represent them. For decades, the 
French have been promised a “dose” 
of proportional representation, but 
every pretext to limit or postpone this 
measure has been used. We are still 
waiting for a “dose” of democracy... 

Voter abstention seems to be at 
just 20%, but this doesn’t tell the full 
story. The very young feel remote 
from the polls, as do the most 
disadvantaged, and an “anti-system’, 
populist vote is now well established. 
Anger is accompanied by a rejection 
of institutions. An example: voters 
in Martinique and Guadeloupe, who, 
in the first round of the presidential 
elections, voted massively for 
La France Insoumise, chose Le 
Pen in the second round — to the 
astonishment of those who still want 
to be astonished. That’s how detested 
Macron is, perceived as arrogant and 
at the service of the powerful. 

When Macron beat Le Pen in 2017, 
it was thanks to the transferral of 
most leftwing votes. With that kind 
of help an asthenic amoeba would 
have won, but Macron made out 
against the evidence that he had 
been elected for his plan, which 


was all about liberalism. As Covid 
raged, the government continued 
to cut hospital beds. Emergency 
departments are overcrowded, 

the salaries of carers, as of all civil 
servants except the police, have not 
kept pace with inflation. 

Yet France is a country where 
the state retains a central place in 
the imagination. When asked, the 
vast majority of French people, 
despite being moaners, fraudsters 
and awkward customers, are 
in favour of free schooling, free 
health care, and the protection of 
their pension system. This doesn’t 
stop them voting without reading 
their candidates’ manifestos, as is 
probably the case everywhere. But 
despite widespread hedonism and 
social “uberisation”, there remains 
a strong desire for the collective in 
France, which sometimes deviates 
into nationalist populism, but is 
inherited from a past of struggles 
and revolutions, and expressed by 
the slogan Liberté, Egalité, Fraternité, 
still emblazoned on the facades of 
schools and town halls. 

Last month was the hottest May 
on record in France. And yet the main 
victim of the presidential debates 
was the environment. The war in 
Ukraine, the explosion of fuel prices, 
the fall in purchasing power, all 
overshadowed the essential question 
of the decade to come. Everyone 
knows it: a lot will be demanded 
of citizens, in France as elsewhere, 
to save the planet and prevent the 
collective suicide of the aggressive 
primates that we are. 

This will also be Macron’s 
challenge for the next five years: to 
adopt strong, fair and emblematic 
measures, convince people that 
sacrifices will have to be made, and 
demonstrate to everyone that it 
won't always be down to the same 
people to make them. 


I think people are 
ready, more than 
ready, to embrace 
anew form of 
Frenchness 


Lauren Elkin is a Franco-American 
writer and translator. Her book 
Fladneuse: Women Walk the City, was 
a Pen award finalist and Observer 
book of the year in 2016, and her 
latest is No 91/92: Notes on a Parisian 
Commute. She lives in London 


bought a T-shirt a few years 

ago from the French designer 

Vanessa Seward. UNE FEMME 

FRANCAISE, it says, in an 80s 

all-caps font. I think I saw it on 

a French actress in a magazine. 
I tracked one down secondhand (too 
expensive to buy new) and planned 
to wear it ironically, as a statement 
of what a French woman can be - I 
was not born, but became French. 
The first time I wore it out in the 
anonymous context of the streets 
of Paris, though, I worried that as a 
white woman in that T-shirt I could 
potentially be mistaken for a Le Pen 
supporter. How were passersby to 
know I was wearing it to challenge 
the idea of Frenchness, when it 
looked like I was shoring it up? 

I moved to France from the US 
in 1999, and finally became a citizen 
in 2015, after two unsuccessful 
applications. At my naturalisation 
ceremony, they showed a video of 
actors playing out great moments 
in French history, though it wasn’t 
immediately clear what some of 
them were referring to. Some men 
on a boat wearing frilly shirts and 
short trousers? Something to do 
with Henri IV? It was a mystery. This 
is your country now, the narrator 
said. This is your history now. 
Though I embraced my adoptive 

country wholeheartedly, I was 
sceptical of the video’s claims. 
Is this really my history now, I 
thought. Henri IV and Louis XV 
and revolutions and Vichy and 
the Algerian war? What about the 


country I was born in? Do I have two 
histories now? Two responsibilities? 
The burden of land theft, genocide 
and slavery on one continent, and 

of land theft, genocide and slavery 
on another? What about people 

who come here as refugees? Haven’t 
they been through enough without 
having to take Charles de Gaulle into 
their hearts? 

What I took from the video was 
this: that a nation is a narrative in 
which we decide to share, one that 
is rewritten as the values of that 
nation shift and evolve. And the 
language we use to tell that story 
shapes our individual or collective 
futures within it. 

In France they have a phrase 
for the femme francaise I’m not: 
francaise de souche. The word souche 
refers to roots, in the genealogical 
or etymological sense, and also 
the stump of a tree. Its own roots 
are not in Latin, as is the case for 
most Romance languages, but 
in Gaulish and proto-Germanic. 
This etymology locates the germ 
of Frenchness - or being franco- 
francais — deep in the soil of 
northern Europe. 

Franco-francais sounds redundant, 
but it’s a handy way of designating 
white people born in France, with 
no other ethnic or national identity. 
It’s usually employed when trying 
to distinguish someone obviously 
French from someone who really 
isn’t. To counter this, I have lately 
started giving my nationality as 
Franco-American, which is mostly 
a provocation; the French don’t 
have the concept of compound 
identities, like we do in the US: Irish 
American, African American, etc. 

In my view, the future of France 
urgently depends on relinquishing a 
monolithic view of Frenchness — the 
famous universalisme which tries 

to shelter all manner of difference 


beneath its umbrella, but which too 
often devolves into white supremacy 
— and acknowledging hybridity as 
part of the national story. 

In the first round of the recent 
presidential election, I voted for the 
socialist candidate Anne Hidalgo, 
partly because she was also born 
outside of France and also holds 
dual citizenship. In a campaign 
that saw the far right attract record 
numbers of voters, in which Le 
Pen’s platform included a proposal 
to discriminate between the rights 
of native-born French people 
and “foreigners” (including those 
with dual citizenship), it meant 
something to me to be able to vote 
for someone who was francaise par 
décret and not by birth. 


ost people of my 
political inclinations 
voted for Mélenchon, 
but I couldn’t bring 
myself to support 
someone who has an 
“Accusations of anti-semitism” 
section on his Wikipedia page. Then 
at a dinner party the other night, I 
heard a renowned leftwing French 
academic explaining why he didn’t 
support Mélenchon’s presidential 
campaign. “He’s so nationalistic,” 
the academic said, “always waving 
the flag around.” 

It was a relief to hear him say 
this. I would love to see France 
turn toward a conception of 
identity as — that old Marxist word 
— internationalist. Even Macron, 
who is the opposite of a Marxist, 
values the Eutopean Union and 
understands that France’s success 
is intimately bound up with the 
wellbeing of the community beyond 
its own borders — and with the 
porousness of those borders. 

But in response to this 
international outlook, far right 


Cover story | 


voters double down on some 
fictional notion of Frenchness to 
which only they, not the people they 
dislike, can attain. Never mind that 
the notion of France as a unified 
country, and of French as a thing 
you could be, was invented in the 
19th century out of a plurality 

of regional identities, and in 
contradistinction to the “natives” in 
the colonies the country was busy 
maintaining and exploiting. 

I saw an exhibition by the Franco- 
Algerian artist Zineb Sedira at the 
Scottsdale Museum of Art in Arizona 
last summer, and was struck by 
one piece in particular, a video 
installation called Mother Tongue 
(2002). Three screens hang on the 
wall, each with a set of headphones 
attached. On the right, the artist’s 
mother speaks Arabic to her 
daughter, which the granddaughter 
doesn’t seem to understand; she 
looks down. They both look slightly 
uncomfortable, or look towards the 
artist behind her camera, as if to 
say, why are we doing this? In the 
centre, the artist tells her daughter 
in French about her school days 
in the Parisian suburbs, which her 
daughter seems to understand, but 
she asks questions in English. On 
the left, the artist’s mother speaks to 
her in Arabic and the artist answers 
in French. As we read from right to 
left (as we would if we were reading 
Arabic), we see the language fade 
out across the generations, in a 
radical break from grandmother to 
granddaughter. And if we read from 
left to right, as we do in English 
and French, we see a confrontation 
with the language of memory: the 
struggle to understand the past 
made literal. 

Sedira was born in France in 
1963 and moved to London for art 
school, where she’s been based ever 
since. This year, she’s representing 
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Franco- 
Algerian artist 
Zineb Sedira 
prepares fora 
scene in her film 
Dreams Have 
No Titles, which 
represented 
France and 
won a special 
mention at this 
year’s Venice 
Biennale. 


France in the Venice Bienniale, and 
her show, Dreams Have No Titles, 
won special mention at the awards 
ceremony last month. It is no small 
thing for France to be represented 
by someone with Sedira’s multiple, 
betwixt-and-between sense of 
identity and language. “When do 
you think France will nominate 

a Franco-Algerian artist to the 
Biennale?” Le Monde asked the artist 
Mohamed Bourouissa in 2019. “I 
don’t think they will, people aren’t 
ready,” he answered. Thankfully, he 
was wrong. 

I think people are ready, more 
than ready, to embrace Sedira’s 
form of Frenchness, and I think the 
growing progressive movement will 
continue to make inroads towards 
acknowledging the country’s 
shameful histories, redefining 
how a generation understands 
liberty, equality and fraternity. I 
am encouraged by the fact that 
Macron has begun implementing the 
historian Benjamin Stora’s proposed 
“reconciliation of memories” 
between France and Algeria, and 
that the new minister of education is 
Pap Ndiaye, a historian specialising 
in race relations — whose sister is 
the Goncourt-winning writer Marie 
Ndiaye, whose novels have probed 
the subtle, sometimes lacerating 
process of self-construction as a 
hybrid French citizen. 

The “ambiguity” of naturalisation, 
according to the academics Didier 
Fassin and Sarah Mazouz, is that “at 
the moment it produces sameness, 
it produces otherness”. It is perhaps 
the task of those of us who have 
become French to help the franco- 
francais understand that they have 
never all been the same; that French 
identity is a story that is long overdue 
fora retelling. If their history is now 
my history, it is not the triumph of 
universalism, but its total undoing. 
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Tve always done 
things at a warp speed’ 


Nightcrawling, Leila Mottley’s 
novel about marginalised lives 
in her home town of Oakland, 
is an uncommonly assured 
debut for a 19-year-old, and is 
winning fans including writers 
Dave Eggers and Ruth Ozeki. 
Interview by Claire Armitstead 


hen I step away,” says Kiara, of her latest, hopeless 
attempt to find herself a job, as a shop assistant, “I make 
sure to make a fist and pound lightly on the glass display 
counter. Not hard enough to risk breaking it, but enough 
that the twentysomethings look over at me with fear in 
their eyes before I swing out the door and back on to 

the street.” 

Kiara is the sparky 17-year-old protagonist of a debut 
novel by Leila Mottley, who is just two years older and 
looks set to face no such problems. With days to go to 
publication, Nightcrawling is already accumulating fans 
among writers such as Dave Eggers and Ruth Ozeki with 
its portrait of hard-scrabble life in the California city 
of Oakland. 

It’s such an assured novel that I find myself checking 
Mottley’s age twice, just in case I have misheard down 
the line from the US, where she talks fluently and 
openly in an elegant, light-filled apartment. And yes, 
she confirms, she doesn’t turn 20 until mid-June, by 
which time Nightcrawling will be well and truly out in 
the world. Mottley is already an accomplished poet, with 


performances on YouTube, and two unpublished novels 
in her bottom drawer, so where did this precocious 
talent come from? “I don’t know,’ she says. “I’ve always 
been writing poems and stories since I learned how to 
write. I’ve never felt I’m more talented than the average 
teenager, but I guess that depends on the teenagers 

you know. I was surrounded by a bunch of really, really 
talented young people. And so I definitely never felt 
that special.” 

Nightcrawling is written with a poet’s ear and a 
novelist’s sense of character, structure and ambience. 
Kiara lives in an embattled neighbourhood where 
apartments have eviction notices nailed to the doors 
because rising rents, fuelled by an out-of-sight 
gentrification, have pushed them beyond the pockets 
of a marginalised community. She crisscrosses the city 
in search of work: “In the 10 minutes it takes to get to 
the other side of East Oakland, I slip into the lull of the 
bus, the way it rocks me back and forth like I imagine a 
mother rocks a child when she is still patient enough not 
to start shaking.” 

This single, early sentence comes as a shock, 
slipped so lightly into the text that you could miss 
its queasy evocation of a consciousness shaped by 
addiction. Kiara’s father, a one-time Black Panther (a 
political movement founded in Oakland), has died of 
institutionally ignored prostate cancer; her mother is in 
jail, leaving Kiara in the care of her loving but feckless 
brother. The local swimming pool is full of shit, and 
she’s doing her best to care for a little boy who has been 
living on Cheerios since his junkie mum disappeared. 
Kiara’s attempts to pay the rent bring her into a 
horrifying confrontation with a corrupt and abusive 
police force, which is based on real case histories. 

The seed of the novel was planted in 2016, when 
four police officers were fired and a further seven 
suspended in a major sexual misconduct case in 
Oakland. “It kind of consumed our local media for a 
few months,” says Mottley. “I was a young teenager, 
and it was a formative time for me. I remember paying 
a lot of attention to it, and noticing how the media 
disproportionately focused on the impact on the 
police department, and on what it would mean for the 
relationship between the police and the community. 
And I remember thinking, ‘Well, what about this young 
girl? What about the thousands of other survivors that 
don’t ever have their stories told in the media, or make it 
to a courtroom?” 

Mottley’s own background is very different (though 
Oakland is a small city, she says, so she knows what 
she’s writing about, and she insisted on having the 
novel read by a sex worker to ensure the accuracy of its 
portrayal of life on the streets). Her mother was an early 
years teacher who is now director of a preschool, and 
her father is a fundraising consultant with a sideline in 
writing. She was the baby of the family, with a brother 
three years older than her, and a half-sister 11 years 
older than him. “I didn’t grow up with my sister. So it 
was just me and my brother. And I think he would agree 
that the dynamic is a little bit different than you’d expect 
from a typical older brother and younger sister,” she 
says. “Sometimes I take the role of the older sibling. I’ve 
always done things at a warp speed, so it was a little 
strange when I graduated high school early and went to 
college early. I got my driver’s licence years before my 
brother, which has always been funny for us.” 


Leila Mottley 
photographed 
in Oakland, 
California for 
the Observer 
New Review. 


She sped through her arts specialist high-school, 
where the timetable involved academic classes in the 
morning and your chosen art form in the afternoon. 
After a two-year dalliance with acting she switched to 
literature, “so for me that meant three hours writing 
every day”. At 16 she graduated, having edited an 
anthology of young queer writing, and spent a year as 
Oakland’s youth poet laureate. By 17 she was enrolled 
at Smith College, a famous liberal arts institution for 
women, across the country in Massachusetts. “Most 
people didn’t even think about asking me how old I 
was,” she says. “Only my closest friends really knew.” She 
met her partner on the first day of school because they 
were living in the same house. 

Searching for some sign of turbulence in her 
apparently frictionless life, I find Mottley on YouTube 
performing a poem, If Body Is Weapon, about a gay 
teenager on a family visit to Detroit. “I put a stone in my 
right nostril because Google says that is the gay side, and 
my uncle’s church won’t know that is the difference,” 
she recites. The poem speaks of her family “negotiating 


o 


my body like warfare”, so how autobiographical is it? 
“Well, I do have a nose piercing,” she replies. “I wrote 
that poem when I was grappling with my distance from 
parts of my family, because we live in very different parts 
of the country. In the [San Francisco] Bay area, it is super 
normalised to have piercings and tattoos, and to wear 
your queerness when you're a teenager. And that isn’t 
necessarily as normalised in the places where parts of 
my family are from: Detroit, say.” 

Ayear and a half into her degree, the pandemic struck, 
so she collected the two credits she had already gained 
and moved back to Oakland, where her partner joined 
her in an apartment of their own. She’s now taking a 
couple of years out to get her writing career on track. 
One fascinating feature of her novel is that for all the 
embattlement in terms of class, poverty and social 
injustice, gender and sexuality pass without comment. 
At one point Kiara is befriended by a beautiful, tall 
woman with pink hair extensions that match her outfit. 
Is she trans? Yes she is, Mottley confirms, but it’s never 
made explicit. “That is the reality here,” she shrugs. “You 


The Observer 


N- 


don’t need to declare yourself in the same way that you 
might in a different environment.” 

Nightcrawling is such a political novel that I wonder 
how political she is off the page. “I don’t describe myself 
as an activist,” she says, “because I know how much work 
and time and energy goes into that kind of organising 
and I don’t claim to do it — I’m in awe of the organisers 
— but Iam very much a supporter, and I attend the 
protests.” With local elections coming up in June, there 
have been a lot of them. “Definitely there’s been a lot of 
response to Roe v Wade, and the many different policy 
changes that we are looking at right now. But I don’t 
think Oakland ever has a depressed political climate. 

I think we always have a very active one,” she says. 
Nightcrawling reflects its buoyancy, actively staring 
down social injustice but somehow managing not to 
be depressing. 


Nightcrawling by Leila Mottley is published by Bloomsbury 
Circus (£16.99). To order a copy for £14.78 go to 
guardianbookshop.com or call 020-3176 3837 
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LEFT AND 
BELOW Duckie 


performers. 
Jonathan Perugia/ 
Shutterstock 
Tristram Kenton/ 
the Guardian 


i ae 


the groundbreak 


club at the Royal Vauxhall Taver 
month. Here, writer Ben dese Lae 
and overleaf, performers past and p 


flect on how 1 he queer scene 
reflect on 


After 27 years, 


of the 90s gay scene. Rather than 
gym culture, dance music, strippers 


time of Aids and section 28 provoked 
police raids, one involving resident 


it changed them and f 


n November 1995, six 

twentysomething mates in 

London were sick of never 

finding anywhere to go out 

that fitted their idea of fun, 

so they put on a night of their 
own at the Royal Vauxhall Tavern 
(RVT) and called it Duckie. They were 
host Amy Lamé, DJs the London 
Readers Wifes (Mark Wood and Mark 
Johnston), producer-promoter Simon 
Strange (AKA Simon Casson) and 
“door whores” Jay Cloth and Father 
Cloth. It was the start of one of the 
world’s longest-running LGBTQ+ 
club nights and the ignition of a 
powerhouse performance collective 
that runs dozens of projects with 
hundreds of collaborators to this day. 

Duckie as an organisation is 

going nowhere — it has plenty of 
touring shows, community projects 
and one-off parties in the works. 


But in four weeks, after 27 years, its 


Saturday nights at the RVT will end. 


The crowds still come but, venue 
management says, “revenue at the 
bar” is too low. It’s truly the end of 
an era. 

As a gay teenage Londoner in 
the mid-90s, the first club I went to 
was Heaven, which felt somehow 
compulsory. It was liberating 
and intoxicating but, as a speccy, 
self-conscious type more into my 
parents’ 1960s LPs than house 
or techno, I didn’t really feel at 
home. The second club I went to 
was Duckie. On the speakers were 
David Bowie, Kate Bush and the 
Smiths. On stage, “anti-drag” act 
the Divine David castigated liberal 
complacency. And, like many other 
misfits, weirdos and queers, I felt 
right at home. 

All this went against the grain 


and pills, Duckie melded the boozy 
bonhomie of gay indie-pop night 
Popstarz with the live-art vibe of 
the ICA, creating what it called 
“homosexual honky-tonk”. Less 
consumerist-aspirational gay, 
more sarky art-school queer, the 
crowd was thoughtful, bolshie and 
(mostly) kind. The Readers Wifes’ 
eclectic playlist ranged from X-Ray 
Spex to Abba. The acts were short 
and scandalous -— radical praxis 
meets music hall. And rather than 
Soho’s shiny new bars, Duckie found 
its spiritual home in a run-down 
boozer south of the river: the RVT. 
Around 1860, the pub was the first 
building to go up when Vauxhall’s 
notorious pleasure gardens, home 
to early cocktails, pop songs and 
classless cruising, closed. The RVT 
became a space of gay socialising 
after the war and was central to 
London’s 60s drag boom. In the 80s, 
its prominent community role at the 


drag act Lily Savage. The RVT hit 
a lull in the 90s, open just two 
days a week until the Duckie gang 
moved in and proved an instant 
hit. For Amy Lamé, being there “felt 
like us carrying on this torch” of 
experimental queer culture. 

Duckie’s Saturday nights are 
a kind of alchemy. They catalyse 
lifelong bonds among devoted 
punters while insisting on live 
performance as a kind of blood 
sport. New York underground 
legend Penny Arcade says facing 
the crowd there is “like running 
with the bulls at Pamplona”. But it 
goes both ways. Punters are liable 
to be on the receiving end of both 
political challenge and bodily fluids, 
like those flying during an act by 
Mouse, a signature Duckie turn who 
regularly finds innovative new uses 
for various orifices. 

Duckie put the RVT on the map as 
London’s home of alternative queer 


performance, paving the way for 
other influential weekly residencies 
at the venue. Trans-led showcase 
Bar Wotever forged a powerful 
fusion of radical sex-positive cabaret 
and inclusive grassroots solidarity, 
giving early platforms to artists 
such as Travis Alabanza. And one 
of London’s first drag bingo nights, 
hosted on Mondays by bearded 
eco-dragster Timberlina, built a 
big following off its experimental 
left-field humour and laid-back 
vibe. Duckie also repeatedly 
defended the RVT against profit- 
led redevelopment. In 1999, it led 
the charge against plans involving 
a shopping centre and “snow 
dome”. And in 2014, after the pub’s 
sale to international developers, 
it helped secure legal protections 
safeguarding its future, including 
making it a Grade II listed building. 
Beyond the RVT, Duckie creates 
big immersive parties such as the 
scabrously ironic Gay Shame, held 
each year on the night of Pride in 
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Scottee in 
Duckie’s 
Christmas 
Cabaret. Alamy 


ABOVE LEFT 
Azara Meghie, 
Sarah Fielding 
and H Plewis 

in Copyright 
Christmas at 

the Barbican, 
London. 
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London. It has produced runs of 
experimental immersive shows at the 
Barbican and Southbank Centre and 
globally toured an Olivier-winning 
variety show internationally, long 
before La Clique. It also co-creates 
community projects with older 
people, homeless people and queer 
people of colour quietly bringing 
better worlds into being. The Posh 
Club, for instance, began as an 
afternoon tea party for older people 
without many friends or family 
and became an engine for fabulous 
adventures in dressing up, dancing 
and performing. This turn to social 
engagement anticipated broader 
shifts in the arts sector, just as the 
Wifes’ eclectic musical tastes and the 
nurturing of experimental short- 
form live performance have become 
London LGBTQ+ nightlife standards. 
Duckie Saturday nights feel like 


LEFT Miss High 
Leg Kick in 
Duckie’s Olivier 
award-winning 
C’est Barbican!. 
Tristram Kenton/ 
the Guardian 


family: a space to congregate in 
celebration and sadness, as when 
the RVT became a listed building 
or David Bowie died, and a place 
where trans and genderqueer lives 


are valued. There have been changes “ 


lately: Lamé, now London’s “night 
tsar”, stepped back from hosting 
the night and the Cloths left the 
door. But if change is inevitable, 

an LGBTQ+ club lasting 27 years 

in the same venue is a minor 
miracle. Duckie at the RVT has 
been a constant of my adult life 
and many others’, a queer night out 
that feels like home, an alternative 
to commercialism and conformity 
for more than one generation. 

It’s a place where I learned how 
powerfully fun, challenge and care 
can combine. They make for a killer 
party — and not a bad way of life. 


Ben Walters is a critic and 
researcher who focuses on queer 
and DIY performance and moving 
image culture 
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ABOVE 
Marisa Carnesky 
and Ursula 
Martinez in C’est 
Barbican!. 
Tristram Kenton/ 
the Guardian 


ABOVE LEFT 
Duckie co- 
founder Amy 
Lamé at the 
Royal Vauxhall 
Tavern in south 
London (also 
seen left). 
Shutterstock, 
Alamy 


Kit Green 


I performed on the very first night 
of Duckie, as well as at a precursor 
event called Big Girl’s Blouse. It was 
the first time I played my character 
Tina C, which I did for another 26 
years, so my work is very closely 
interwoven with Duckie. There was 
a tight gang of us at the beginning 
that went on to do more theatrical 
shows around the world and to 
win an Olivier award [for Duckie’s 
C'est Barbican! in 2004]. There was 
a sense of having a shared aim and 
being an alternative to mainstream 
gay culture. 

I remember that first night 
being crazy busy, but for such an 
intensely packed, noisy place, there 
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was already a sense that the acts 
were important. Nobody would talk 
during the performance, unless 

it were terrible. It was so valuable 
for me as a performer in the early 
days — the respect was there from 
the beginning. The audience wanted 
you to be good. 

I’m performing at Duckie 
on 18 June and when I was 
wondering what to do, I suddenly 
remembered a character I used J h 
to play — a gay man who talks J 
about sex all the time. I had Ss 
this ridiculously filthy song 
— Portaloo — to the tune of 
Waterloo by Abba. I totally erased 
it from my mind - I mean, it’s not 
the most subtle piece from my 
entire oeuvre — but I must have 
sung it so many times at Duckie. 
So I will be reprising that. 

Duckie has been very influential 
in the sense of putting forward 
what I would call a queer aesthetic, 
as opposed to a gay aesthetic. It 
was definitely ahead of its time in 
terms of its queerness, in its attitude 
towards gender and breaking down 
boundaries. I would never really 
use the word “drag” about Duckie, 
it’s more about a kind of fluidity 
across sexuality and gender. It’s an 
alternative queer universe. I think 
that is massively taken for granted 
now, but in the 1990s that didn’t 
really exist and Duckie was a space 
that made that live. Killian Fox 


Azara Meghie 


Duckie has basically been my life 

for the past 13 years. I first got 
involved aged 17 through a dance 
company called the Stylinquents. 
They got us in to do the pre-show 
for [performance artist] David 

Hoyle and every week we’d come on 
wearing different looks — in military 
outfits or looking like menacing 
schoolgirls. It was really mental. 

One week - and this is my most 
imprinted memory — Hoyle had 
this other artist come on and they 
went to the toilet on stage. David 
was talking about art and the Arts 
Council while drawing with the crap 
and being like: “This is art.” It was so 
out there. I loved it. 

Last August, I started hosting the 
Saturday nights. I’ve been trying 
to drive inclusivity. Once we did a 
collaboration with Club Kali, a queer 
Asian night, and the different energy 
in that space was just so beautiful. I 
would like to think that my energy 
is drawing in more younger people, 
more women and more trans and 
non-binary people. And I’m seeing 
more people of colour. It’s a shame 
the Saturday nights are ending, but 
I don’t think it’s the end of it for me 
and Duckie. 

I was already exploring my 
sexuality when I came to Duckie, but 
it provided a space where I was able 
to grow and become more accepting 
of myself. Back in the day, my mum 
probably thought Duckie was this 


corrupting influence, but when she 
was able to experience what the 
company do, see me in my element, 
it allowed us to grow together. 
That’s a really significant thing 

for me. KF 


Ursula Martinez 


Before Duckie, I was an 
unemployed actor with few 
prospects. I was also not very 


= 
= a good. Then a friend told me this 
. >» "queer nightclub had just opened, 


where you could do anything as 

long as it wasn’t shit — you could 

be a performance poet or an old 

man playing the spoons. I dida 

cod-flamenco song about being 
half-Spanish from Croydon. 

I’ve never forgotten the heat of the 
crowd from the little stage. Duckie 
made me realise what I needed to 
do: make my own work, in places 
where I could be who I wanted to be. 

Duckie was such a clear 
alternative to the sanitised, cynical, 
money-making London gay clubs 
of the 1990s. It was a proper 
alternative space for queer, non- 
corporate weirdos. It helped me 
realise you can make shows that 
are pretty out there, which can still 
connect. I first did Hanky Panky 
[Martinez’s choreographed magic- 
act striptease] at a Duckie night in 
Birmingham. It’s mad to think it’s 
since opened literary festivals and 
been performed at the Sydney Opera 
House and palaces in Croatia. The 
conceptual cabaret night we created 
from there, C’est Duckie, won an 
Olivier award [the first of three for 
Martinez]. 

Duckie is so much about 
community. It does unique things 
such as the Posh Club, which 
provides entertainment for older 
people, and it’s recently done 
brilliant work with homeless 
alcoholics. It’s also sustained itself 
through the years, understanding 
younger queer culture, trans culture 
and people of colour. That’s why 
younger people go there and old 
regulars continue to. It brings the 
generations together. 

When I learned Duckie was 
leaving the RVT, I was shocked. It’s 
a seedy shithole, but going into 
that dressing room for me feels like 
going back into the womb! But all 
credit to Duckie that it won’t be held 
ransom by anybody. It will continue 
to provide a welcoming, alternative 
home wherever it goes. Jude Rogers 


Wolfgang Tillmans 


I don’t remember the first time I 
went to Duckie, which is maybe 
because it has remained consistently 
good. To be this good needs an 
inspired team. Much praise is 
rightfully given to Amy Lamé, but 
for me, the Readers Wifes were the 
main draw. They played tunes that 


were not on the menu elsewhere: 
left-field American pop like Iggy 
Pop’s The Passenger or Martha and 
the Muffins’ Echo Beach, alongside 
Bobby Orlando’s classics for Divine, 
plus whatever UK indie rock and 
pop had to offer for queer boys and 
girls who grew up in the 80s and 
thereafter. 

Duckie was unashamedly retro 
from the start, knowing that those 
songs speak across generations 
about the experience of finding 
oneself just outside the mainstream. 
It was such a welcoming place. 
There was a camaraderie of misfits 
and it was never cliquey. We had 
found our weekly asylum. 

I’d combine the long trip to south- 
west London from the East End with 
a visit to the railway arches nearby, 
using a cigarette break outside as 
just the right moment to peel away 
and disappear to more hands-on 
places such as the Hoist, which are 
now also history. 

Duckie was also certainly a 


precursor of other arty queer east 
London nights such as Radio 
Egypt in the mid 2000s. The idea 
that a boozy night out could have 
something to do with art and 
culture has since been widely 
recognised, yet not supported 
and protected. It is a shame to see 
these hotbeds of underground 
creativity being marginalised in the 
nightlife industry. JR 


Liz Carr 


In 2011, I was doing standup at 
the Soho theatre and a friend of 
mine brought [Duckie co-founder] 
Simon Casson to see me. The next 
day, Simon rang up saying he’d 
like to offer me a spot at Duckie. 


He basically said: “You can’t fail. 
You can do anything you want 
and I’ll rebook you.” My respect for 
him and the Duckie crew was born 
from that moment. As a performer, 
youre very rarely given the chance 
to make mistakes or to do whatever 
you want. 

I’ve performed there three times. 
It’s raucous. It feels like family. 
It’s creative freedom like I’d never 
experienced before. For the first gig, 
I put a headscarf on and pretended 
I was the Queen, having a dig at 
the royal family and some of our 
sacred institutions. The second time 
I did something more controversial 
with a bunch of other disabled 
performers called Inspiration World. 
It was all about how the Paralympics 
was a way of getting disabled 
people off benefits and into work. 
It was deeply political and very 
edgy. There’s nowhere else I could 
imagine putting that on. 

One of the joys of Duckie is 
the dressing room at the Royal 


Vauxhall Tavern — a tiny room 
with all sorts of costumes and 
bodies all pressed up together. 
You have great conversations 
and a lot of nakedness and 
surrealism. 

I’m thrilled that I was part 
of Duckie’s history. It’s such a 
wonderfully queer and creative 
world and it has been pivotal in 
the gay community. Without it [at 
RVT], there will be a massive gaping 
hole — euphemism confirmed — and 
nobody likes a gaping hole. I can’t 
think of another night that could fill 
it as well as Duckie did. KF 


Wood (AKA Chelsea Kelsey) is one 
half of Readers Wifes, Duckie’s 
resident DJs since its inauguration. 
In 2016, they released their debut 
album Gaslight 


When [Duckie co-founders] 
Simon Casson and Amy Lamé got 


a four-night tenancy at the Royal 
Vauxhall Tavern in 1995, they were 
looking for DJs. My best friend 
Mark Johnston and I agreed to do 
it. We didn’t really want to, to be 
honest, because we didn’t want to 
stand up for five hours a night for 
a whole month. Now it’s 27 years 
later and we're still there. It’s a 
cruel joke. 

We had such low expectations. We 
were playing records that you didn’t 
really hear in clubs — X-Ray Spex, 
Kate Bush — whereas everything 
on the gay scene back then was 
house or really cheesy pop. When 
people started dancing at 10.30pm 
we were like “Oh fuck”. They were 
taking it a lot more seriously 
than we were. At 1am we played 
Wuthering Heights and complete 
pandemonium broke out — people 
were up on each other’s shoulders, 
glasses were getting smashed. The 
venue asked if we wanted to keep 
going after the first month, but 
it really was amateur hour when 
it started. 

Mark and I always had nine-to- 
five jobs, so Duckie has provided an 
essential dollop of weirdness and 
unpredictability every weekend. 
I’ve seen some things on that stage 
that you’re not meant to have seen. 
In the early 2000s, a fresh-faced 
kid came on with a curtain of 
steel rods nailed to his scalp. This 
terrifying German techno music 
was playing and he was swaying 
from side to side. It was just 
so disturbing. 

There was an amazing Japanese 
woman who used to give birth 
on stage to a giant cabbage. And 
of course there’ve been people 
pulling things out of their arses — 
I’ve seen so many different things 
come out of different people’s 
arses over the years. 

I’ve also met some absolutely 
fantastic people. We’ve had 
the best punters. When we play 
something, they actually give a 
shit. I think the less rigid music 
that you hear on the gay scene 
now has quite a lot to do with us 
and the fact that people are more 
open about what you can have on 
stage, rather than just a drag queen. 
It’s just all about choice - and 
variety. We’re the un-royal variety 
performance. KF 


Author of three novels including the 
bestselling 2011 thriller Before | Go to 
Sleep. Born in the West Midlands, he 
worked as an NHS audiologist before 
becoming a writer 


When I moved to London in the 
mid-90s, I couldn’t find any places 
on the mainstream gay scene 

that felt like they were for me. I’ve 
always really loved music, but 
most of the clubs were all about 
drugs and being muscular and 
cruising. Then I heard people 
talking about Duckie and one 
Saturday evening my best friend 
and I ventured down. It was Welsh 
night and all the way across the 
Royal Vauxhall Tavern, suspended 
from the ceiling, were leeks tied to 
pieces of string. You were literally 
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things on 
that stage 
that 
you're not 
meant to 
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pushing leeks out of your way to 
get across the dancefloor. Straight 
away I thought, this is not like 
anywhere else. 

For a club with Arts Council 
funding, it’s always been prepared 
to take risks. I remember a 
performer who came on dressed as 
the figure from Munch’s The Scream 
and ended up reversing off the 
stage with a fish’s head sticking out 
of his rectum — that was unusual. 
Whenever Amy Lamé introduced 
an act with the phrase: “If you’re 
a Duckie regular move to the back 
so that the new people can get to 
the front and have a good view”, 
you always knew that meant it was 
going to be messy. 

It’s more than just a club, it’s 
a community. There’s a whole 
generation of people like me who 
talk about Duckie as a place where 
we found our tribe and in many 
cases our partners as well — I met 
the person I went on to have a 
14-year relationship with at Duckie. 
It’s trying to push the boundaries 
and be inclusive right across the 
spectrum. I’ve travelled around the 
world and I’ve never come across 
anything like it. With the Saturday 
night ending, it feels like the gay 
scene is becoming that bit more 
homogenised. KF 


British-Australian actor and TV star. 
Her autobiography, This Much Is True, is 


out in paperback on 7 July 


I did a standup gig for charity at 
the RVT in 2009. I loved it. [The 
night] was unashamedly, proudly, 
deliberately and flamboyantly gay 
and that’s always cheering. For a 
good 45 minutes I sat on a chair 
and just talked into a handheld 
microphone. I’m not a comedian, 


> but I somehow was able to do it. 


I felt supported by the audience. 
They were very friendly and they 
obviously liked me and that makes 
you feel good. 

I talked about my gay life. It was 
salacious, not to say revelatory. It 
would be hard to shock the crowd 
there, but I didn’t want to shock 
them. I was confiding in them. 
Because it’s odd, being a very 
public gay woman. There don’t 
seem to be very many of us and 
we get overburdened with the 
responsibility of it. And this was 
just fun. There were lots and lots of 
leather boys and it had that air of a 
bit excited, pent-up sexuality that 
gay boys generate. 

I’m not somebody who goes to 
gay bars. I don’t like loud music or 
packed places and I’ve never been 
a dancehall enthusiast. I think 
it’s because I’m very short and I 
can’t see anything going on. I feel 
hemmed in. I like crossing barriers; 
I don’t [usually] enjoy exclusively 
gay experiences, but this was 
noisy. It was joyous. It was free and 
untrammelled. And you could not 
but be caught up in the excitement 
of the moment. KF 


Duckie’s Saturday nights at the Royal 
Vauxhall Tavern end with Gay Shame 
on 2 July; duckie.co.uk 
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Science: + Tech 


Plummeting prices and lost 

life savings confirmed for many 
that the blockchain dream was 
too good to be true — and it 
may now struggle to hit past 
highs. reports 


Even if you don’t live and breathe 
cryptocurrency, you’ve probably 
noticed some turmoil in the sector. 
Eye-catching headlines about 
missing apes and collapsing 
stablecoins are indicative of the 
chaos, but what’s really going on? 


Like so many things: gradually, then 
all at once. Take bitcoin, the original 
cryptocurrency, which is responsible 
for about a third of the value of the 
sector. The cost of a single bitcoin 
has been dropping slowly since the 
end of March, alongside a broader 
malaise in the technology sector. 

That makes sense: an investment 
in bitcoin is, in one regard, a 
bet on the possibility of further 
technological upheaval, just like the 
purchase of any other tech stock. 
With a rise in inflation choking off 
post-pandemic growth on both sides 
of the Atlantic, coupled with a vague 
sense that irrational exuberance 
had led to an overvaluing of tech in 
general over the past couple of years, 
the whole sector began dropping. 

And then, in early May, the dam 
broke. In a week, it dropped further 
than it had in the preceding month. 
The immediate cause was contagion 
from the catastrophic failure of 
another cryptocurrency project, 
called terra, which was once valued 
at more than $50bn and ended the 
week effectively worthless. 

As terra collapsed, so too did 
other cryptocurrencies. First, similar 
projects saw their values stumble, as 
investors feared they would follow; 
then, the panic gripped the broader 
sector, and even comparatively blue- 
chip tokens, including bitcoin itself, 
tumbled. 


It took until mid-May for the crash 
to stop, but while the market has 
regained some stability, it shows no 
sign of returning to anywhere near 
its highs of last month. We may be, 
in the words of one chief executive, 
heading into a “crypto winter”. And 
that’s the optimistic view from within 
the sector: the pessimists fear that 
this is the beginning of the end. 


Was that decline related 
to the turmoil in the 
regular economy? 


Probably. Tech stocks in general 
have been crushed in recent 
months, with high inflation 
undercutting the appeal of high- 
growth, low-profit investments and 
a series of punishing revelations 
from the largest companies raising 
fundamental questions about the 
limits to their potential expansion. 
Bitcoin fans may promote an 
image of their currency as a sort 
of “digital gold”, with a limited 
supply that makes it function as an 
effective hedge against inflation. 
But in practice, when inflation rises, 
bitcoin tumbles, and as growth 
prospects diminish, so too does the 
opportunity for a digital revolution. 
On top of that, the crypto 
economy seems disproportionally 
driven by retail investors, who treat 
the sector like a halfway house 
between conventional day-trading 
(already a spectacularly risky way of 
investing cash) and straightforward 
gambling. As rising costs bite, those 
investors may be forced to liquidate 
some of their holdings, pushing the 
sector even further into the red. 


What happened to terra 
to make it crumble? 


Terra was a project to make a 
“stablecoin”: a cryptocurrency 


MEM token that has a fixed value of, 


typically, one US dollar. 

Stablecoins are nothing new. 
Two of the most popular in the 
sector are called tether and USDC, 

and they function, effectively, 

as banks: people hand them 
money, and they receive stablecoins 
in return, which can at any point 
be cashed in for money again. This 
“reserve-backed” model has issues 
— specifically, that you have to trust 
the company behind the stablecoin 
to keep the money safe and easily 
accessible, and not put it all on 
red in Las Vegas in an attempt 
to make a quick profit with 
other people’s cash. 


‘Just trust us” is anathema to the 
cryptocurrency sector, and so there 
has long been a push for a new type 
of stablecoin, one that will keep its 
value algorithmically rather than 
through the action of bankers. Terra 
was one of those attempts: a pair 
of currencies, one of which, luna, is 
supposed to float freely while the 
other, terra, is supposed to always 
have a value of $1. Luna can always 
be turned into terra at a value of 
$1 — so if the cost of terra gets too 
high, luna owners are incentivised 
to print more. And terra can always 
be turned into luna at a value of 
$1 — so if the cost of terra gets too 
low, terra holders are incentivised 
to destroy the currency in order to 
raise its price. 

The problem is, the system 
only works if luna has any value 
at all. For a while, it did, thanks 
to an aggressive offer to pay 20% 
interest on savings held using the 
currency. And then, in the middle 
of the crash, as investors started to 
pull their money out to cover losses 
elsewhere... it suddenly didn’t. That 
triggered what is called a “death 
spiral”, as investors turned terra 
into luna, which lowered the price 
of luna, which meant that the next 
redemption lowered the price of 
luna further, and so on. In a few 
weeks, the value of the luna coin fell 
from $80 to around one thousandth 
of a cent. The experiment was over. 


Who are the winners 
and losers? 


At one level, the answer is simple: 
the winners are people who sold 
their cryptocurrency holdings in 
early April, and the losers are the 
people who they sold them to. It’s a 
common enough occurrence in the 
sector that there’s even a rallying 
cry for the ones left standing when 
the music stops: “HODL’ (Hold 

On for Dear Life) — an implicit 
promise that the boom times will 
come round again and only those 
who don’t panic and sell at the 
bottom will make a profit in the 
next phase of the cycle. 

But there are distinctions. Those 
who held blue-chip cryptocurrencies 
such as bitcoin and ethereum have 
only lost about half their value from 
the peak, while those who bought 
“shitcoins” — low-effort projects 
where almost everyone involved 
acknowledges that the goal is simply 
to buy low, sell high, and leave 
someone else picking up the pieces 
— have lost a lot more. Similarly, 
those who managed to cash out into 
one of the stablecoins that survived 
the turmoil are in almost as good 
a position as those who managed 
to turn their crypto into cash. 

The same holds true in other 
sectors of the economy: if you 
bought a “Bored Ape” NFT at the 
peak of the market, you might 
have trouble selling it for exactly 
what you paid for it, but it’s still 
pretty easy to resell it for more than 
£100,000. Not so if you bought, say, 
a screenshot of Jack Dorsey’s first 


tweet on Twitter, bought at $2.9m, 
now failing to sell for $14,000. 

But the biggest winners in all 
of this seem to be the corporate 
backers of the sector: venture- 
capital funds such as Andreessen 
Horowitz and the successful 
startups that have spawned 
repeated boom/bust cycles. The 
only thing better than buying 
low and selling high, after all, is 
giving yourself the ability to print for 
free the thing that everyone else is 
trying to buy. 


Does this mean the 
underlying technology 
is flawed too? 


Everything in the cryptocurrency 
sector relies on a few shared 
innovations, chiefly the concept of a 
blockchain — a decentralised ledger 
that tracks ownership of digital 
assets without handing control of 
the network to any one individual or 
organisation. 

Other common aspects include 
“proof of work”, a way of securing 
a blockchain by requiring 
huge amounts of energy to be 
burned every second in order to 
economically dissuade attackers 
from trying the break the system, 
and the use of cryptographic 
“wallets”, enabling assets to be 
held in a way that prevents any 
transactions without the secret key 
of the account holder. 

All of those technologies have 
come under criticism in their own 
ways. Proof of work, for instance, 
is responsible for the astonishing 
carbon footprint of the bitcoin 
network, equivalent to that of the 
entire nation of Thailand, while the 
blockchain itself functions as little 
more a tremendously slow and 
inefficient database for any instance 
in which decentralisation isn’t the 
main advantage. 

But these technologies remain 
incredibly powerful in some 
scenarios. Any situation where 
a government might try to stop 
economic activity, for instance, 
becomes much harder to enforce 
when there’s no centralised body 
to enforce the rules. That could 
include activists trying to receive 


Crytocurrencies 


Tales from 
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the crypto 

An old financial 
adage says that 
when cab drivers 
start talking about 
stocks, it’s time 

to sell. This was 
recast into a plucky 
marketing message 
by crypto exchange 
Luno early last year. 


Monkey 
business 

Bored Ape NFTs — 
collectible digital 
artefacts — are 
traded using 

the ether 
cryptocurrency. This 
one was purchased 
by 10:22PM, part 

of Universal Music, 
to be the manager 
of a virtual band. 
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winners in all 

of this seem to 

be the corporate 
backers: venture- 
capital funds 
and successful 
startups 
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funding to promote democracy 

in countries with strong capital 
controls — but also ransomware 
vendors extorting payments from 
schools and hospitals from nations 
without extradition agreements. 


Are there ramifications 
for conventional 
financial institutions? 


Thankfully, it currently looks 

unlikely. Conventional financial 

institutions have largely kept clear 

of the crypto sector, and when 

they have touched it, have treated 

it as an appropriately high-risk 

investment opportunity. Even 

if the entire sector disappeared 

overnight, the avenues of 

contagion would be limited: 

the knock-on effect would have 

a huge hit on some conventional 

stocks, and investors in 

venture capital funds such 

as Andreessen Horowitz’s 
recent $4.5bn round of 
investment in cryptocurrency 
companies would be wiped 
out, but systemic effects 
would be unlikely. 

But the crypto economy is 
still valued at more than $1tn, 
and that much wealth doesn’t 
disappear without causing serious 
pain in the real world, even if it 
doesn’t lead to a Lehman Brothers- 
style moment of banks failing. 

It could cause, or exacerbate, a 
recession, or spark a further wave 
of more conventional problems 
such as mortgage foreclosures, 
bankruptcies and insolvencies. 


Could crytocurrencies 
bounce back? 


The cryptocurrency sector has 
survived catastrophic crashes 
before. That’s what sparked the 
latest conversation about us 
entering a “crypto winter”: yes, 
it’s bad, but winter comes before 
spring. The hope is that investors 
just need to sit this one out and 
wait for the market to thaw. 

If there’s reason for pessimism, 
it’s that this time could be 
different. Crypto has generally 
grown through finding ever 
larger pools of new customers. 
But this latest bust might be so 
huge, and so widespread, that 
there are few new customers to 
find. And eventually, people who 
hold their savings in crypto will 
need to sell in order to pay bills 
in the real world, and won’t be 
able to find anyone to sell to. If 
everyone in the developed world 
either lost money in the crypto 
crash, or knows someone who 
did, the pool of naive cash to 
buy in next time around will 
be shallow indeed. 

But in the meantime, the work 
on building consumer products 
continues. Maybe someone will 
have built a “play to earn” game 
that is actually fun, or an NFT that 
millions want to own. Either way, 
the clock is ticking. 
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| Society 


ulia 
Shaw 


The psychologist, best 
known for her work 
on the criminal mind, 
wrote her new book to 
answer questions she 
had about her own 
sexuality. Interview 


by 


Julia Shaw is a psychologist at 
University College London and 
part of Queer Politics at Princeton 
University, a thinktank engaged in 
the research of LGBTQ+ equality 
and rights. Her new book, Bi: 

The Hidden Culture, History and 
Science of Bisexuality, draws on her 
experiences of being bisexual and 
her background in the psychological 
sciences to explore and celebrate 

a sexual identity she says remains 
marginalised and forgotten. 


What led you to begin researching 
bisexuality — and to write this book? 
I was writing my second book, 
Making Evil, which is about criminal 
psychology and what we associate 
with the word “evil”. I was writing 
about the villainisation of LGBTQ+ 
individuals as evil around the world 
and how important visibility is. I 
realised I was still invisible myself, 
so I came out as bi in that book, 
because I felt like a hypocrite for 
telling other people to be out and 
not being out myself in public. 


Your book discusses one of the first 
measures of bisexuality, the Kinsey 
scale, first published in 1948 by the 
biologist Dr Alfred Kinsey. How did 
that tool change the field of study? 
The Kinsey scale is a way to see 
sexuality on a spectrum from 
100% heterosexual desires to 
100% homosexual desires. Kinsey 


found that about half of men 

and about a quarter of women 
allocated themselves as not 100% 
heterosexual, which effectively meant 
that a lot of people were queer. 
When people talk about sexuality as 
a spectrum, they’re usually indirectly 
referencing the Kinsey scale. 


The book refers to the invisibility of 

bi people in research on sexuality; 
why is that? 

The default is still to ask people 
their identity, which is a problem 

for bisexual people. Most people 
who would fall in the middle of the 
Kinsey scale aren’t captured by labels 
— they often refer to themselves as 
gay or straight. Asking questions 
about how people behave, and 

who they find attractive, is going 

to get you a much more accurate 
picture than asking people what 
their labels are most of the time. 
Research, for some reason, is really 
reluctant to accept that. Probably 
because it introduces complexity and 
complexity is bad for data analysis. 


A section of the book examines 
bisexuality in the animal kingdom 
and the struggle of evolutionary 
biologists to explain the “Darwinian 
paradox”: why animals engage in 
homosexual behaviour if it doesn’t 
lead to reproduction. You propose 
the idea that bisexuality is perhaps 
“the originary state in the evolution 
of sexuality” — how did you reach 
this conclusion? 

There’s this assumption that 
heterosexuality is the norm, 
because heterosexual sex results 

in offspring. But looking at animal 
behaviour, I found there are a 
number of researchers saying we’ve 
misinterpreted it for a very long time 
by imposing our sense of decency 
and our heterosexual bias on to 
animals, rather than observing and 
describing what animals actually do. 
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People cringe 
when they say 
‘bi; or don't 


say it, about 
themselves. 
They're 
worried about 
the reaction — 
including me 


Julia Shaw: ‘Bisexual 
women are the most 
likely to be raped, and 
to experience sexual 
assault, Portrait 

by Boris Breuer 


Research has found there’s a lot of 
sexual behaviour between animals of 
multiple sexes. The explanation for 
that is: as long as you're also at least 
occasionally having sex with the other 
sex and you're able to reproduce, 
it doesn’t really matter if you have 
sex with the same sex too. I found it 
really interesting: I assumed I was 
a deviation, rather than that most 
animals seem to behave this way. 


You contrast this positive reading of 
the “original state” of sexuality with 
Freud’s negative view that everyone 
starts off bisexual as a child and 
matures into monosexuality as an 


adult. Why do associations between 
bisexuality and immaturity persist? 
I get told a lot that Freud thought 
everyone was bi and I have to correct 
this so often. Freud did say that, but 
he very much saw it as a negative 
thing to be bisexual as an adult. 
There are a couple of assumptions 
thrown at you when you say you’re 
bisexual. One is that you’re greedy; 
the other is that you want to be the 
centre of attention, that it’s some 
sort of performance, especially as 
a woman, the expectation is that 
it’s performative for men. Then 
there’s the idea that it’s a phase. This 
idea isn’t just held by heterosexual 
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people; it’s also very much held by 
homosexual and queer people. It has 
led to bi people feeling excluded or 
pushed out of queer spaces. 


We've seen people become more 
comfortable talking about a range of 
sexual identities in recent years, with 
the word “queer” gaining particular 
prominence. You're saying that the 
term “bisexual” hasn’t been embraced 
in the same way? 

It hasn’t. People cringe when 

they say it, or don’t say it, about 
themselves, because they’re worried 
about the reaction, including me. 
There have been many occasions 
where I’ve used the word “queer” 
instead of “bi”, because I don’t want 
the reaction that comes with saying 
“bi” and “queer” is a bit more vague, 
frankly. It’s fascinating that because 
of internalised biphobia in so many 
people, we shy away from that 
word. I mean, it’s LGBT and it has 
been since the 90s. Yet the “B” has 
been invisible or berated. 


You discuss how bisexual people 

are more likely to experience sexual 
violence, poor mental health and 
substance abuse than other sexual 
minorities. What explains this? 
Bisexual women, compared with 
lesbian and heterosexual women, 
are the most likely to be raped and 
to experience sexual assault. There’s 
a layering of stigma that happens 
with bi women in particular, where 
there’s the sexualisation of women 
and the hypersexualisation of 
bisexuality on top. It makes people 
take more liberties with how they 
touch you, how they talk to you, 
how they sexualise you and whether 
they’re likely to assault you. This is 
something we see in research on the 
treatment of bisexual kids in schools 
and universities. Until we break 
down the stereotypes, we are not 
going to tackle this problem. 


You discuss the relationship between 
“compulsory heterosexuality” and 
“compulsory monogamy”. How could 
more acceptance and understanding 
of bisexuality help challenge norms 
around both? 

One of the most toxic stereotypes 

is that bisexual people can’t be 
monogamous and can’t be trusted 
in relationships. If you think about 
it for more than 10 seconds, you 
understand why that’s an absurd 
thing to say. I wanted to end the 
book on the relationship between 
bisexuality and consensual non- 
monogamy, because it’s something 
a lot of bisexual people think about a 
lot and they get asked about often. If 
heterosexual people and monosexual 
people ask themselves the questions 
they often put to bi people - “How 
can you be monogamous? Why is 
one person enough for you?” — the 
world would be a better place. 
Having that conversation in a way 
that is more about deconstructing 
heterosexual norms and expectations 
is a really useful thing to do. 


Bi by Julia Shaw is published by 
Canongate (£16.99). To order a copy 
for 14.78 go to guardianbookshop. 
com or call 020 3176 3837. Delivery 
charges may apply 
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Why your ability to repair a tractor 
could also be a matter of life and death 


t was one of the few 

pieces of cheery news 

to emerge from the war 

in Ukraine. Russian 

looters, no doubt with 

the assistance of Russian 
troops, stole 27 pieces of John Deere 
farm equipment, worth about $5m, 
from a dealership in Melitopol. 
The kit was shipped to Chechnya, 
where a nasty surprise awaited the 
crooks. Their shiny new vehicles 
had, overnight, become the 
world’s heaviest paperweights: 
the dealership from which they 
had been stolen had “bricked” 
them remotely, using an inbuilt 
“kill-switch”. 

This news item no doubt warmed 
the cockles of many a western 
heart. But it would have raised only 
hollow laughs from farmers in US 
states who are customers of John 
Deere and are mightily pissed off, 
because although they have paid 
small fortunes (up to $800,000 
apparently) for the firm’s machinery, 
they are unable to service or repair 
them when they go wrong. These 
gigantic vehicles are no longer 
purely mechanical devices, but 
depend on lots of electronic control 
units (ECUs) to operate everything 
from the air conditioning to the 
driver’s seat to the engine. The 
ICUs run software that is essential 
to the operation, maintenance and 
repair of the machine. But only John 
Deere has access to that computer 
code and without employing a 
company technician the tractor’s 
software won’t even recognise (let 
alone allow) replacement parts from 
another manufacturer. 

So what happens when your 
tractor develops a fault? You can’t 
go to your local garage, so you have 
to call on a John Deere dealership 
and wait for it to send a technician 
— at its convenience, not yours. 
Vice’s Motherboard column has an 
interesting story about how that 
can play out. A Missouri farmer 
named Jared Wilson discovered 
that the air conditioning in the cab 
of his tractor was kaput just when 
he was about to plant his soya bean 
crop. The tractor would run, but it 
would be baking hot in the cab, a 
closed glass sauna atop a huge hot 
engine in the heat of the Missouri 
spring. So he called the local John 
Deere dealership and asked for 
an appointment. The manager 
told him he wasn’t a “profitable 
customer”, he says, which he took 
as a veiled threat. 

Now why might that be? Turns 
out that Wilson is both a highly 


Jared Wilson with his John Deere tractor in Butler, Missouri. Pho 


What I’m 
reading 


John Naughton’s 
recommendations 


Feline philosophy 
Infirmity is a touching 
blogpost by Venkatesh 
Rao on what he's 
learned about ageing 
from his elderly cat. 


Difficult chapters 

The Fiction That Dare 
Not Speak its Nameis a 
long, interesting essay in 
Liberties by Morten Hai 
Jensen on the travails 

of those who write 
biographies of writers. 


Give us a minute 
The Billable Hour Is 
a Trap Into Which 
More and More of 
us Are Falling is 

a thoughtful 
blogpost by 

Tim Harford 
(right) on the 
consequences of 
believing that time 
is money. 


“ on sa oN 


articulate critic of John Deere 
and a vigorous campaigner 

for a legal “right to repair”. His 
evidence to the Missouri House 
of Representatives when it was 
considering a bill to provide that 
right was a sight to behold. 

Wilson eventually filed a 
complaint with the Federal 
Trade Commission (FTC) about 
the dispute, which may explain 
why his local dealership then 
discovered that it did want his 
business after all. The last thing 
a giant US corporation needs at 
the moment is to have an FTC 
chaired by Lina Khan taking 
a close interest in its business 
practices. 

It is right to be concerned. Last 
July, the FTC voted unanimously 
to pursue policies that will make it 
easier for people to repair their own 
things. The kinds of restrictions 
imposed by John Deere, said 
Khan, could “significantly 

raise costs for consumers, 
stifle innovation, close off 
business opportunities for 
», independent repair shops, 
create unnecessary 
| electronic waste, delay 
' timely repairs and 
undermine resiliency”. 
» And she vowed to move 
forward on the issue 
“with renewed vigour”. 

That vigour will be 
needed because there’s 
a huge industrial lobby 
devoting to resisting — or 


tograph by Kenny Johnson 


slowing — legislation to provide 
a right to repair. The weapons 
of choice for lobbyists include 
intellectual property law, trade 
secrets, consumer safety and 
competition issues. What they 
gloss over is the inconvenient 
truth that planned obsolescence 
is a bedrock of the consumer 
electronics industry. Apple has 
to release a new iPhone every 
year (we’re now up to No 13, 
even though the iPhone 6 is 

still a perfectly functional device). 
And modern design aesthetics 
in that marketplace put a very 
low priority on recycling or 
sustainability. 

This isn’t just about consumer 
electronics or even farmers’ rights by 
the way, as we discovered during the 
early, panic-stricken months of the 
pandemic. Then, hospitals urgently 
needed to repair or service critical 
medical equipment, but found that 
sometimes manufacturers wouldn’t 
provide proprietary repair manuals 
or supply replacement parts. In 
March 2020, for example, an Italian 
hospital was unable to obtain 
valves for its ventilators from their 
manufacturer. Volunteers designed 
and 3D-printed 100 replacements 
at a cost of a dollar each. In normal 
times, those engineers might 
well have been prosecuted by 
the manufacturer for infringing 
its intellectual property rights. 

So sometimes the right to repair 
isn’t just a geeky obsession but a 
matter of life or death. 
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Pop artist of the week 


Are you for real? 


Stepping back in time and into the future, 
Abba astound with a mind-bending virtual 
comeback show of hits, uncanny dance moves 
and no-expense-spared Swedish class 


Kitty 
Empire 


Abba Voyage 

Abba Arena, Queen Elizabeth 
Olympic Park, London E20; 
until 28 May 2023 


It starts with The Visitors, an 
icy, electronic track in which 
authoritarian agents hammer on the 
door of a fearful dissident — not the 
Abba you expected to come calling 
in this trailblazing, retro-futurist 
extravaganza of a show. The song’s 
lead singer, Anni-Frid Lyngstad, 
is, as we all know, not really on 
stage tonight either. She and her 
bandmates are 3D renderings 
created via the granular CGI of 
Industrial Light & Magic (ILM), 
which cut its teeth on Star Wars and 
the Marvel films. 

Lyngstad’s verisimilitude is, 


however, off the hook. The swish 

of the hair, the dentistry, the 
believability of her 1979 dance 
moves all contribute to a desire to 
suspend your disbelief and cast 

off on this surreal Voyage, which 
delivers everything Abba fans expect 
- the hits and the outfits — but still 
manages to surprise. 

In the middle of the set is Eagle, 
which plays out as an anime video 
quest that recalls Studio Ghibli and 
the 2012 video game Journey. It’s 
unclear what the animation is doing 
here beyond padding out the voyage 
theme while the “performers” 
allegedly “change outfits” - one 
of the many little pacing tics that 
makes this gig feel real-ish. But it is 
surely to do with Abba’s desire to be 
understood as contemporary audio- 
visual movers and shakers, which 
they achieve, and then some. 

Shortly afterwards comes Lay 


‘Four seventysomethings make a 
serious bid to out-robot Kraftwerk’: 
Abba Voyage. Johan Persson/PA 


All Your Love on Me, in which the 
four seventysomethings, too often 
misunderstood as a frothy Swedish 
light entertainment outfit, make a 
serious bid to out-robot Kraftwerk 
in 3D with their luminous Tron suits 
and commitment to electronics. 
Underneath Benny Andersson’s 
churchy organ work is a synth line 
that would make the very early 
Depeche Mode proud. 

A big chunk of Abba Voyage is, of 
course, devoted to the Chiquititas, 
Fernandos, Mamma Mias and 
Waterloos of playlist overkill. It’s 
a theatre performance, with a 7.45 
start and matinees, rather than 
a gig. Quite a lot of big numbers 
accompany this production, which 
really does recapture much of the 
essence of one of the biggest bands 
in the world in their prime, give or 
take a slightly glassy expression here 
and there. One thousand animators 
worked on digitising footage of the 
four, who were filmed performing 
their songs by 120 motion capture 
cameras, then projected on this 
65m pixel screen. This purpose- 
built, collapsible 3,000-capacity 


venue was designed to be shipped 
elsewhere with a relatively smaller 
carbon footprint. The surround 
sound is terrific (291 speakers), the 
10-piece band are lively, fleshing 
out the 70s and 80s-era vocals. 
The many descending ropes of light 
are not a million miles away from 
Four Tet’s mesmerising, immersive 
rave shows. 

The biggest number, though, 
is the bottom line. This venture 
needs to rake back £140m to break 
even. It has been a deliriously 
expensive undertaking, in which 
corporate sponsors, branding 
and ads are conspicuous by their 
absence. Until now, the most 
futuristic ersatz gig I have seen was 
Billie Eilish’s augmented reality 
livestream of 2020, in which a 
giant luxury car “raced” around 
the stage, footing some of the bill, 
no doubt. There is one sponsor 
here: the shipping company that 
will, eventually, take this nostalgic, 
future-forward circus elsewhere. 

It is only natural to muse which 
megastars might attempt to copy 
Abba’s 21st-century travelling show. 


Sky Ferreira 

Don't Forget 

Sky's second single in 10 yearsisa 
welcome return to her grandiose 
synth rock pop sound. 


Hot 
tricks 


Young Thug 


to start the summer. 


Calvin Harris, Dua Lipa & 


Another sweetly sexy mid-tempo 
banger inthe style of Feels and Slide 
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Beth Orton 

Weather Alive 

Spacious and long form, redolent with 
piano and brass, Weather Alive marks the 
return of Beth Orton's ache of a voice. 


Albums 


ANGEL OLNEY 


BiG TIME 


66 


The most 
enduring 
pleasure of 
the whole 
endeavour 
is exactly 
how 
uncheesy 
Voyage is; 
how it is not 
a Madame 
Tussauds 
with 
go-faster 
stripes 


GRAND UNION ORCHESTRA 


MADE BY HUMAN HANDS 


But the group’s deep pockets — the 
Mamma Mia! millions? — and detail- 
savvy creative control have ensured 
that this quest is one that few 

will undertake, at least with such 
surefootednesss. 

Because the most enduring 
pleasure of the whole endeavour is 
exactly how un-cheesy Voyage is, 
how it is not a Madame Tussauds 
with go-faster stripes. A kind of 
Scandinavian classiness is built 
into everything from the building’s 
exterior pine construction on up 
to the tunes themselves, in which 
stoicism and good sense barely hide 
the unbridled misery of a series of 
leave-takings. 

When All Is Said and Done and 
The Winner Takes It All deliver their 
bleak payload, even as they are 
sung by ghosts in the machine. And 
that misused Alan Partridge theme 
tune, Knowing Me, Knowing You, 
claws back much of its shard- 
like poignancy. The eye-popping 
treatment suggests a fracturing 
hall of mirrors, in which the 
members of Abba split up, embrace 
and fall apart again. 


Angel Olsen 
Big Time 
(Jagjaguwar) 


The sound of Angel Olsen’s albums 
may swing from raw to symphonic 
and back, but there are always 
open wounds in her music that no 
amount of polished production can 
cauterise. The Missouri singer- 
songwriter has lost both her parents 
and come out as queer since we 
last heard her on 2020’s Whole New 
Mess, and her elegant response at 
this point on the pendulum swing is 
a luxuriant sprawl of orchestral folk 
rock. These songs prove the truth 
of Philip Larkin’s line “What will 
survive of us is love”, and it’s telling 
that the title track is a love song 
rather than one of the more fretful 
tracks that flit through the album. 
The most precious moments 
are the quieter ones — the hushed, 
quivering beauty of All the Flowers, 
or Right Now’s gentle crescendo 
into steely resolve. At times, Olsen 
edges too close to the billowing 
chiffon-and-ersatz emotion of 
power balladry — Dream Thing 
is particularly suspect — but 
sensational closer Chasing the Sun 
more than compensates. As several 
of her songs attest, music can be 
consolation in the most troubled 
times, and Big Time is a silky balm. 
Damien Morris 


Michael Head & the Red 
Elastic Band 

Dear Scott 

(Modern Sky) 


Every few years there is a big 

push behind Michael Head, the 
Liverpool troubadour whose 
bittersweet Merseydelia has made 
him a revered cult figure of 40-odd 
years’ standing. Despite a career of 
Sisyphean stops and starts, Head’s 
muse has remained constant over 
nine albums and four incarnations. 


So here, then, are 12 more 
hardscrabble character studies and 


One to 


watch 
ae a 


Lutalo 


This mysterious, 
Vermont-based 
singer-songwriter 
offsets lo-fi 
magnetism with 
unsettling lyrics 


“boulevards of fractured dreams”, 
all illuminated by evergreen 
romance and the influence of Love. 
Every Head album is a gem, but 
Dear Scott — named after a note-to- 
self by F Scott Fitzgerald, down on 
his luck — has a particularly deep 
internal lustre. 

This time around, Head’s gifts are 
being handled by savvy compatriots. 
The producer of this magical record, 
gilded with sensitively arranged 
strings and brass, is Head fan Bill 
Ryder-Jones, once of the Coral. The 
Red Elastic Band are on point; the 
Coral run the label. And while songs 
such as Broken Beauty and The Ten 
remain rooted in Liverpool’s less 
salubrious postcodes, the US west 
coast plays its generous supporting 
role — in the Byrds jangle of Head’s 
songcraft and in one of the album’s 
standout moments, Fluke, which 
tells of a homes-of-the-stars LA bus 
tour with wry melodrama. 

Kitty Empire 


070 Shake 
You Can’t Kill Me 
(GOOD Music/Def Jam) 


With her soaring voice, Kanye West 
affiliate Danielle Balbuena, AKA 
070 Shake, has a knack of investing 
productions with boundless 
freedom. She cracks West’s 2018 
track Ghost Town wide open with 
a yearning nostalgia, and on her 
2020 debut Modus Vivendi, the New 
Jersey-born rapper croons through 
everything from forlorn synthpop to 
bass-heavy rhythm. 

On her second album, You 
Can't Kill Me, Balbuena takes a 
more subdued tack, with mixed 
results. Highlights come when her 
melismatic range is foregrounded: 
building harmonies over the 
rhythmic chants of opener Web; 
performing electronically processed 
runs over the thump of History; 
expounding on the sensuousness of 
a woman’s dress on Blue Velvet. 

But across 14 tracks there are too 
many moments where Balbuena 


There's little to know so far 

about Lutalo Jones. The multi- 
instrumentalist and producer from 
Minnesotais a cousin by marriage to 
Big Thief's Adrianne Lenker, and Robin 
Pecknold of Fleet Foxes is a fan. With 
their debut EP, Once Now, Then Again, 
Lutalo wants to address how today's 
world is undermining the future a 
generation was promised. ‘They like to 
say they want change,” they sing on 
For Now, a song about the predicament 
faced by Black and Indigenous groups 
in the US, and yet: “The more that | 
speak, they stay the same.” 

In their own life, this somewhat 
mysterious musician is forging an 
alternative way of being, having 
moved to Vermont in the hope of 
creating a more sustainable kind 


adopts a middling mumble. 

Come Back Home’s synth-fuelled 
crescendo dominates her quiet 
refrain; Body struggles to inject 

a mid-tempo feel with vibrancy; 
and Cocoon promises a dancefloor 
hedonism, but Balbuena’s intimate 
delivery falters. 

There are flashes of the full- 
throated musicality that made her 
an exciting prospect, but the album 
falls short. Perhaps hampered by 
a pressure to take her sound ina 
fresh direction, Balbuena loses the 
vitality that distinguished her in the 
first place. Ammar Kalia 


Grand Union Orchestra 
Made By Human Hands 
(RedGold) 


With its unlikely combination of 
global influences and big-band 
jazz, the Grand Union Orchestra 
has always occupied a category of 
its own. Critical faculties take a dive 
as reggae meets raga and bhangra 
gets along with the blues, but 
there’s no mistaking the skill and 
dedication behind the exuberance. 
This is a greatest hits album of 16 
dance-inspiring tracks, chosen by 
leader and founder Tony Haynes, to 
celebrate Grand Union’s 40 years of 
cross-cultural music-making. 

The band revel in their 
demanding roles: accompaniment, 
interludes, driving riffs and 
occasional solos. In opening number 
Love That Day, the brass give vent 
to an absolute storm of an intro, 
getting the two singers, Gail Ann 
Dorsey and Alison Limerick, well 
and truly airborne. There’s also a 
gorgeous, silvery steel pan solo by 
Ken Johnson. In contrast, the high 
point of a piece called Eleggua KO, 
Eleggua Ra is a competitive duet for 
tabla (Yousuf Ali Khan) and conga 
drums (Claude Deppa). The variety 
is endless, and I could go on picking 
bits out, but you get the idea. This 
has been the most surprising album 
I have heard so far this year. 

Dave Gelly 


of community. Once Now, Then 
Again extends an alluring welcome, 
crackling like a carefully tended fire. 
Acoustic guitar is densely layered and 
enveloping, bobbing alongside subtle 
electronic touches, amiably puttering 
percussion and doleful vocals intimate 
enough to ruffle the finest ear hairs. 
Then Jones disturbs that fragile 
sense of comfort with ominous, 
fragmented lyrics. There's the man 
who “watched me through my little 
black screen” on Call It In, juxtaposed 
with an image of the artist ‘taking 
pictures of my favourite toys”. The 
tension creeps into their songs, as 
subtle as night falling. Laura Snapes 


Once Now, Then Again is released 
on Friday 


The Observer 
26 | 05.06.22 


Critics 


Film 


A rural retreat 
into toxic 
masculinity 


Rory Kinnear in many guises plagues 
Jessie Buckley’s abuse survivor in this twisted 
country-house horror from Alex Garland 


¥* 


MP 
Mark i 
Kermode E 
ade, 
Men 


(100 mins, 15) Directed by Alex 
Garland; starring Jessie Buckley, Rory 
Kinnear, Paapa Essiedu 


All men really are the same in this 
body-horror fairytale from Alex 
Garland, the writer-director behind 
the adventurous sci-fi oddities Ex 
Machina and Annihilation. Lent 
emotional heft by Jessie Buckley 
(who singlehandedly saved the 
flawed 2020 screen adaptation 

of Iain Reid’s equally surreal I’m 
Thinking of Ending Things), it’s a 
playfully twisted affair — not quite 

as profound as it seems to think, 
perhaps, but boasting enough 
squishy metaphorical slime to ensure 
that its musings upon textbook male 
characteristics are rarely dull, and 
sometimes deliciously disgusting. 


QOL 
e. : 
bal 


‘A strong thread of Wicker 
Man-style folk horror’: Jessie Buckley 
as Harper in Men. Alamy 


Buckley is Harper, the survivor 
of an abusive relationship whose 
partner, James (Paapa Essiedu), 
tried to gaslight her into taking 
responsibility for his own urban 
self-destructiveness (“you will have 
to live with it on your conscience”). 
Now she has escaped into verdant 
surroundings for a fortnight in 
“the dream country house” - with 
the emphasis on “dream”. From 
the oversaturated palette of Rob 
Hardy’s cinematography (fields 
so green they glow, flowers that 
pop in purple-blues) to the bloody, 
chocolate-box interiors conjured 
by production designer Mark 
Digby and set decorator Michelle 
Day, we’re in a world of big bad 
wolves (that axe by the fireside 
will come in handy) and poisoned 
apples. “Forbidden fruit” declares 
the rental house owner Geoffrey, 

a toothy, Tim Nice-But-Dim 
character whom Harper significantly 
describes as “a very specific type”. 

The same could be said of all 
the men she encounters in her 


rural retreat, from the patronising 
vicar who gropes her knee while 
smarmily blaming her for her 
guilt-ridden predicament (“men 

do strike women sometimes”) to 
the local police officer who rolls his 
eyes when Harper gets upset about 
being terrorised by a naked stalker. 
Crucially, all these men are played 
by one actor, as Rory Kinnear slips 
deftly between identities, variously 
donning the stereotypical cloaks of 
his gender. Imagine a minimalist, 
one-man production of Neil 
LaBute’s In the Company of Men, but 
with more sticky gloop. 

The fact that Harper never 
acknowledges the similarities 
between these male characters 
signals that it’s a device — a dramatic 
contrivance that some audiences 
might not even notice at first, but 
which makes perfect emotional 
sense. I was reminded of Charlie 
Kaufman and Duke Johnson’s 
animated oddity Anomalisa, in 
which the central character is beset 
by the “Fregoli delusion”: that 
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We're in a world 
of big bad wolves 
(that axe by the 
fireside will come 
in handy) 


everyone else (except for the titular 
Lisa) is the same person — blessed 
with the same puppet face, and 
voiced by the same actor, Tom 
Noonan. Here, the uniformity of 
male characters and their traits 
(selfish, controlling, patronising, 
predatory) is presented as both 

a universal truth and a personal 
reaction. This is the world as seen 
through Harper’s eyes, shaped by 
her experiences and memories — 
fantastical, perhaps, yet still cradling 
an essential truth. 

There’s a strong thread of Wicker 
Man-style folk horror in Men’s 
visions of the Green Man screaming 
from a church font and running 
amok in fields and gardens, and 
of masked children whose puerile 
taunts are at once silly and scary. 
By a strange coincidence (entirely 
accidental, yet thematically 
serendipitous) there are also eerie 
echoes of Sky’s current female- 
refocused TV adaptation of John 
Wyndham’s The Midwich Cuckoos 
(reviewed on page 36), with the 
supernaturally isolated village in 
which Harper finds herself trapped 
resembling a cross between 
Midwich, Summerisle and Sandford 
from Edgar Wright’s Hot Fuzz. 

And then there’s the Straw Dogs- 
inflected siege of the third act, in 
which Garland throws caution to 
the wind and dives deep into the 
plasma-pool of Cronenbergian 
horror, as regurgitated maleness 
gives birth to itself in an orgy 
of physical mutation. It’s a fun 
finale that directly recalls the 
spectacular body-shuntings of 
Brian Yuzna’s Society — or, perhaps 
more pertinently, the lupine 
transformations of Neil Jordan’s 
The Company of Wolves, adapted 
by co-writer Angela Carter from 
her own short story collection 
The Bloody Chamber. 

A choral score by Ben Salisbury 
and Geoff Barrow beautifully 
bridges the gap between the 
film’s modern British pastoral 
setting and timeless Euro-gothic 
chills, with human voices and 
unearthly noises dancing around 
earthy soundscapes that seem to 
be simultaneously internal and 
external — real and imagined. 

It may not be subtle, but it’s 
endearingly unhinged, and serves 
as a timely reminder that the plastic 
realities of fantasy and horror 
remain a hearty primal soup for the 
cinema of ideas. 


And the rest 


Wendy 
Ide 


Bergman Island 

(112 mins, 15) Directed by Mia 
Hansen-Love; starring Vicky Krieps, 
Tim Roth, Mia Wasikowska 


A female director (Vicky Krieps), in 
a relationship with an older film- 
maker (Tim Roth), spends time at a 
creative retreat on the island of Faro 
in the Baltic Sea, famously the home 
and workplace of Ingmar Bergman. 
There she develops an idea about 

a young woman (played by Mia 
Wasikowska, in a beguiling film 
within the film), also a film-maker, 
visiting Faro for a wedding and 
reconnecting with her former lover 
(Anders Danielsen Lie). 

Factor in the autobiographical 
element — Bergman Island’s writer- 
director, Mia Hansen-Love, was 
herself in a relationship with an 
older film-maker, Olivier Assayas 
— and the story starts to feel like 
a refracting prism in its overlap 
of characters and creator. In the 
hands of Hansen-Leve, it’s a delicate 
millefeuille, layering story upon 
story, character upon character, until 
it’s hard to peel them apart. 

Krieps’s character, Chris, 
approaches storytelling in a manner 
that is inquisitive and engaged; she 
questions and explores. It seems 
likely that Hansen-Leve takes the 
same route: Bergman Island has 
a languid, meandering pace and 
a plot that is governed by chance 
encounters and discoveries. 

The score, a delicate motif crafted 
from the unlikely combination 
of harp, recorders and bagpipes, 
captures the slightly unconventional 
beauty of the island. But it’s a location 
Chris chafes against: “All this calm 
and perfection, I find it oppressive.” 
Likewise, she is disappointed by 
what she learns of Bergman himself. 
With the “Bergman safari” and 
its competitive cineastes staking 
personal claims to the great man’s 
work, Hansen-Leve gently pokes fun 
at the reverence for an overbearing 
auteur, and instead allows her 
women to drive the story. 


Hustle 

(117 mins, 15) Directed by Jeremiah 
Zagar; starring Adam Sandler, Ben 
Foster, Robert Duvall; on Netflix 


Not so much a sports movie, 

but rather a film that deals with 
the business of sport, Hustle has 
something in common with Oliver 
Stone’s thunderous American 
football drama, Any Given Sunday. 
The sport in this case is basketball 
— Adam Sandler plays Stanley, a 
jaded scout who hauls himself 
around the world in search of fresh 
talent — but the film is charged 
with a similar kinetic crackle to that 
of Stone’s picture. 


Vicky Krieps and 
Tim Roth, top, 

in Mia Hansen- 
Love’s partly 
autobiographical 
Bergman Island; 
‘kinetic crackle’ 
with Juancho 
Hernangomez 

and Adam Sandler 
in Hustle; Ukrainian 
gymnast Anastasiia 
Budiashkina 
impresses in Olga. 
Netflix; Point Prod- 
Cinema Defacto 


Stanley’s enthusiasm for the game 
is dulled by the corporate muscle 
flexing of his boss (Ben Foster), and 
his health is taking a beating from 
the room service. Then he spots a 
Spaniard, Bo Cruz (played by NBA 
star Juancho Hernangomez), playing 
ball on the street, hustling opponents 
for cash. And he sees raw talent. 

There’s plenty here that is 
predictable — the training montages, 
the rags to riches story arc - and 
it’s a conventional choice for director 
Jeremiah Zagar, after his poetic 
debut We the Animals. But this is 
quality film-making, with enough 
that’s distinctive - Dan Deacon’s 
score is a pulsing, panicky jolt 
of energy — to appeal beyond 
basketball fans. 


Olga 

(85 mins, 15) Directed by Elie Grappe; 
starring Anastasiia Budiashkina, 
Sabrina Rubtsova, Caterina Barloggio 


Olga is a rising star Ukrainian 
gymnast (played by Anastasiia 
Budiashkina, herself a former 
member of the Ukrainian national 
team) whose shot for glory 
coincides with the 2014 Ukrainian 
revolution. When her mother’s 
job as a journalist critical of the 
incumbent president, Yanukovych, 
places them both in immediate 
danger — a superb, visceral scene 
shows a deliberate, targeted car 
crash from the point of view of the 
terrified teenager — Olga is exiled to 
Switzerland. Her late father’s Swiss 
nationality allows her to compete on 
the Swiss team, but Olga’s heart is 
in Ukraine, and is repeatedly broken 
by the scenes of brutality emerging 
from the Maidan protests. 

Shot with a documentary- 
style naturalism and propulsive 
restlessness that mirrors Olga’s 
ferocious drive, this is a terrific, 
timely feature debut. And 
although she was presumably 
cast primarily for her gymnastic 
talent, Budiashkina turns in an 
impressively textured performance, 
nailing the nervy uncertainty of not 
quite fitting in and the saturating 
grief of watching from afar while her 
former world falls apart. 


Dashcam 

(77 mins, 18) Directed by Rob 

Savage; starring Annie Hardy, 

Amar Chadha-Patel, Angela Enahoro; 
in cinemas now/on digital platforms 
from tomorrow 


Covid has been good for director 
Rob Savage. It was the inspiration 
for his breakthrough picture, 

the Zoom horror Host. Now the 
pandemic plays a supporting 

role in his third film, Dashcam: a 
lockdown in LA prompts musician 
and professional lib-baiting, 
livestreaming troll Annie Hardy 
(playing a version of herself - she 
fronts the real-life band Giant Drag) 
to fly to the UK to connect with her 
former bandmate. It’s not the joyful 
reunion she had hoped for. But 
that’s the least of their problems -— 
Annie steals his car and picks up a 
hitcher, who promptly starts oozing 
blood through her face mask. 

And that’s just the beginning of 
this gleefully gory, utterly bewildering 
horror, which is shot on mobile 
phones and contains a scrolling 
commentary of staggering inanity 
from the viewers of Annie’s live 
stream. Best seen in a cinema with 
the rowdiest audience you can find. 


1Am Zlatan 

(100 mins) Directed by Jens Sjégren; 
starring Granit Rushiti, Dominic 
Andersson Bajraktati, Cedomir Glisovic 


This formulaic biopic of footballer 
Zlatan Ibrahimovic has been a box 
office phenomenon in Sweden 
(where Ibrahimovic played for 

the national team), but it’s hard to 
imagine that this rags to riches story 
will connect with audiences that 

are not already invested in him as a 
player. Based on a biography by David 
Lagercrantz, the film shows Zlatan 
as a hyperactive, disruptive kid, a 
lank-haired, surly adolescent and 
the product of a family background 
that is punctuated by regular visits 
from the police and social services. 
It’s an impressive trajectory to 
sports stardom, admittedly, but it’s 
just not a particularly compelling 
viewing experience. 
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ALLSTAR; ALAMY; PATHE 


Sarah Gadon and Bel Powley in A Royal Night Out; Leslie Nielsen and 
Jeannette Charles in The Naked Gun; Helen Mirren in The Queen. 


The making of Elizabeth 


Fictional film portrayals 
of the Queen and her long 
reign span psychological 
depths and gleeful farce, 
from The King’s Speech 

to The Naked Gun 


Guy 
Lodge 


You don’t hold a single position of 
global celebrity for 70 years without 
becoming a cinematic figure 

too. Whether wildly fictionalised 

or painstakingly rendered in 
biographical terms, the Queen has 
racked up a rare screen legacy fora 
living historical figure. For most of 
her life she has been treated on film 
as a literal icon, as close as any actor 
can possibly come to the impassive 
crowned symbol of sundry postage 
stamps. Portraying her as an actual 
character, with inner life and 
conflict, would come later. 


My first encounter with a 
dramatised Elizabeth II remains, 
for me, the most enduring: as 
the ward of serially incompetent 
police lieutenant Frank Drebin 
in The Naked Gun (Netflix). The 
target of an assassination attempt 
foiled only by happy, hilarious 
accident, she’s not a terribly active 
presence in the film - mainly there 
to look regally endangered, and 
at one point pitch a ceremonial 
baseball with dour poise. But she is 
sufficiently convincing that, at age 
eight or so, I was convinced that the 
monarch herself had agreed to this 
undignified cameo. 

As it is, all credit goes to Jeannette 
Charles, a single-character 
actor who parlayed her striking 
resemblance to Her Majesty into 
multiple assignments over three 
decades, in projects ranging from 
German ape-movie spoof Queen 
Kong to slicker Hollywood gagfests, 
including National Lampoon’s 
European Vacation (Amazon Prime) 
and Austin Powers in Goldmember 
(Netflix). We thank her for her droll 


service, even if she never got any 
trophies for her pains. 

I wonder if Jeannette Charles felt 
the tiniest twang of resentment 
when Helen Mirren played the title 
role in Stephen Frears’s 2006 drama 
The Queen (Amazon Prime) and 
promptly mopped up every best 
actress prize on offer, including 
an Oscar. It was the first film ever 
to treat Elizabeth II as a case for 
psychological study: as scripted by 
Peter Morgan, Mirren’s portrayal 
of the Queen’s guilt, insecurity 
and resentment toward a hostile 
public in the wake of the death 
of Diana, Princess of Wales made 
many viewers reconsider their 
feelings about her feelings. 

I’ve always found the film, along 
with Mirren’s skilful performance, 
a little clenched and tentative — but 
it opened the gates for a new wave 
of humanising dramatic portrayals 
of Elizabeth II and her family. The 
Oscar-laden The King’s Speech 
(Netflix) gave us a glimpse of 
Princess Elizabeth (played by Freya 
Wilson) in cherubic girlhood, but 


she’s a more substantial adolescent 
presence in the surprisingly 
charming A Royal Night Out (2015; 
BFI Player), which essentially drafts 
Princesses Elizabeth and Margaret, 
and their imagined VE Day capers, 
on to a wholesome teen-romance 
template. The excellent Canadian 
actor Sarah Gadon gives Elizabeth 
some soul and pluck. 

All those films paved the way 
for Netflix television colossus The 
Crown (creator and showrunner: 
Peter Morgan), with its shifting 
evocation of the modern royal 
family through the decades. In terms 
of offering almost every national 
treasure of the British acting 
community steady work for a time, 
it has effectively become the new 
Harry Potter franchise. It has yielded 
Emmy wins for both Claire Foy’s and 
Olivia Colman’s deft, emotionally 
quivering portrayals of the Queen; 
Imelda Staunton is next in line to 
that particular throne. Last year’s 
gloriously melodramatic Diana 
fantasy Spencer (Amazon Prime) 
reversed the trend by once more 
depicting Elizabeth II in a hard, cool 
light, with the Scottish actor Stella 
Gonet lending her horror- 
villain hauteur. 

On the lighter 
side, the Queen 
continues to be a 
goofy sideshow in 
such kid’s films as 
The Queen’s Corgi 
(Apple TV), where she 
is plumply voiced by 
Julie Walters, and Steven 
Spielberg’s peculiar Roald 
Dahl adaptation The BFG (Netflix), 
of which Penelope Wilton’s drolly 
benevolent monarch is one of the 
more successful elements. You 
doubt the Queen herself is terribly 
bothered: after all, she sent herself 
up quite affably opposite Daniel 
Craig’s James Bond in Danny Boyle’s 
playful London 2012 Olympics 
opening ceremony (YouTube), even 
if a stand-in did the more physical 
derring-do. Her cinematic ambitions 
only go so far. 


New to streaming 
& DVD this week 


Reflection 

(BFI Player) 

Valentyn Vasyanovych's seething, 
timely drama about a Ukrainian 
surgeon battling PTSD after having 
been captured by Russian forces in 
the Donbas region was the most 
bluntly powerful and formally 
rigorous film in last year's Venice 
competition. Riddled with startlingly 
but appropriately violent imagery, 

it was always going to struggle to 
find distribution, so it's heartening 
to see the BFI Player granting it an 
exclusive release on their platform. 
You'll have to steel yourself going 
in, but Vasyanovych's artistry 
rewards the viewer's nerve. 


Licorice Pizza 
(Universal) 
Finally, a Blu-ray release for one of 
the year’s most purely pleasurable 
films: Paul Thomas Anderson's 
shaggy, sun-warmed coming-of- 
age comedy set in the same 1970s 
San Fernando Valley milieu as 
Boogie Nights — but with a gentler 
outlook. As a teenage boy and 
twentysomething woman trying 
to figure out much in life — not 
least what their awkwardly 
~», tender relationship even 
is — Alana Haim and 
Cooper Hoffman (left) 
give this episodic amble 
a quickened heartbeat. 


The Burning Sea 
(Elysian) 
Norwegian production 
company Fantefilm has 
established a neat line in 
ecologically minded disaster films, 
beginning with 2015's gripping, 
Hollywood-styled The Wave. 
This story of a catastrophic oil 
spillin the North Seais in a similar 
vein, with resourceful special 
effects and a suitably pounding 
sense of peril — though the wan 
human drama makes it feel a 
lesser cousin to the excellent 
Deepwater Horizon. 


New from Guardian Faber 


Explorea diverse range of books from Guardian Faber, including The Joy of Small 
Things by Hannah Jane Parkinson, now out in paperback, with brand new material 


£7.19 £8.99 


£11.99 £14.99 


£4.99 £699 £7.99 £999 


Support the Guardian with everything you buy 


Order now at guardianbookshop.com or call 020 3176 3837 


Get free UK P&P on online orders over £20. Promotional prices valid for a limited time only. 


wild 
green 
wonders 


JACKPOP 


PEP 


How Gambling 
Conquered Britain 
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The belle isn’t 
having a ball 


Amy Adams’s star power fails to illuminate 
underpowered Tennessee Williams; 

Eileen Walsh burns bright as Clytemnestra; 
and Barbara Flynn and Robin Soans 
elevate a family nostalgia fest 


Susannah 
Clapp 


The Glass Menagerie 
Duke of York’s, London WC2; 
until 27 August 


Girl on an Altar 
Kiln, London NW6; until 25 June 


We Started to Sing 
Arcola, London E8; until 18 June 


The problems begin with the 
menagerie itself: a looming 
cabinet, with creatures lined up as 
if rehearsing for Damien Hirst’s 
Forms Without Life. Tennessee 
Williams’s wonderful image of 
fragility, secret light and peculiarity 
becomes solid and confrontational 
in Jeremy Herrin’s production: 
under some lights, it looks like a 
vending machine. 

The Glass Menagerie, one of the 
20th century’s most emotionally 
quaking plays, is made of 
uncertainty and tremulousness. 
First produced in 1944 but set in the 
30s, it is introduced by the narrator 
as taking place while Europe and 
America are in flux. A fictionalised 
account of Williams’s early life, it 
shows a fracturing family: a sister 
in precarious health; a dominating, 
haywire mother, obsessed with her 
own youth; a young man struggling 
to leave. Amemory play, framed 
by speeches delivered by an older 
version of the son, it is declared to 
be a melting, unreliable account. 

Vicki Mortimer’s set does 
suggest some dreamlike disorder. 
The action is perched on a stage 
fringed by a clutter of lamps and 
chairs and record players. Yet it 
is overshadowed by indistinct 
videos from Ash J Woodward that 
confusingly mix a realistic backdrop 
— iron stairways — with suggestions 


of miasma. Characterisation is blunt. 


Amy Adams, making her West End 
debut and advertised as the draw 

of the evening, is persuasive as 

a frustrated hausfrau, bustling 

and twittering, got up in bun and 
housecoat so that she looks as if she 
has popped out of a cuckoo weather 


clock. Yet she never seems haunted 
by her days as a southern belle: her 
voice stays at the same (highish) 
pitch throughout; when she slips 
into the gown she wore as a girl, she 
is rightly awkward as she swishes its 
folds, yet never casts a further spell 
of melancholy. 

The play is far more effective 
if all the characters are tugged by 
memories. One actor usually plays 
the son, in his youth and as the 
narrator: here the part is split into 
two, acted by a wistful Paul Hilton 
and, as his younger self, Tom Glynn- 
Carney; both are underused, and 
a layer of time-smudging is lost. 
The highlight of the evening is the 
scene between strong Victor Alli as 
the conventional, unintentionally 
wounding “gentleman caller” and 
Lizzie Annis as the shy, lamed 
Laura. Annis, described in the 
programme as having cerebral palsy, 
makes her professional stage debut 
with exactly the right precarious 
radiance. She is like a glass creature 
on a slippery ledge. 

Eileen Walsh has been a 
passionate presence on the stage 
ever since she appeared as a 
teenager rapping out Enda Walsh’s 
made-up language in Disco Pigs. 
Now she burns away in Girl on an 
Altar, Marina Carr’s reimagining 
of the story of Clytemnestra, the 
mother of Iphigenia, who was 
sacrificed by her father Agamemnon 
to appease the gods and ensure the 
success of his fleet. 

Annabelle Comyn’s distinguished 
production for the Kiln (in 
partnership with the Abbey 
theatre, Dublin) fuses two strong 
trends in current theatre: the use 
of classical Greek literature to 
provide a secular ritual in arbitrarily 


Classical Greek 
literature provides 
a secular ritualin 
arbitrarily harsh, 
revengeful times 


‘Never seems haunted’: Amy Adams 
in The Glass Menagerie. Photograph 
by Johan Persson 


harsh, revengeful times, and 
the retelling of stories from the 
point of view, formerly buried, of 
women. Cassandra the prophetess, 
snatched from Troy — who would 
herself make a powerful subject for 
a drama — has a prominent role, 
played with melancholy patience 
by Nina Bowers, as does the nurse 
Cilissa, an impressive Kate Stanley 
Brennan. David Walmsley muscles 
it formidably as angry Agamemnon, 
squaring up to the woman who 
desires and loathes him. 

The violent action — which 
includes a body in a silver bath 
and terrible searches for children 
who have disappeared — is often 
ritualised; its detail more frequently 
described than seen. Actors are 
their own chorus. They are often 
still — caught in stately gestures like 
figures on a Greek vase — but Cartr’s 
compacted, insistent language and 
an incandescent design by Tom 
Piper (set) and Amy Mae (lighting) 
create a searing evening. Against 
black sliding walls with shutters 


ABOVE 

David Walmsley 
and Eileen 
Walsh as 
Agamemnon and 
Clytemnestra in 
Girl on an Altar: 
‘secular ritual 

in arbitrarily 
harsh, revengeful 
times’ Peter 
Searle 


BELOW 
Beautifully 
dispensed 
subtlety... 
Barbara Flynn 
and Robin Soans 
in We Started 

to Sing. Alex 
Brenner 


allowing only peeps of light, 
Walmsley is often illuminated in 
red. Torrential grisliness is delivered 
with restrained force: “evil and 

edge in the air”. 

Earlier this year the playwright 
Barney Norris put on a “piano 
play” with his father, the pianist 
David Owen Norris, interspersing 
autobiographical reflection with 
music. His new play echoes this: 
family history is interleaved 
with Dido’s Lament and folk 
song — and a nod to Housman’s 
“blue remembered hills”. We 
Started to Sing would carry more 
conviction had it also been called 
autobiography; as it is, sweet 
fragments of memory meander in 
search of a reason for being staged. 

Home videos run behind crucial 
moments in the lives of three 
generations of a family: most have 
to do with moving house; all are 
made up of doggedly naturalistic 
dialogue, packed with domestic 
detail about packing and schools 
(Barney’s reading comes in for 
praise). A pre-emptive strike on 
criticism is made by laughing at 
plays in which nothing happens 
apart from people looking back. 
Two performances elevate the 
occasion: Robin Soans is 
‘ taut: by turns exasperating, 
)\ ingenious, and touching. 
Barbara Flynn, so 
bewitchingly knowing 
on 80s television 
(The Beiderbecke Affair 
and A Very Peculiar 
Practice) beautifully 
dispenses her subtlety: 
a spirited conscience, 
winking wit. 
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‘Rigour and restraint, as well as the expected passion’: 
Eltna Garanéa as Delila and SeokJong Baek as Samson at 
the Royal Opera House. Photograph by Tristram Kenton 


Classical picks 


The Coronation of 
‘2% Her Majesty Queen 

s{ Elizabeth Il (Warner 
Classics) on disc 
may be of distinctly 
occasional interest. But whatever 
your republican tendencies, don't 
rule out the historic interest of 
this remastering of the ceremony 
at Westminster Abbey on 2 June 
1953. It captures amoment in mid- 
20th-century musical life, featuring 
composers ignored for much of the 
time since and now back in the fray: 
George Dyson, Herbert Howells, 
Ernest Bullock, Gordon Jacob, as 
well as William Walton and Ralph 
Vaughan Williams. 

The recording may sound woolly, 
the quavery sung prayers a bit 
all-gas-and-gaiters by today's 
standards, but once the opening 
bars of Handel's Coronation 
anthem Zadok the Priest explodes 
into life, followed by shouts of 
“God save the Queen” and trumpet 
fanfares, who can fail to be stirred. 
OK there are always a few, but | 
challenge you. 


In a world- 
premiere recording, 
London Early 
Opera has 
brought Handel's 
“compilation” opera Caio 
Fabbricio (Signum Classics) back 
to public attention, conducted 
and reconstructed by Bridget 
Cunningham. The work, about an 
incorruptible Roman ambassador 
instructed to make peace between 
he Romans and the Greeks, was 
first performed in 1733, based on 
an earlier opera by Johann Adolf 
Hasse, with additional arias by 
leading composers of the day and 
new recitatives by Handel: hence 
he description “pasticcio”. 

As alistener, you can only be 
sure who has written what by 
ollowing text and track listing 
in the comprehensive booklet. 
Easier to enjoy this outpouring of 
vigorously performed baroque 
music, with seven of the finest 
young singers working in the 
early opera sphere: Fleur Barron, 
Morgan Pearse, Miriam Allan, Anna 
Gorbachyova- Ogilvie, Hannah 
Poulsom, Helen Charlston and 
Jess Dandy. The orchestral playing 
is strong and agile, directed by 
Cunningham from the harpsichord. 


Viola player Lawrence Power 
(below), ever keen to extend 
the way we experience music, 
has worked with the 
production company 
Ame and composer- 
pianist Thomas 
Ades to make a 
visual album, Dark 
Pastoral (directed 
by Jessie Rodger), of 
three Berceuses for viola 
and piano by Ades. Beautifully 
filmed and played. 


A cut above 


Strength comes in many forms in the 
Royal Opera’s revelatory new Samson 
et Dalila; and two star singers in the 
ascendant hit all the high notes 


Fiona on 
Maddocks : i=} 
Samson et Dalila 


Royal Opera House, London WC2; 
until 19 June 


Lise Davidsen and 
Freddie De Tommaso 
with James Baillieu 
Barbican, London EC2 


Samson had form by the time he fell 
for Delilah. The long-haired Israelite 
warrior had already transgressed 
with a woman in the next village, 
and slept with a harlot. Delilah the 
Philistine was his undoing. This 
archetypal story of a hero with a 
fatal flaw has inspired paintings 
and films but only one well-known 
opera, by Camille Saint-Saéns. His 


Samson et Dalila (1877), a French 
spectacle on a grand scale, was 
last staged at Covent Garden in 
2004. The work is praised as the 
composer’s masterpiece, and in 
the same breath derided for its 
sacred-profane sensuality. Anyone 
tending towards the second opinion, 
which until last week included 
me, should get to the Royal Opera 
House at speed. 

Covent Garden’s new production, 
conducted by Antonio Pappano, 
directed by Richard Jones and 
designed by Hyemi Shin, with 
lighting by Andreas Fuchs, presents 
the work with rigour and restraint, 
as well as the expected passion. It 
exposes, with exciting detail, the 
qualities of this piece. Musically 
the performance is a revelation, 
the Royal Opera orchestra on fire. 
These players rarely sound less 
than good, but on occasion they 
reach a different level of prowess. 
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On occasion, 
the Royal 
Opera 
orchestra 
reaches a 
different 
level of 
prowess. This 
was one 


This was one. Pappano’s love of the 
score communicated itself both to 
them and through them. 

In the South Korean tenor 
SeokJong Baek, the Royal Opera 
has found a new talent, making 
his company and role debut as 
Samson. He has pinging top notes 
and no weak parts to the voice; 
he can also sing well in French, 
arguably the hardest operatic 
language for any non-native 
speaker. The Latvian Elina Garan¢éa 
is a seasoned Dalila (this is her 
fourth production), but she has no 
shortage of vocal allure and all the 
hot, frisky physicality required for 
this famous mezzo-soprano role. 

The chorus and the rest of the 
small cast, with Lukasz Golinski 
(High Priest) and Goderdzi Janelidze 
(Rabbi) each giving sterling 
performances, shone. The work 
starts like an oratorio (following 
in the footsteps of Handel’s 
Samson), with fugue and chant 
and solemnity. Act 2 is an all-out 
voluptuous love scene for the 
title characters, while the last act 
turns to operatic high drama. The 
shorn and blinded Samson seeks 
redemption while the Philistines, 
partying for their lives, celebrate 
their idol, Dagon. 

In Hyemi’s design, which uses 
portable constructions to suggest 
public and private spaces, Dagon 
is depicted as a vast cartoon figure, 
brandishing cash till in one hand 
and poker chips in the other. Every 
visual detail is meticulous, from the 
texture of the corrugated wall or 
Dalila’s house to the wood-grained 
interior of the Philistines’ quarters, 
to the rafters of the quasi-temple. 
As ever, Jones concentrates on 
character and motives. All is crystal 
clear, including Dalila’s sudden 
rejection of Samson. 

This is a challenge for the chorus, 
who have to swap musical styles 
several times, and must also dance 
(choreography by Lucy Burge, 
costumes Nicky Gillibrand): a touch 
of Busby Berkeley, a touch of Latin, 
impressively drilled. At the end, 
as they indulge in bacchanalian 
revels, they are suddenly parted 
by an external force: Samson, his 
strength renewed. Up through 
the crowd he climbs, building his 
own stairway to paradise, before 


‘Ringing purity’: Lise 
Davidsen and Freddie 
De Tommaso with 
pianist James Baillieu 
at the Barbican. 
Photograph by 

Mark Allan 


destroying the temple and all 
within. It’s a grand finale to a great 
show. I can’t think why I ever had a 
problem with this piece. 

The Norwegian star Lise 
Davidsen used to think she was a 
mezzo-soprano who was good at 
baroque music. Her voice teacher 
said no, she was a soprano who 
should train in romantic opera, a 
medium she scarcely knew. Now 
in her mid-30s, she is in global 
demand - especially in German 
repertoire, Wagner and Richard 
Strauss — with the great Italian roles 
ahead of her. She has might and 
volume as well as ringing purity, 
with brilliance at the top but also 
the golden lower tones of the mezzo 
she once was. This is a rare voice 
type indeed. 

The tenor Freddie De Tommaso, 
29, was born in Tunbridge Wells to 
an English mother and an Italian 
father, and has absorbed the sound 
of Puccini, Verdi and Neapolitan 
song since birth. He sings it with 
the natural idiom, the slight bite 
in the ornaments, the gleam, that 
this music requires. Like Davidsen, 
he moved upwards, having started 
as a baritone. And like Davidsen, 
he is described as “a voice of the 
future”, though they are both already 
voices of now and can pack the 
Barbican accordingly. 

The pair sang a varied recital 
with the versatile pianist James 
Baillieu conjuring the full orchestral 
sounds of Wagner, Tchaikovsky, 
Verdi, Giordano, Tosti and Loewe. 
Each showed off their formidable 
top notes — who doesn’t love a 
top C - but these two singers are 
yet more persuasive in lyricism, and 
storytelling from the heart. Their 
duet from Léhar’s The Merry Widow 
(Lippen Schweigen), De Tommaso 
shyly taking Davidsen’s hand, the 
pair then bravely if tentatively 
waltzing, brought the house down. 
No help from Samson required. 


ALEX BRENNER 


Theatre & Games 


The Dance of Death 
Ustinov Studio, Theatre Royal Bath; 
tours until 23 July 


August Strindberg is probably best 
known in the UK for his 1888 play 
Miss Julie. Although this 1900 play 
shares certain features with that 
earlier, naturalist text — a realistically 
presented enclosed, domestic 
situation; three main characters; a 
possible love triangle — the tone of 
The Dance of Deathis more mystical, 
its focus the human condition rather 
than the effects of heredity and 
social conditioning on individuals. 

The extent of the play's influence 
on modern drama is remarkable; 
as Michael Billington notes in the 
programme, the writings of Edward 
Albee, Eugene lonesco, Samuel 
Beckett and Jean-Paul Sartre all 
owe it a debt. This new adaptation 
by Rebecca Lenkiewicz, as directed 
by Mehmet Ergen, with its emphasis 
on arch comedy in the exchanges 
between warring husband and wife, 
suggests another link — to the Noél 
Coward of Private Lives. 

Captain, the spurs-jingling despot, 
and Alice, bitterly regretting the 
sacrifice of her acting career to 
domesticity and motherhood, have 
been unhappily married for almost 
30 years. Hilton McRae and Lindsay 
Duncan invest their characters’ 
barbed banter with a mixture of 
playfulness and viciousness. The 
relationship is convincing but doesn't 
achieve the sense of horror, of dicing 
with damnation, which imbues 
Strindberg’s text. 

Similarly, Lenkiewicz's decision 
to change the character Kurt to 
Katrin dampens the dramatic 
charge. This long-absent cousin's 
arrival introduces hope — that the 
destructive misalliance can be ended 
and Alice be liberated from Captain's 
tyranny. However, in the period 
setting, relations between the sexes 
are not simply interchangeable: 
Captain's bullying of a woman 
produces a different effect to his 
bullying of another man, for instance. 
Lenkiewicz's text does not allow 
for this; although Emily Bruni brings 
great presence to the role, this 
pivotal character comes across as a 
shadow of its original. 

Ultimately, Ergen's production, 
while it sporadically entertains, skirts 
the challenges posed by Strindberg's 
profound exploration of existence. 
Clare Brennan 


‘Barbed banter’: Lindsay Duncan 
and real-life husband Hilton McRae 
in The Dance of Death. 


Influence, Inc 
Curious Bird; PC, Mac 


Remember when Boris Johnson 
revealed he likes to paint wine 
crates to resemble buses? Or, more 
recently, when he warned citizens 
off working from home lest they 
become distracted by cheese? 
Quirky, on-brand soundbites 

or acalculated ploy to bury less 
favourable search engine results 
about Brexit buses and cheese 

and wine lockdown parties? By 

the time you've finished Influence, 
Inc, a game in which you manage 

a “digital influence agency” 

to manipulate the public into 
everything from buying a particular 
brand of soft drink to voting ina 
despot, you'll be left in little doubt. 

You start out small, directing 
ateam behind a series of fake 
social media accounts to make 
certain hashtags trend, or boost 
positive messages and downplay 
negatives for your modest roster 
of clients. Soon you gain access 
to new tools, such as the Viraliser, 
which can transform a staid press 
release into meme-worth content. 
You're soon leaking information to 
sympathetic publications, pushing 
relevant hashtags, purchasing 
social media ads micro-targeted 
to different political persuasions, all 
while building a list of clients, some 
of whom might even have opposing 
objectives. As the game progresses, 
your choices become more 
consequential: will you work for 
the ruling party or the opposition in 
the upcoming elections? And your 
choices become more challenging: 
will you fabricate images and stories 
to heap scandal on your client's 
political opponents? 

Designed by Amanda Warner, 
who has collaborated on interactive 
projects for the WHO and the Gates 
Foundation, Influence, Inc feels 
like fiction, but it's based on hard 
research and includes a bibliography 
of works such as Yuval Noah 
Harari’s 21Lessons for the 21st 
Century, and The Death of Truth 
by Michiko Kakutani. Your work 
soon becomes overwhelming (the 
interface struggles to communicate 
the minutiae of your projects as 
they grow in complexity), but this 
is amesmerising window into the 
murky world made famous by 
Cambridge Analytica, and inhabited 
by countless others all working 
for clandestine clients, towards 
clandestine ends. Simon Parkin 
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‘Her ‘So visually 
commitment available and yet 
is palpable’: so mysterious’: 
Natalia Osipova Madame 

in the title role, Moitessier, 1856, 
with Jason by Ingres. 
Kittelberger as © The National 
José, in Didy Gallery, London 
Veldman’s 

Carmen. 

Photograph by 

Tristram Kenton 


Backstage passes 


Royal Ballet star Natalia 
Osipova electrifies in 
Didy Veldman’s tricksy 
new reworking of a 
ubiquitous classic 


Sarah 
Crompton 


Carmen 
Queen Elizabeth Hall, London SE1 


Natalia Osipova is such a particular 
talent. The force of her personality 
is so great that she doesn’t so 
much inhabit roles as devour them 
from the inside. Sometimes, the 
energy and the passion she brings 
to her dancing seems to obliterate 
everything around her; sometimes 
— as with her celebrated Giselle — it 
illuminates an entire world. 

So it’s smart of the contemporary 
Dutch choreographer Didy 
Veldman to put Osipova at the 
centre of a new version of Carmen 
(this was its London premiere) 
that not only allows her to shade 
an interpretation of Mérimée’s 
alluring heroine - made famous by 
Bizet’s opera — but also imagines a 
backstage process where she 
puts the full force of her acting 
skills to work. 

Veldman’s conceit is to take us 
behind the scenes with the creative 
team who are making a film of the 
story, which triggers reflections 
and refractions within their own 
personalities. So Osipova’s Carmen 
is, when offstage, a lost and lonely 
soul whose gazing in the floor- 
length mirror at the back of Nina 
Kobiashvili’s elegant design of 
screens reveals her own emptiness. 

She desires applause, coming to 
full life only when she steps into the 
spotlight — and that yearning makes 
her revel in relationships every bit 
as destructive as Carmen’s with her 
own versions of Escamillo (who is 


also the fictional film’s director, and 
is played by Isaac Hernandez) and 
José (danced, in a bit of additional 
meta oddity, by Osipova’s real-life 
fiance, Jason Kittelberger). There’s 
also a cameraman cum stalker in 
the shape of Eryck Brahmania, and 
an underused Hannah Ekholm as 
Carmen’s mate Michaela. 

In fact, arguably the best section 
of choreography is a sympathetic 
duet of girl-bonding for Ekholm 
and Osipova, before their friendship 
is torn asunder when Carmen 
runs off with her boyfriend. 
Elsewhere, Veldman tends to rely 
on a lot of slow-motion folding 
and unfolding to communicate all 
the relationships, with the dancers 
stretching and flipping over the 
furniture, and across the floor, 
expressing feeling in elongated 
limbs and tense poses. 

As passions escalate and jealousy 
runs rampant, the dancers push 
and pull against each other’s bodies, 
nuzzling into chests or pushing 
away with the feet as the mood 
takes them. There’s a tender duet 
for Osipova and Kittelberger and 
a sexier one with Hernandez as 
she finds the lure of the director’s 
power irresistible. 

They are all vivid dancers. 
Hernandez’s sharp lines and etched 
jumps contrast beautifully with 
Kittelberger’s more grounded 
intensity. But it’s Osipova’s show, 
and it’s her ability to convey 
emotion with a twitch of her fingers 
or a wriggle of the shoulders 
that makes it appealing. Her 
commitment is palpable, and she 
brings an electric edge of drama to 
each encounter. 

Just as composer Dave Price 
jazzes up Bizet’s familiar themes 
in his electronic score, so Veldman 
twists and alters the outcome of the 
story while keeping its lineaments 
the same. But this is at least the 
fourth dance version of Carmen 
that I can recall, and apart from 
providing Osipova with a vehicle for 
her starry talents, 1 am not sure how 
much it adds to the conversation. 


When Ines met 
Marie-Theéerese 


Shown side-by-side for the first time, 
Picasso’s Woman With a Book and 
her inspiration, Ingres’s celebrated 
Madame Moitessier, highlight the 
uniqueness of each artist 


Picasso Ingres: 
Face to Face 
National Gallery, 
London WC2; 

until 9 October 


Laura 
Cumming 


Madame Moitessier, finger to 
famous temple, sits back on her 
rose satin chaise, dress spreading 
like an overblown garden around 
her. Chinese porcelain, silk fans, 
rubies, pearls and ormulu frames: 
her boudoir is a hothouse of 
ostentatious wealth. Jean-Auguste- 


Dominique Ingres painted Inés 
Moitessier in Paris, where she lived 
with her rich banker husband, a 
widower 20 years older. But Inés 
herself is ageless and timeless and 
as marmoreal as her incongruous 
reflection in the mirror — where she 
is elevated from living woman to 
Roman sculpture. 

Ingres’s astonishing portrait, to 
paraphrase a winded Baudelaire, 
sucks all the oxygen from the 
atmosphere. It is one of the 
oddest images ever painted by an 
artist supposedly known for his 
superlative neoclassical precision. 
The arms are boneless, smooth as 
alabaster and yet somehow still 
supple. The raised hand is flaccid as 
a jellyfish. The bare body, encased 
in all those metres of stiff, flowered 
silk, is almost overwhelmingly 
fleshy, for all its marble perfection. 
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Ingres’s brush makes flawless 
work of every surface, from bright 
diamond to plumped cushion and 
polished enamel, but something 
is stirring below. It goes beyond 
observation into appreciation, and 
even a kind of outright appetite that 
seems about to break through. 

The National Gallery’s Madame 
Moitessier is the first of the two 
portraits that make up this great 
and small exhibition. The second, 
by Picasso, is directly based upon 
it. Picasso came upon Ingres’s 
painting in 1921, in an epochal 
retrospective where the portrait 
was on public display for the first 
time since its completion in 1856. 
A student of Ingres from first to last, 
always drawing from his classical 
perfection, Picasso held the image 
in mind for more than 10 years. 
His Woman With a Book was 
painted in 1932. 

It shows a woman in exactly the 
same pose, finger to temple, seated 
ona chaise, her mirror reflection in 
just the same position on the right. 
The room crowds around her, too. 
But this is pugilistic Picasso. The 
surface of the paint is fantastically 
thick and nubbed, almost sculptural, 
in contrast to Ingres’s super- 
smoothness; the colours are 
ramped right up into violent cyan 


and orange; the look is all post- 
cubist modernity. 

And yet to see them hanging 
together for the first time, spotlit 
in a single dark chamber of the 
National Gallery, is to see the 


parallels as well as the discrepancies. 


There is a story behind each 
painting. Ingres, in 1844, had no 
interest in painting the new young 
wife of a high-society banker; at 
least until they met, when he was 
so impressed by her Junoesque 
appearance that he accepted 
the commission. First, she gave 
birth, and Ingres couldn’t handle 
having the baby in the picture as 
requested. Then work was delayed 
by the death of his own wife. 
Always a despot with his sitters, 
agonising for months over each 
pose, Ingres swithered between 
seated and standing, and eventually 
painted Madame Moitessier upright 
in black silk first, before finally 
getting down to the seated portrait, 
finished 12 years after the original 
commission. By which time fashions 
had so far shifted that the yellow 
dress Madame once wore had to be 
replaced with all this floral Lyon silk. 

The portrait is often described 
as Ingres’s Mona Lisa: so visually 
available and yet so mysterious. 
Ingres runs all the way from 


The ‘moonlight- 
and-magic 
schmaltz’ of 
Picasso’s Woman 
With a Book, 1932. 
© Succession 
Picasso/DACS 
2021/Norton 
Simon Foundation, 
Pasadena 


supreme materiality — the dark 
glow of the rubies, the swing of 
the tassels on the bodice — to 
absolute inscrutability. Impervious, 
impassive, monumental, Inés 
Moitessier is a Parisian sphinx; 
and she becomes an ancient 
statue in the mirror. Her pose, 
and indeed her reflected profile, 
are borrowed from the figure of a 
goddess Ingres saw in an antique 
mural in Herculaneum. 

And what are the women of 
Picasso’s so-called classical period, 
from the 1920s onwards, if not 
descendants of this monumental 
goddess? Picasso is borrowing, 
likewise, from Ingres. The bodice 
slips, revealing both breasts. The 
fan is replaced with an open book. 
The Lyon silk is condensed and 
abstracted in flattened panels of 
vivid colour. The reflection in the 
mirror is curiously androgynous; 
some have seen Picasso’s own head 
here. But look back at the Ingres, as 
this show emphatically invites, and 
you see a transcription of Ingres’s 
Madame Moitessier too. 

The sitter in Woman With a Book 
is Marie-Thérése Walter, Picasso’s 
secret lover during the last years 
of his marriage to the Russian 
ballerina Olga Khokhlova. There 
is the particular palette he created 
for her — lavender, chalky green 
and a radiant pale pink that stands 
for her blond hair. And there are 
the voluptuous curves, the heart- 
shaped face (combining profile with 
front view), the oval eyes and the 
classical nose. It is nowhere near a 
recognisable likeness; but neither 
is the Ingres. They are portraiture at 
its most radical. 

Both are echoes, or thefts, of 
different sorts. Both are heavily 
preoccupied with the female 
presence. But Ingres’s relish of this 
majestic woman, his brush touching 
her body on canvas, at least, seems 
almost innocent compared with 
Picasso’s vigorous moonlight-and- 
magic schmaltz. The pairing of 
the two paintings slows the eyes 
and ask you to look closer, to think 
harder and longer about these 
different ways of painting (and 
thinking). And the similarities — of 
size, pose, composition, scenario 
and so on - only serve to emphasise 
the uniqueness of each painter in 
turn. For me, it had the curious 
and unexpected effect of making 
Picasso seem more sedate, and 
Jean-August-Dominique Ingres far 
stranger. 


Ingres’s astonishing portrait, to 
paraphrase a winded Baudelaire, sucks 
all the oxygen from the atmosphere 
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Rowan 
Moore 


54 Ivy Street 
London N1 


FAT co-founder Sam 
Jacob has taken an 
old London pub and 
created a playschool 
with a house on 

top that’s as fun 

for architecture 
buffs as it is for the 
under-fives 


The Ivy Street Family Centre is 

a small charity in Hoxton, east 
London, that provides a playschool 
— an “oasis of warmth and fun’, the 
website says — for local under-fives. 
Konstantin Melnikov (1890-1974) 
was a radical architect of early 
revolutionary Russia who built an 
astonishing house for himself in 
Moscow. The two wouldn’t have 
much in common, had they not 
been brought together by a punchy, 
romantic, multifaceted, cross-bred 
building that contains more ideas 
than others 50 times as big. 

This is 54 Ivy Street, by the 
architect Sam Jacob. It is both a 
house, originally intended for Jacob’s 
own use, and enlarged and enhanced 
premises for the playgroup. It’s 
a new building, a rounded brick 
structure, and an old one, retaining 
a fragment of a former pub where 
the charity started out in 1981. The 
building’s appeal is direct — childlike, 
you might say — a castle, a ship, a 
thing you can clamber over, with 
geometric openings through which 
a giant toddler might push matching 
shapes. It is also erudite, dense with 
architectural allusion. 

Its setting is made up of fragments 
and accidents. What would once have 
been made of tight-knit brick streets 
of a type familiar to British cities, 
interrupted by the more spacious 
and high-minded proportions of 
a neighbouring Victorian school, 
has been interrupted some more 
by wartime bombing and postwar 
planning, leaving inexplicable 
voids and mismatches. There are 
backs of houses, overabundant car 


Child’s play and 


anything but 


parking, and an eight-storey slab of 
council flats, striated with concrete 
balconies — part of the Shakespeare- 
themed Arden Estate — cheerfully 
called Macbeth House. 

Over time, much of the old 
Ivy Street disappeared, leaving a 
fragment of terrace with the pub 
at its end. An unknown official 
then drew a curved line on a plan, 
denoting the boundary of an 
empty site next to it. This oddity 
caught the eye of Jacob, who saw an 
opportunity to build himself a house, 
while also upgrading the playgroup 
facilities. He was formerly one of the 
triumvirate who until 2014 ran the 
iconoclastic practice FAT, authors 
of the BBC’s studios at Roath Lock 
in Cardiff and (with Grayson Perry) 
A House for Essex, and wanted to 
show what he could do in his own 
name. So he started to work out a 
deal with the family centre. 

Seven years later, it being 
quite difficult to bring off this 
relationship, the project is 
completed. The playschool occupies 
the ground floor and basement, the 
house the floors above. The bottom 
part of the structure fills the curve 
of the site, adding a big, bull-nosed 
wall to the old terrace fragment, 
a form that repeats at the upper 
levels to enclose the main part of the 
house, then repeats again to make 
a small rooftop pavilion. The design 
sets up a chorus of U-shapes, joined 
by some Os - circular openings and 
a rooftop cylinder — and punctuated 
by an exotic pattern of diamond and 
triangle-topped windows. 

Inside the house there is an 


‘The diamond- 
punctured curve 
of 54 Ivy Street, 
with its double- 
height living 
room, top right, 
and metalwork 
above the front 
door echoing the 
graphics of 
Studio 54. 
Photographs 

by Johan Dehlin 


’ 
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This punchy, 
romantic, cross- 
bred building 
contains more 
ideas than others 
50 times as big 


array of contrasting volumes — a 
double-height living room within 
the diamond-punctured curve; a 
high work platform reached by a 
ladder; an introspective, wood-lined 
work space; eventually a roof terrace 
for viewing the raucous London 
skyline — all orchestrated around 

a sequence of stairs that start 
outside, wrapping round the curve, 
and continue indoors. It feels like 
several buildings in one, joined, to 
use a fancy art-historical term, ina 
promenade architecturale. 

The reference to Melnikov, whose 
house also features cylinders and 
diamond windows, is (for those in 
the know) clear. There are more, 
less striking borrowings: from 
the 19th-century visionary Joseph 
Gandy, who painted stacked-up 
compositions of different 
architectural styles, and from the 
sophisticated three-dimensional 
arrangements of the early 
20th-century Viennese maestro Adolf 
Loos. There are bits from the 1980s 
projects of John Hejduk and Toyo Ito, 
American and Japanese respectively. 

The house number, writ large in 
metalwork above the front door, 
jokingly echoes the graphics of 
the New York club Studio 54. The 
rooftop structures are inspired by 
the water tanks above that city’s 
apartment blocks. It is, in other 
words, an idiosyncratic encyclopedia 
of architectural history, to which are 
added local elements: Jacob’s design 
picks up on a high brick wall that 
encloses the school playground, on 
the ad hoc accretion to the backs 
of terrace houses, on the steps and 


decks of the council housing. To the 
already multifarious neighbourhood 
he adds layers of his own, yet brings 
them all back together in a single 
satisfying object, bound together 

by the sober London brick of which 
it is mostly made. 

It’s conceivable that the references 
to Hejduk and Gandy may not be 
immediately comprehended by 
the young users of the playgroup, 
or indeed the average adult 
passerby. It might simultaneously 
be noted that the architectural 
fun is mainly bestowed on the 
residence, the playschool being 
given more ordinary spaces in 
the lower levels, although the 
executive director of the family 
centre has declared herself 
“thrilled” with this “wonderful 
facility for the community”. 

But the recondite nature of the 
sources matters not at all; nor will 
the future inhabitants of the house 
(Jacob has chosen for now not to 
live there) be the only beneficiaries 
of his imagination. The architecture 
gives simple enough pleasures to 
the vast majority who don’t know 
these histories, while also offering 
evidence of a creative brain at 
work, which might at the minimum 
provoke some curiosity. 

Melnikov suffered career-ending 
denunciation when his style 
fell from favour under Stalin. It 
would be an exaggeration to say 
that FAT experienced anything 
like this (and Jacob, for example, 
has been gainfully employed on 
recently completed upgrades to the 
entrance of the Victoria and Albert 
Museum), but it’s still the case that 
mainstream construction in Britain 
found them too exotic to award 
them much by way of skyscrapers 
and major museum buildings. The 
evidence of Ivy Street is that the FAT 
legacy still has much to offer the 
built fabric of the nation. 
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Ever get the 
feeling you’ve 
been cheated? 


Danny Boyle fails to 
capture punk’s filth 
and fury; Sky nails 

a fresh take on John 
Wyndham’s creepy 
classic; and a shocking 
documentary uncovers 
Russian links to 
deaths in the UK 


Barbara 
Ellen 


Pistol Disney+ 


The Midwich Cuckoos 
Sky Max/Now TV 


Once Upona Time in 
Londongrad Sky Documentaries 


State of the Union BBC Two 


For those weary of platinum jubilee 
bunting last week, there was Danny 
Boyle’s Pistol, the new Disney+ 
six-part series on the Sex Pistols, 
created by Craig Pearce. 

It was a big risk tackling the brief 
(mid to late 1970s), sacred, big-bang 
cultural moment of punk. Boyle had 
to encapsulate the filth and the fury 
while eschewing generic, theme-park 
punk. Does he manage it? Of course 
not — no one has ever managed it. 
Not in the overrated 1986 film Sid 
and Nancy, where Gary Oldman 
laboriously gurned in full Sid Snot 
cosplay, and not now in Pistol. 

The series is based on Lonely 
Boy: Tales from a Sex Pistol, guitarist 
Steve Jones’s 2016 memoir: an 
engrossing read that repositions 
Jones, played here by Toby Wallace, 
as a sensitive survivor whose bleak, 
abusive childhood spat him out 
as an illiterate, hypersexual - “As 
soon as feelings are involved, I 
get bored” — petty criminal. Along 
comes svengali figure Malcolm 
McLaren (Thomas Brodie-Sangster), 
who, along with Vivienne Westwood 
(Talulah Riley), restyles the Pistols 
as establishment-baiting “sexy 
young assassins”. 

Anyone interested in punk 
already knows all this, which poses 
a problem for Pistol: it is doomed 
to exasperate the older crowd, but 


will younger viewers be invested? 
Maybe this is why it hurtles along 
like a sightseeing doubledecker 
taking in the punk sights: “To 
your left, the God Save the Queen 
single disrupting the 1977 silver 
jubilee... to your right, Sid Vicious 
overdosing on heroin’, etc. The 
result is both eminently watchable 
and utterly ridiculous. 

The young cast — including Maisie 
Williams as Jordan (AKA Pamela 
Rooke, RIP) and Sydney Chandler 
as a pre-Pretenders Chrissie Hynde 
— hurl themselves into it, but there 
are problems here too. Wallace 
captures Jones’s vulnerability and 
humour but misses the loutish 
spark that made him exciting. As 
John Lydon, Anson Boon is stymied 
by bizarre styling: forget “artful 
dodger”, it’s more “startled, hairless 
cat rolled in Victorian chimney 
soot”. Whatever you think of Lydon 
— who lost a court case trying to 
stop this production being able 
to use Pistols’ music — he was an 
electric, charismatic presence who 
galvanised a generation. Where is 
the sense of this, or indeed the dirt, 
grit, and aggro of the era? While 
such period pieces can function as a 
form of cultural archive, ultimately, 
Pistol is a bit too Ladybird Book of 
Anarchy, in which punk becomes an 
overearnest “learning moment”. For 
all the chopped-in real footage, the 
1970s looks sanitised, disinfected, as 
if soaked in a bucket of Dettol. 

I was sceptical when I noticed that 
Sky Max was making The Midwich 
Cuckoos, a rereading of the John 
Wyndham story. The 1960 film 
Village of the Damned — in which 
spooky alien children infiltrate a 
village, also based on Wyndham’s 
novel — remains a horror classic, 
and not just because the platinum- 
haired tots bear a startling 
resemblance to childhood photos of 
Boris Johnson (correction: all photos 
of him). How could this remake 
possibly compare? 

Well, I can eat my acrylic wig. 
Created by David Farr, who wrote 
The Night Manager, The Midwich 
Cuckoos (all seven episodes 
are available on Now TV) is 
suspenseful, with a stark tone 
glancingly reminiscent of Sky 
Atlantic’s The Leftovers. In this 
version (spoilers ahead!), Keeley 
Hawes plays psychotherapist Dr 
Zellaby, whose daughter (Synnove 
Karlsen) is one of the women 


‘A bit too Ladybird Book of Anarchy’: Louis Partridge 
(Sid Vicious), Anson Boon (John Lydon) and Toby Wallace 
(Steve Jones) in Pistol. Rebecca Brenneman/FX 
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Pistol is doomed to 
exasperate the older 
crowd, but will 
younger viewers 

be invested? 


of childbearing age who end up 
pregnant after a Midwich blackout 
renders everyone unconscious. 
Extraterrestrial menace entwines 
with state control, as Zellaby and 
Max Beesley’s detective anxiously 
observe the children, overseen by a 
stiffly manipulative official played 
by Samuel West. 

This time, the “cuckoos” don’t 
have identical hair, which initially 
concerned me: in the film, their 
excruciating uniformity ramps up 
the terror. However, it’s a non- 
issue: the vital sense of malevolent 
synergy between the children — all 
superbly played — is conveyed 
in how they operate: wordlessly 
communicating, turning heads in 


unison, walking in lockstep. 

It isn’t perfect: for some, a later 
scene (another spoiler alert) involving 
the violent death of a cuckoo may feel 
particularly disturbing. Elsewhere, 
ordinary Midwich residents are 
overloaded with soapy backstory 
until it verges on Midsomer Cuckoos. 
Still, there’s much to savour. The 
onset of the macabre blackout is 
handled beautifully - disturbed _. 
horses; swooping birds, 
stuttering traffic lights 
— setting the tone 
for something that 
feels like an eerie, 
extended, Wyndham- 
scripted disaster movie, 
imbued with dread and 
melancholy. 

On Sky Documentaries, 

Once Upon a Time in Londongrad, 
directed by Jed Rothstein, tells 

the story of how a BuzzFeed 
investigation led by Heidi Blake 
(above right), uncovered the story of 
an alleged Russian “assassination 
program” involving 14 victims on 
British soil. 

In six half-hour segments (all 
available), the series initially 
struggles for momentum, burdened 


‘Malevolent 
synergy’: 
The Midwich 
Cuckoos. Sky 


as it is by superfluous yakking about 
why the investigative team wanted 
to work for BuzzFeed (memo to 
BuzzFeed reporters: I don’t care, I’m 
not your mum). 

Get past that, and the overzealous 
trendy graphics, and ... Londongrad 
becomes a terrifying true-crime 
story that includes, among the dead, 
Alexander Litvinenko (poisoned 

with plutonium), oligarch-fixer 
Dy Scot Young (impaled on 
railings), Russian tycoon 
and Putin-critic Boris 
Berezovsky (another 
questionable “suicide”). 
It’s an examination 
of money, power, 
politics and how, sloshing 
with Russian money, 
the UK became an enabler. 
Throughout, the BuzzFeed team 
demonstrate the persistence and 
courage that got them nominated 
for a 2018 Pulitzer prize. 

In the second 10-part series 
of BBC Two’s State of the Union, 
written by Nick Hornby, directed 
by Stephen Frears, Brendan 
Gleeson and Patricia Clarkson 
play sixtysomething couple Scott 
and Ellen, meeting before therapy 
sessions to sort out their ailing 
matriage, in a US coffee shop run by 
trans woman Jay (Esco Jouley). 

Scott is old-fashioned, boorishly 
demanding “normal” milk; Ellen 
is evolving, sponsoring Somali 
émigrés. He is annoying; so, frankly 
is she. Gleeson’s runaway American 
accent aside, these 10-minute 
meditations on love, infidelity, 
emotional intelligence and the 
culture wars, the latter involving 
Scott brooding on Jay’s choice of 
pronouns, evolve into an absorbing 
study of the loneliness of long-haul 
relationships, with enough loops and 
twists to keep things interesting. 


Audio 
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WATCH 
LIST 


Barbara Ellen’s 
best of the rest 


Borgen 

(Netflix) 

Finally, after nine 
years, it's the return 
of the ever-classy 
Danish political drama. 
Birgitte Nyborg, 
played by Sidse Babett 
Knudsen (below), is 
now foreign secretary, 
and forced to deal with 
a tricky, obnoxious 
prime minister. 


The Syndicate 
(BritBox) 

This subtle, twisting 
saga (2012-21) is 
available on BritBox in 
homage to trailblazing 
working-class 
television writer Kay 
Mellor (Band of Gold), 
who died last month. 
Ostensibly about 
lottery winners, it's 
really about fallible 
human beings and the 
mistakes they make. 


Physical 

(Apple TV+) 

Series two of the 
1980s-set aerobics- 
empowerment 
dramedy is here. The 
first series was a cult 
hit, and Rose Byrne 
reprises the role of 
the woman with the 
self-lacerating internal 
monologue, who 
rediscovers her brio 
via spandex leggings 
and high-energy 
workouts. 


Francesca Amber makes it 
happen, just by thinking 
about it, while excellent 
hosts take on everything 
from Black Britishness 

to the controversial 
Champions League final 


Miranda 
Sawyer 


Law of Attraction Changed 
My Life francescaamber.com 


Black and the Union Jack 
BBC Radio 1Xtra/BBC Radio 5 live 


Monday Night Club/ 5 Live 
Sport BBC Radio 5 live 


Always good to broaden your 
horizons, open your mind, grapple 
with your prejudices, try out 
someone else’s for size. With that 
in mind, I’ve been listening to Law 
of Attraction Changed My Life. 
Manifestation is having a moment, 
and this is one of the UK’s most 
popular manifesting casts, hosted by 
the irrepressible Francesca Amber. 
Amber claims to have manifested 
her ex-husband (she put specific 
features into a dating website, he 
came up but was no longer on the 
site; later they met on a blind date), 
and changed the gender of her twins 
(the hospital phoned her and told 
her she was having twin boys, which 
she didn’t want; she thought about 
this, then the hospital called back to 
say they’d made a mistake and she 
was actually having twin girls). 

For those who don’t manifest: 
it comes out of the belief that 
your mental approach to life 
influences how well you negotiate 
its difficulties. The contemporary, 
highly monetised version is mostly 
based on 2006 bestseller The Secret, 
by Rhonda Byrne, and usually 
means you keep asking the universe 
for what you'd like. Like praying, but 
to a different god. 

Amber, 37, from Essex, is a 
manifester par excellence. Or, as 
she describes herself, a “basic bitch 
making shit happen”. She also turns 
out to be an excellent, if highly 
sweary, podcast host. “I’m a busy 
bitch, but also a lazy bitch,’ she 
informs in one episode. In another: 
“T don’t know about you, but 
keeping a fucking gratitude journal, 
writing in it every day?... I ain’t got 
time.” Amber prefers techniques 
— manifesting hacks — that don’t 
really involve much time or energy. 
Put a pound coin in a red bag under 
your doormat for a quick feng shui 
cash-encourager! Record your daily 
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affirmations on your phone and play 
them when you're having breakfast! 
Plan out your day the night before, 
and plan your week too! She isn’t 
quite Oprah, but she is a great 
communicator, in that tell-all-show- 
all manner of an Insta influencer or 
Love Island contestant. She reads a 
lot of books on her subject, and has 
a subscription podcast where she 
discusses them. 

Anyhow. You can’t change your 
circumstances but you can change 
how you feel about them. You can 
build in daily habits so you have a life 
that works better for you. All true, and 
I certainly hope that Amber, and her 
followers, become happier through 
such techniques. I’m less convinced 
by the idea that there’s a fail-safe 
a+b=c formula that will magic up 
the life you desire. Rocketing house 
prices may well thwart that equation, 
fora start. And all this preparation 
for the life you want, this boob- 
jobbing, Invisaligning and positive 
attitude-ing is too gendered for 
me. How many men are patiently 
dreaming up their prince(ss)? Still, 
Amber’s admirable determination 
to manage and improve her own 
life while encouraging everyone 


else to do the same makes her an 
inspiration. A strange inspiration, 
but one all the same. 

Some more learning: Radio 1Xtra 
and 5 live have a new series, Black 
and the Union Jack. Hosted by 1Xtra 
Talks presenter Richie Brave, this 
five-episode exploration of what it’s 
like to be black and British goes out 
live at 9pm every Sunday on both 
stations. Last Sunday’s opener was a 
little hit and miss: sound problems 
with all three live guests meant the 
start was jumpy and hard to hear. 
Once this settled down, though, 
there was much to spark thought. 

Guest Femi Oluwole’s description 
of the California accent he spoke 
with when he was young — because 
The Fresh Prince was the only real 
role model he had - was an eye- 


‘Trrepressible’: 
manifesting coach 
Francesca Amber. 


opener, as was his comment that 
parents who speak Yoruba to each 
other can separate themselves from 
their children, who might already 
be feeling like outsiders at school. 
And George the Poet’s pre-recorded 
description of his approach to life, 
and why he refused an MBE, was 
quite brilliant. 

Also on 5 live, I enjoyed last 
week’s Monday Night Club 
discussion about the farcical French 
staging of the Champions League 
final. Beautifully hosted by Kelly 
Cates, with Chris Sutton, Karen 
Carney and Adam Crafton, the 
dismantling of Uefa and the French 
police’s version of events was 
exemplary. Delyth Lloyd, on 5 Live 
Sport at the same time on Tuesday, 
proved just as deft when getting her 
guests to discuss the forthcoming 
clash between Rafael Nadal and 
Novak Djokovic at the French Open. 
When it comes to learning and 
audio, it’s all about the host: how 
they welcome guests and listeners, 
how they explain, when they allow 
people to speak. Cates and Lloyd 
are operating at the top of their 
game; Brave and Amber are pretty 
darn close too. 
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Comfort Eating 
with Grace Dent 


You might not realise it, but food can reveal alot about 
your story ...and your favourite celebs’ stories too. 


Join the Guardian's restaurant criticand Comfort 
Eating host Grace Dent with celebrity guests (including 
James May, Self Esteem and Big Zuu), as she throws the 
cupboard doors wide open on friendship, family - and 
the foods that have seen them throughitall. 
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Essays 


Laughter in 
the dark 


In this latest collection of 
anecdotes, the American 
humorist David Sedaris riffs on 
Covid, death and family, looking 
for catharsis in comedy, writes 


Peter Conrad 

Happy-Go- David Sedaris got his start in 
Lucky comedy as Crumpet the Christmas 
Dayid Sedaris | elf, campily dancing attendance in 


Little, Brown, 
£18.99, pp272 


Santa’s grotto at Macy’s department 
store while clad in green knickers 
and a spangled bonnet. As he recalls 
in his first book, Barrel Fever, his 
merriment with the squalling brats 
and their bossy mothers barely 
concealed his outrage. 

No longer elfin, Sedaris has 
matured into a devilish imp who 
scourges human folly and filth. In 
his later books he listens to strangers 
apoplectically effing at each other 
in the street, visits “a mall with 
cancer” in Manila, where every 
shop is an excrescent tumour, and 
dodges buoyant turds at his local 
swimming pool. “Grotesque is a 
plus,” he announces when browsing 
in a Notting Hill antique shop, which 
prompts the owner to bring out a 
French rococo snuffbox carved in 
the shape of a hunchback straining 
over a bowel movement. As seen 
by Sedaris, the deformed, indecent, 
preposterously decorative figurine is 
the embodiment of our species. 

Sedaris presents himself as a 
damaged specimen, scarred by 
a cantankerous father and an 
alcoholic mother, hen-pecked 
by four domineering sisters, 
additionally suffering from a 
lisp, a nervous tic and the usual 
addictions. All the same, this feisty 
fellow has undertaken to set the 
world to rights through comedy. 
His recent volume of diaries, A 
Carnival of Snackery, surveys a 
panorama of “war and calamity — 
natural disaster, mass migration, 
racial strife” and asks whether 
humour can make these afflictions 
endurable. In Happy-Go-Lucky, his 
new collection of autobiographical 
sketches, he broods about the 
cosmic injustice of Covid-19: noting 
that a million Americans died in the 
pandemic, he fumes that he didn’t 
get to choose a single one of them. 

Though Sedaris may want 
his words to hurt, even kill, they 
often rebound. At breakfast ina 


Washington hotel, he watches a 
woman set a plate of bacon and 
eggs on the carpet to feed her 
guzzling terrier. He refers to her as 
“the whore”, while another guest 
who joins her to coo over the “fur 
babies” she has left at home is “a 
jism-soaked hag”. Yet it’s only on 

the silent page that he defames 
them: the whore and the hag remain 
unscathed while Sedaris seethes. At 
an autograph session in California, a 
customer bustles to the front of the 
long queue, claiming that as a senior 
citizen she’s entitled to priority. 
Sedaris writes “You are a horrible 
human being” in the book she buys; 
when she laughs, he says he meant 
it, at which she laughs again. How 
does a comedian convince people 
that he’s not joking? 

The happy-go-unlucky Sedaris is 
forever being frustrated, humiliated 
or downright annihilated, and the 
mishaps he chronicles probably 
explain why readers feel so fondly 
protective towards him. In France, 
before learning the language, he 
“can’t get a laugh to save his life”: 
it’s an existential predicament, 
because he feels he has forfeited 
“my thing, my identity” and is not 
“recognised as a whole person”. At 
home he’s reduced to nonentity 
by an obnoxious seven-year- 
old guest. To correct the boy’s 
insubordination, Sedaris declares: 
“?’m rich and famous.” Unimpressed, 
his tormenter demands proof. 
Sedaris says he writes books. “Well, 

I never heard of any of them,” the 
child sneers in triumph. 

Shopping in New York, Sedaris is 
outwitted by his sister Amy, an actor 
and writer whose dangerously free 
spirit prompts him to introduce her, 
with a twinge of alarm, as “a comedy 
person”. Amy first stages a tantrum 
by hurling a Balenciaga dress to 
the floor after being told that it’s 
reserved for someone else. Then, 
rallying a crowd, she loudly blames 
Sedaris for the imaginary stench ina 
toilet where he has taken a discreet, 
non-odorous pee. “For the second 
time that afternoon,” he confides, 
“not unhappily, I died.” That startling 
phrase is deliberate: Sedaris 
is happy to jest about disaster. 
Watching his husband, Hugh, wade 
into the Atlantic surf, he remembers 
that on the same beach a woman 
recently had a leg and some fingers 
chomped off by a shark; he hopes 
that if Hugh is mauled his right arm 
will be spared, so he can still cook 
their meals. 


The happy-go-unlucky 
Sedaris is forever being 
frustrated, humiliated or 
downright annihilated 
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‘Wickedly 
hilarious’: David 
Sedaris. Ann 
Fishbein 
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In a mock-solemn mood, Sedaris 
asks: “Doesn’t all our greatest art 
address the subject of death?” 
Perhaps so, but tragedy has no Murky history: 
monopoly of mortality; comedy may the US-UK 
be a better guide to living with the military base 
certainty of extinction. Four years on Diego Garcia 
ago in Calypso, Sedaris seemed to in the Chagos 


be edging towards reconciliation 
with his nonagenarian father 

and grieving over the death of his 
druggy, distressed sister Tiffany, but 
Happy-Go-Lucky instead documents 
the jocular horror of their last days. 
Blood dripping from his father’s ear 
resembles beet juice, fluid drained 
from his lungs is “ale-coloured”, 
and his frayed eyelashes are “tired 
of holding on”. Sedaris is also 
nonchalant in referring back to 
Tiffany’s “second suicide attempt 

— the successful one”, after which 
her body is left to decompose in 

a sweltering apartment. The two 
woozy men who share her abode 
explain why they didn’t notice the 
posthumous smell: “We’re heavy 
smokers,” they shrug in a ghoulish 
laugh line. Despite his claim about 
the greatest art, the artistry of 
Sedaris is an anaesthetic that numbs 
him to pain, and he’s wryly amused 
when Hugh accuses him of “wishing 
I would get Covid just so you could 
write about it”. 

Happy-Go-Lucky begins and ends 
with Sedaris considering an armed 
response to our crazed world. He 
first apes what cops call an “active 
shooter” at a firing range in North 
Carolina. He is dragged there by his 
sister Lisa, who fancies acquiring 
a handgun for self-defence, but 
while Lisa’s bullets puncture the 
heart of the man-sized cardboard 
target, Sedaris farcically misfires, 
spraying his ammo far and wide. 

At the book’s conclusion, he drives 
through rural Indiana past shops 
selling crackers, sparklers and 
rockets to be set alight on 4 July. 
Viewing these establishments as 
symbols of combustible America, 
he dismisses fireworks as “guns 
for children”. It’s a telling remark: 
his wickedly hilarious riffs are 
pyrotechnics in words, although 
when the aerial explosions 

fade he can’t help noticing that 
nothing has changed on the mucky 
ground below. 

That might be why, since settling 
in West Sussex in 2010, Sedaris’s 
hobby or mission has been to 
collect rubbish dumped along 
country roads. When not travelling 
between sold-out international 
gigs, he dirties himself as his 
bleeding hands grope in blackberry 
bushes for fast-food containers and 
bags of dog poo. As he says when 
Tiffany blackmails their father by 
claiming that he sexually abused 
her, people are “trashy”. 

If satire can’t goad us into 
reforming, Sedaris can at least clean 
up the mess we so squalidly strew 
behind us. 


To order Happy-Go-Lucky for £16.52 
go to guardianbookshop.com or call 
020-3176 3837 


Cast out from an 
island paradise 


Two writers take on a 
tale of exile, personal 
tragedy and literary 
friendship in a stirring 
reimagining of the 
political novel, writes 
Anthony Cummins 


Diego Garcia 

Natasha Soobramanien and 
Luke Williams 

Fitzcarraldo Editions, £12.99, pp240 


One of the US’s largest overseas 
military bases lies in the Indian 
Ocean on Diego Garcia in the 
Chagos Islands. How that came to 
pass is murky, to say the least. The 
islands were once part of Mauritius, 
a British colony until 1968. Knowing 
the US wanted a base there, Britain 
made independence conditional on 
retaining Chagos, which it promptly 
leased to the US in exchange for 
cut-price nuclear submarines. None 
of this came before parliament or 
Congress — or the Chagossians, 
who over the next five years were 
removed from the islands by 
subterfuge and force, barred from 
returning to live there. 

If ever there were a subject for 
a protest novel... Yet the concept 
of political fiction is just one 
of many things complicated by 
Natasha Soobramanien and Luke 
Williams’s wonderful new book. 
Opening in 2014, it follows two 
Edinburgh-based writers, Damaris, 


who is British-Mauritian (like 
Soobramanien), and Oliver, who is 
Scottish (like Williams). The story 
turns on their encounter with Diego, 
a garrulous Mauritian who vanishes 
after a couple of nights out in their 
company, leaving them only with his 
luggage, both literal and figurative 
in the form of his tale of the misery, 
or sagren, which followed his 
mother’s childhood expulsion from 
Chagos in 1973. 

For Damaris and Oliver, his story 
is an education, and perhaps for 
us, too, as the writers’ subsequent, 
increasingly outraged reading-up 
on the Chagossians (once dismissed 
as “a few Man Fridays” in a British 
government memo) finds its way 
directly into the narrative, glossed 
or verbatim, in an unfussy manner 
akin to Ali Smith. But the stakes 
are raised when, to Oliver’s quiet 
dismay, Damaris composes an 
experimental story that, comprising 
the second part of the novel, maps 
Diego’s tragedy on to the tragedy 
of Oliver’s brother, a video artist 
who killed himself after leaving a 
psychiatric ward. 

There’s much warmth in the 
book’s portrait of literary friendship, 
as the two writers talk of Adorno 
and autofiction en route to and from 
the library and pub, getting by on 
teaching gigs and bitcoin trading. 
But the first thing you notice is 
the book’s style. Cigarettes are 
always referred to as “tubes”, books 
“blocks” and the text splits into 
two columns whenever Damaris 
and Oliver are apart; when they’re 
together, run-on sentences meld 


Islands. Alamy 


first-person plural and third- 
person singular: “We’d spent [the 
morning] the way we spent every 
morning, him coming to her room 
with coffee, her accusing him of 
switching the heating off, him 
denying this.” 

More than a gimmick, the style 
is key to a novel that unsettles 
the notion of writing as a solitary 
pursuit, letting air out of the egotism 
that tends to hang over literary 
production. Co-authorship is one 
strategy - Soobramanien also wrote 
two chapters of Williams’s 2011 
debut, The Echo Chamber (a difficult- 
sounding enterprise alluded to in 
Oliver and Damaris’s backstory) — 
but the narrative thrust also draws 
us away from the idea of literature 
as a winner-takes-all pursuit. Even 
before Oliver questions Damaris’s 
motives, we’re invited to raise an 
eyebrow at her desire to write a 
book that will “connect the social 
death of the Chagossian people 
ghosted by the British government 
to the structures of intercontinental 
superexploitation... The blow my 
book will deal to the military- 
industrial complex!” 

Diego Garcia is righteously 
scandalising yet it recognises, vitally, 
that the imperative to circulate the 
painful history of the Chagossians 
doesn’t require anyone to claim it for 
themselves. Instead of setting out 
to leave us acclaiming the authors’ 
skill in evoking the islanders’ plight, 
it sends us off in the direction of 
other articles, books and films, 
such as Olivier Magis’s remarkable 
documentary Another Paradise, 
about the Chagossian community 
in Crawley. Intimate yet expansive, 
heartbroken but unbowed, and a 
book about writing that is anything 
but solipsistic, it’s a stirring novel 
that lights a way forward for 
politically conscious fiction. 


To order Diego Garcia for £11.30 
go to guardianbookshop.com or call 
020-3176 3837 
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Food 


Hunery for real change 


George Monbiot’s 
proposals for remaking 
the global food industry, 
from changes in farming 
practices to 3D-printed 
steaks, make for urgent, 
essential reading, says 
Gaia Vince 


Regenesis: Feeding the World 
Without Devouring the Planet 
George Monbiot 

Allen Lane, £20, pp352 


We are farming our planet to death. 
Half of the world’s habitable land 
has already been colonised to 
produce our food. Nature, the many 
millions of other species, is forced to 
survive in the polluted, overhunted, 
degraded fragments of what 
remains. Extinction rates are around 
1,000 times the natural background 
rate, largely because wild land has 
been lost to agriculture or polluted 
by it, or because of conflict with 
farmers. In spite of it all, around 800 
million people go hungry, with 150 
million children under five suffering 
from stunted growth. 

In the coming decades, we will 
need to feed more people more 
food — at least doubling today’s food 
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production by 2050 — at a time when 
all the best lands have been taken 
and during an escalating climate 
crisis. 

To conclude that our food 
system needs fixing is neither 
new nor controversial, and a felled 
forest-worth of books have been 
produced by proponents of niche 
diets or experimental farming 
techniques. Now, environmental 
activist and writer George Monbiot 
has thrown himself at the cause of 
remaking the global food industry, 
drawn, unusually, into the fray 
by the perilous state of our rivers. 
And there’s huge provocation: 
British rivers are disgusting and 
worsening, largely as a result of 
agricultural dumping and leakage. 
Fertilisers, sewage sludge, pesticides, 
microplastics and other biochemical 
effluence are killing our rivers. If 
the toxins don’t directly extinguish 
life, the glut of nitrates causes a 
proliferation of algae that starves the 
rest of the waterways’ life of oxygen. 
Through our attempts to improve 
production of a few domesticated 
species, we are killing the ecosystems 
that underpin them, ultimately 
threatening our own survival. 

Never hectoring, always highly 
readable, Regenesis is an intelligent, 
deeply researched passion piece that 
ranges from microbiology to social 
justice by way of apple trees and GM 
wheat. There is a temptation when 


increasingly 
accept that most 
livestock farming 
is unsustainable. 
Inset: George 
Monbiot. 
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writing about enormous topics to 
oversimplify, to distinguish your 
own approach by promoting a 
single definitive solution. Monbiot 
resists this. He acknowledges, even 
embraces, the complexity of the 
crisis we face. 

That is the greatest strength of 
this book: Monbiot’s beautifully 
simple explanation of why none 
of this is simple. Human food 
production is embedded ina 
complex socioeconomic-ecological 
system. Complex systems of 
whatever type can achieve things 
that their individual, disassociated 
entities cannot - they are greater 
than the sum of their parts — and 
to a large extent, these systems 
maintain themselves, with one part 
compensating for another. But this 
magic comes with a vulnerability: 
push a system too far and it will 
collapse, flipping from one state 
to another. Today, we risk pushing 
not just our global food system too 
far, but collapsing the greater Earth 
systems we all rely on, Monbiot 
warns. 

His glorious opening chapter, 
which should be compulsory 
reading for anyone who makes 
or, indeed, eats food, is about 
the ecosystem that supports all 
terrestrial life: soil. With delight, he 
details the complexity of an evolved 
relationship between bacteria, fungi, 
plants, tiny organisms (including 
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members of an entire phylum I’d 
never heard of called symphylids), 
and the chemistry and geology of 
the planet. It’s this complexity we 
work with when we build our 
bodies from the sun’s energy 
using photosynthetic 
plants as our go-between. 
And today’s agricultural 
practices are messing it up. 

“Soil behaves like 
Dust in a Philip Pullman 
novel: it organises itself 
spontaneously into coherent 
worlds,” he writes, “yet we treat it 
like dirt.” Ploughing, fertilising, even 
irrigating crop fields can damage 
the self-sustaining complexity —- and 
health — of this vital dust. 

Systemic problems require 
systemic solutions and Monbiot 
wants us to entirely change what 
we eat and how we produce it. 

He visits maverick farmers trying 
various ways of raising crops with 
minimal disturbance to soils and 
biodiversity. Their revitalised land 
is surely more enticing than the 
sterile monocultures that cloak 
most countryside, but farmers don’t 
plough for the fun of it, they do it 

to clear the land of crop-competing 
weeds and improve productivity. 

To produce even similar yields — 
remember, we need more food 
from less land — and to maintain a 
commercially functioning business, 
farmers must be convinced that 
no-till agriculture can deliver. On the 
evidence herein, it can’t, certainly 
not while harmful practices remain 
eligible for subsidies. Hopefully, 
perennial versions of our annual 
cereal crops, already in development, 
could change this equation, 
removing the need for regular soil 
invasion. 

Regenerative agriculture has 
more of a chance as part of larger 
system change. Environmentalists 
increasingly accept that most 
livestock farming is unsustainable 
and Monbiot, a vegan, believes 
the industrial meat system could 
collapse remarkably rapidly, in part 
because of a burgeoning industry 
in meat-identical proteins and fats 
made from plants, fungi and, his 
favourite candidate, genetically 
modified bacteria that can be 
produced in enormous quantities in 
fermentation vats, taking negligible 
land. Microbial proteins, when 3D 
printed into steaks and escalopes or 
formed into sausages and nuggets, 
will change the world, freeing up 
valuable farmland for nature to 
return. I would have liked some 
of my own favourites — algae and 
insects — included, but the point 
Monbiot makes so ably and so 
necessarily is that system change is 
both essential and possible through 
a complexity of solutions. 

The stakes could not be higher. If 
a book can change hearts and minds 
about one of the most critical issues 
of our time, this rational, humane 
polemic is it. 


Gaia Vince is author of Nomad 
Century: How to Survive the Climate 
Upheaval (published by Allen Lane 

on 25 August) To order Regenesis for 
£17.40 go to guardianbookshop.com or 
call 020-3176 3837 


In brief 
by Hephzibah 
Anderson 


The Ballast Seed 
Rosie Kinchen 
WEN, £18.99, pp208 


When journalist Kinchen 
realised she was pregnant with 
her second child after her first 
had barely reached toddlerdom, 
she felt “ambushed”. Anxieties 
about keeping her job as her 
household's highest earner 
and an unshakable feeling that 
she was insufficiently maternal 
became crippling once she'd 
given birth. Medication helped 
but it was horticultural therapy 
that she really responded to, 
and this intelligent memoir 
splices her discovery of urban 
green spaces with reflections 
on the life of Marianne North, 
an aristocratic 19th-century 
adventuress and botanical artist 
who “preferred vegetables” to 
the idea of matrimony. 


Miss Aldridge Regrets 
Louise Hare 
HQ, £14.99, pp432 


Hare's well-crafted second 
novel oozes glamour. It is 

set in 1936 aboard a luxury 

liner bound for New York. 

When amember of a wealthy 
American family is murdered, 

it feels horribly familiar to 

Lena Aldridge, a young Soho 
nightclub singer who is bound 
for Broadway. Lena has secrets 
of her own. Not only is she 
“passing” as white, but she had 
to get out of London fast after a 
murder at the club, its victim the 
husband of her childhood best 
friend. Did someone mention 
Agatha Christie? Yes, but with 
the bonus of subtle reflections 
onrace and class. 


Dinner Party 
Sarah Gilmartin 
One, £8.99, pp270 (paperback) 


There will always be room for 
another novel about familial 
dysfunction, and Gilmartin's 
bestselling debut enlivens 

that material with humorous 
set pieces. It opens in 2018 as 
hirtysomething Kate prepares 
a dinner party, marking the 16th 
anniversary of her twin's death. 
As the narrative ducks back into 
the past and considers whether 
there can ever be healing, it is 
galvanised by tension between 
he pull of home and the urge to 
escape. 


To order The Ballast Seed for 
£16.52, Miss Aldridge Regrets 
for £13.04 or Dinner Party for 
£8.36 go to guardianbookshop. 
com or call 020-3176 3837 
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A potent, plain-speaking womanifesto 


This unusually 
lucid commentary 
on sex in the 21st- 
century, informed 
by the author’s 

work in a rape crisis 
centre, is daring and 
important, writes 
Rachel Cooke 


The Case Against the Sexual 
Revolution 

Louise Perry 

Polity Press, £14.99, pp200 


The title of Louise Perry’s first book 
makes it sound almost comically 
conservative: uh-oh, you think, 
expecting a manifesto worthy of 
some latterday Mary Whitehouse or 
Victoria Gillick. But don’t be misled. 
In this cultural moment, The Case 
Against the Sexual Revolution could 
hardly be more radical. It is an act 
of insurrection, its seditiousness 
born not only of the pieties it is 
determined to explode, but of 
the fact that it is also diligently 
researched and written in plain 
English. Did Perry, I wonder, 
struggle to find a home for it? Was 
her manuscript considered too hot 
to handle? I don’t know. All I can tell 
you is that while most mainstream 
publishers are seemingly content to 
publish feminist books that are both 
fact-free and clotted to the point of 
unreadability with jargon, her utterly 
sane and straightforward text comes 
to us courtesy of Polity, a small 
academic press. 

Perry used to work in rape 
crisis, and it’s this experience 
— harrowing, but also highly, 
endlessly bewildering — that is her 
starting point in The Case Against 
the Sexual Revolution. It seems to 
her, as someone who has both 


talked to victims and run the kind 
of well-meaning workshops that 
are meant to reduce sexual violence 
against women, that 21st-century 
liberal feminism has backed itself 
into a corner so far as rape goes. 
Hellbent on the notion of freedom, 
and determined to minimise the 
innate differences between the 
sexes, such women have arrived 

at a point where they are not only 
queasy about using the power of the 
state to imprison rapists (those who 
disagree with them on this they call 
“carceral feminists”, a phrase that 

is only ever said with a sneer); they 
remain unwilling even to consider 
how women might best keep 
themselves safe, believing that to do 
so is simply “victim blaming”. 

In combination, this takes the 
more unthinking among them to 
some pretty wild places — even 
when, ostensibly, they’re trying 
their hardest to be furious about 
male aggression. Perry cites the 
(admittedly extreme) example of a 
2020 book of feminist essays about 
#MeToo in which one contributor 
encourages rape survivors to seek 
out sexual partners with a taste for 
sexual violence, otherwise known 
as “joining the BDSM community” 
(if you can’t beat them, join them, in 
other words). But as appalling and 
as stupid as this may be, she’s hardly 
surprised by it. For all the gains that 
the sexual revolution has brought 


women - chiefly the freedom 

to have sex without the fear of 
getting pregnant — those who have 
benefited from it most, according 
to Perry, are men. In a world in 
which sex is now just another 
leisure activity, and in which to be 
anything other than “sex positive” 
is to be, at best, a killjoy and, at 
worst, someone who is harbouring 
deep internalised shame, women 
must remain eternally silent about 
certain behaviours. They must 
celebrate “kinks”; they must enjoy 
porn; they must consider “sex work” 
a valid choice (even as, say, they 
disapprove of clothing sweatshops). 
Above all, they must fuck like a 
man, celebrating this as hard-won 
equality, and never, ever texting 
afterwards. 

Honestly, girls, sex isn’t a big deal, 
even when it hurts! At one end of 
the scale, this means women who 
might once have worried (wrongly) 
about being seen as promiscuous 
are now almost as anxious to 
avoid being thought of as “clingy” 


Women must 
consider ‘sex work’ 
a valid choice (even 
as they disapprove 
of sweatshops) 


Arally against 
sexual violence in 
Madrid, November 
2018. Sergio Pérez/ 
Reuters 


(or “too intense”, as a man who'd 
spent four years telling me he loved 
me described me, when I dared 

to wonder about our future). At 

the other, it means that juries are 
increasingly prepared to buy “rough 
sex” defences in court (about half 
the homicide cases that deploy 
such a defence now end without a 
conviction for murder). Throttling? 
It’s just another “kink”, isn’t it? 

As for those who worry about the 
exploitation involved in prostitution 
or the porn industry, they’re just 
reactionaries and prudes. Alison 
Phipps, a professor of gender studies 
at the University of Sussex, has 
likened present-day anti-trafficking 
campaigns to the “white slavery” 
panics associated with 19th-century 
temperance. 

Perry is alert to the contradictions 
involved in this way of thinking. If 
sex work really is just work, why are 
people so horrified by the idea that 
a tenant might be expected to pay 
their rent in sexual favours? She also 
has a lot to say about the limitations 
of an ethics based only on consent 
(consent is a low bar, one that gives 
us no framework in which to talk 
about decency, kindness or the many 
cultural pressures that are all around 
us all the time). I don’t always agree 
with her solutions, though it comes 
as something of a shock to see a 
feminist writer with any new ideas 
at all (the books of her peers are 
mostly just catalogues of woe lightly 
sprinkled with personal anecdotes). 
When she advises against dating 
apps, I wonder if she has ever been 
lonely. When she talks of what 
might be done to keep men sexually 
continent, I had flashbacks to the 
women I worked with at Boots in 
Sheffield as a teenager, who had 
some pretty retro tips on this score. 

And I wish she hadn’t detoured 
into marriage. As a feminist who 
decries the matricidal impulses of 
her generation, I hope she won’t 
mind me saying that life is long, 
that people fall in and out of love in 
spite of their best efforts, and that 
all the statistics in the world cannot 
make me believe that a child with 
really miserable parents would not, 
ultimately, be better off if they could 
only separate amicably. 

But such disagreements on my 
part are half of the point. This is a 
provocative book. More than once, 
its author says the unsayable. It 
makes you think, and it makes you 
want for a better world. It is urgent 
and daring and brave. It may turn 
out to be one of the most important 
feminist books of its time. 


To order The Case Against the 
Sexual Revolution for £13.04 go to 
guardianbookshop.com or call 020- 
3176 3837 
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History 


The true 
measure of 
ereatness 


This enlightening book 
reveals the importance 
of scales and rulers to 
humanity’s survival — 
and how measurement 
can be used for 
inhumane purposes, 
writes Madoc Cairns 


Beyond Measure: The Hidden 
History of Measurement 
James Vincent 

Faber, £18.99, pp432 


Once upon a time there was no 
time at all. And no weight, no mass, 
no height, no volume. None of the 
gauges and instruments we use to 
make sense of the world existed. 
They hadn’t been invented yet. And 
although the physical properties 
measurements refer to existed 
before the names humans coined 
to describe them, James Vincent 
notes in Beyond Measure, the 

point at which people developed 
systems to quantify the physical 
world around them was a moment 
of transformation for our species. 
Thirty-two thousand years later, that 
transformation is still unfolding, 

as measurement embeds itself ever 


| Books 


further into our lives, from work to 
health, love to death: the world made 
data. 

A Fitbit is some distance from 
a bone ruler, and the gap marks a 
huge expenditure of energy across a 
vast expanse of time during which 
generations laboured over finer and 
finer gradations of measurement. 
What motivation could there 
possibly be for this kind of devotion? 
In the first instance, Vincent says, the 
simplest imaginable: survival. 

In agricultural society, the ability 
to measure the passage of time 
made harvests possible. A sharper 
sense of weather made harvests 
predictable. Nilometers in ancient 
Egypt, Vincent discovers, could tell 
Nile-side worriers how far fertilising 
flood waters had risen that spring, 
predicting feast or famine later in 
the year. 

Even today, the gravity attached to 
the yearly ritual is almost palpable: 
dead pharaohs would be buried with 
measure-sticks in hand. Early on, 
the right to assess — and enforce — 
measurement became concomitant 
with political authority. We call them 
rulers for a reason. 

Defining and maintaining 
standard weight and volume — 
particularly in the food and drink 
trade — continued as one of the 
state’s central obligations for 
millennia. Vincent is a nimble 


Old systems of 
measurement based 
on the human body 
were intuitive but 
inaccurate 


‘Fraternity 
through the tape 
measure.’ Olena 
Ruban/Getty 


storyteller and a sympathetic one: 
his sensitivity to the human drama 
at work behind the grand theories is 
particularly visible in his treatment 
of the chaotic centuries before 
standardisation. 

Special police forces, such as the 
Byzantine empire’s bullotai, roamed 
the empire checking weights. Legal 
systems, such as England’s court 
of piepowder, greased the gears 
of a society dependent on trusted 
standards - and uneasily conscious 
of how fragile those standards 
actually were. When French 
commoners demand “One king, one 
law, one weight and one measure”, 
or medieval townsfolk petition for 
a municipal clock, we’re reminded 
that however abstruse measurement 
appears, it’s never distant: a life 
shared with millions of people 
would be unthinkable without it. 

Only natural, then, that sea 
changes in the way we live affect 
the way we measure. France 
in the throes of revolution is 
Vincent’s paradigm here. When 
absolute monarchy was toppled, 
measurement’s ancien regime fell 
with it. Old systems of measurement 
based on the human body - such 
as the hand-to-elbow cubit — were 
intuitive but inaccurate. A standard 
founded on the underlying structure 
of the universe would, by contrast, 
be universally accessible: fraternity 


through the tape measure. 

No wonder that the metre was 
originally proposed by revolutionary 
France as an internationalist 
gesture, a paving stone on the road 
to universal human friendship. 

And no surprise that opposition 

to metricisation takes the form of 
outsized patriotism — from Victorians 
who believed the pyramids were 
built using British measures to Boris 
Johnson’s attempted resurrection of 
imperial units in time for the jubilee. 
Litres and kilograms, commonplace 
now, once acted as the heralds of 

a new world: rational, scientific, 
humane — building, measure by 
measure, a finer, happier world. 

Beyond Measure is unabashed 
about the good that has achieved 
— food chains couldn’t function 
without it, let alone civilisation. But 
Vincent is unsentimental about 
measurement’s darker aspect. Malign 
phenomena inspired or justified 
by measurement — from eugenics 
to eating disorders — vindicate his 
warnings that measures were created 
for the sake of human beings, not 
the other way round. In an endlessly 
quantified world, lines between the 
inhuman and inhumane can be hard 
to notice — and easy to cross. 

In walking those lines, far 
worse guides could be found than 
Vincent, who marries infectious 
enthusiasm for the science with 
healthy scepticism about the uses 
people put it to. Giving critics of, and 
apologists for, measurement their 
due, Beyond Measure gently suggests 
that something is being missed. The 
point isn’t that measurement is good 
or bad, but that it’s human. And to 
be human is to adapt, to amend, to 
alter. If the quantified world isn’t 
working, no need to panic. Maybe it’s 
time for a change. 


To order Beyond Measure for £14.78 go 
to guardianbookshop.com or call 020- 
3176 3837 


Fiction 


Soulmates after all these years 


What Time Is Love? 
Holly Williams 
Orion, £14.99, pp400 


When Violet and Albert first meet 
they’re mutually smitten. It’s all 
stolen glances, burning cheeks and 
churning desire with one major 
twist: their initial encounter takes 
place in 1947, then again in 1967, 
and once more in 1987. On each 
occasion, they are 20 years old. 
Despite some tantalising 
intimations of deja vu, journalist 
Holly Williams’s (pictured) highly 
engaging debut is concerned less 
with supernatural solutions than 
with real-world problems, so 
any reader wondering how these 
characters manage to be reborn 
every couple of decades is destined 
to be frustrated. Instead, the shifting 


eras of the novel’s backdrop shape 
three distinct sections that combine 
the fizz of a romance with an earnest 
inquiry into the vastly changing (in 
some respects at least) fortunes of 
women in the second half of the 
20th century, along with questions 
of class and privilege, and a glimpse 
into the history of British socialism. 
In each, Violet is working class 
and Welsh, raised with brothers 
in a small terrace cottage in 
Abergavenny. Smart and stubborn, 
she has a “bobbly” nose and a 
habit of lifting her chin to toss 
her dark hair. In the 40s, when 
she’s known as Lettie, she meets 
“Bertie” through his sister, a girl she 
worked alongside as a telegraphist 
in London during the war. Back 
home, it’s made clear that a job in 
the local post office is to be the limit 


of her ambitions. In the 60s she’s 
Vi, and has got herself to Sheffield 
University where “Al” is a fellow 
student, the pair of them graduating 
to a squat in London. In the 80s, 
she’s studying English at Bristol, 
and they connect at a rave ina 
field. 

Albert is known briefly as 
Bez there, but throughout, the 
core details of his biography, the 
polar opposite of Violet’s, remain 
unchanged: the family pile in 
Yorkshire, the frustrated 
mother who drinks too 
much, the father whose 
Conservative (with a 
capital “C”) politics 
are at odds with his 
own. Back in the 40s, 
lanky, dishevelled 
Albert is an Oxford 


undergrad. In the 60s he becomes a 
radical journalist in San Francisco, 
experimenting with hallucinogens 
and free love. And in the 80s, when 
it’s Violet who'll be the writer, he’s an 
eco-activist. 
Right person, wrong time is 
the binding notion, but 
while that romantic 
staple usually 
points to logistical 
challenges such 
as distance, here 
it’s more profound. 
The “time” is the 
cultural moment 
in which Violet and 
Albert come of age; 
in each decade it 
sets the course of 
their relationship, 
demonstrating 
just how much our 
lives’ trajectories 
are determined by 
external forces. 


The couple zestfully embrace 
the trappings of each era, so much 
so that the period settings can 
feel a bit overstated, like Violet’s 
oft-mentioned elongated vowels. 
It’s fun, though, clocking the more 
superficial signifiers of each decade, 
from fashion to lingo. 

There is never any doubt that 
Violet and Albert are soulmates, 
and Williams has an invigorating 
way of switching between their 
viewpoints mid-scene, underscoring 
their togetherness even as she 
highlights the moments at which 
their experience diverges. What 
makes her novel so interesting is 
that while readers will root for 
the characters as a couple, their 
struggles as individuals make 
them more endearing still. 
Hephzibah Anderson 


To order What Time Is Love? for 
£13.04 go to guardianbookshop.com 
or call 020-3176 3837 
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Red Army men in 
Petrograd, 1917. 
Heritage Images/ 
Getty 


. a pe z 


Butchery of 
the Bolsheviks 


Personal testimonies 
humanise Antony 
Beevor’s mesmerising 
study of the bloody 
battle for power 

in the wake of the 
collapse of Russia’s 
tsarist regime. By 
Andrew Anthony 


Russia: Revolution 

and Civil War 1917-1921 
Antony Beevor 

WEN, £30, pp592 


The Russian Revolution is an event 
that, even over a century later, 
remains buried under layers of 
myths, lies and ideological romance. 
In a crude sense the fiction still 
persists in progressive circles that 
Lenin was an enlightened leader 
whose premature death led to 
Stalin’s betrayal of the revolution’s 
great promise. 

One problem historians have 
encountered when attempting to 
disinter the truth is the sheer level 
of chaos that reigned after the 
collapse of the tsarist regime of 
Nicholas II in early 1917. Every colour 
of reactionary and revolutionary 
emerged to lay claim to the future, of 
which the Bolsheviks were far from 
the largest grouping. 

How they managed to place 
themselves in the driving seat and 
then hold on to power as the Russian 
empire folded into civil war is 
perhaps the most complex political 
and military story of the 20th 


RIGHT ‘Ruthless with 

his own people’: Lenin 
addressing Red Army soldiers 
in Moscow, 1920. Universal 
Images Group/Getty 


century. Not only is there a huge 
and shifting cast of belligerents but 
the action takes place across a vast 
terrain that stretches from Warsaw 
to Vladivostok, the Arctic Circle to 
the borders of the Ottoman empire. 

The military historian Antony 
Beevor is best known for his books 
Stalingrad and Berlin, which, as their 
titles suggest, focused on a single 
location and two clearly defined 
sets of combatants. The dimensions 
of his undertaking with Russia: 
Revolution and Civil War 1917- 

1921 are on a far larger and more 
daunting scale. 

He is, however, a wonderfully 
lucid writer who marshals the 
extensive material with great verve 
and understanding. The book arrives 
against the background of the 
Russian invasion of Ukraine, and 
there are obvious echoes, not least 
with venues fresh from the news, 
such as Kharkiv, forming scenes of 
earlier destruction. 

What is instantly striking is that 
the kind of violence we’ve witnessed 
on television of late has a long and 
depressing history in the region. For 
a start, Russia sustained a far higher 
rate of losses in the first world war 
than France, Germany or the United 
Kingdom. Disillusionment with the 
reckless manner in which the war 
was waged by the tsar’s regime was 
one of the reasons that Nicholas 
II was forced to abdicate. Lenin 
wanted to extract Russia from the 
war at any cost, which meant the 
occupation of Ukraine by Germany, 
but not before Red Guards had 
committed massed executions 
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in Kyiv, terrorising the “whole 
population” of the city. 

“Tragically for both countries,” 
Beevor writes of Germany’s 
incursion, “it gave German 
nationalists the idea that European 
Russia and Ukraine should become 
their colonial possessions in the 
next war.” The idea, of course, that 
Ukraine was a colonial possession of 
Russia was already established and, 
as we know, has not gone away. 

If Lenin was politically flexible 
with foreign powers, he was ruthless 
with his own people, including 
rival parties on the left. He grabbed 
power when the hapless provisional 
government lost its way in setting 
up a constituent assembly that 
was intended to be a democratic 
representation of all Russians. 
Lenin initially paid lip service to the 
assembly, while calling for power to 
go the “soviets” — people’s councils. 
In reality he had no intention of 
allowing any diminishment or 
oversight of his control of the 
Bolshevik party and, through its 
Council of People’s Commissars, the 
battered Russian state. 

But no sooner had the Bolsheviks 
cemented their rule than they were 
fighting a civil war on multiple 
fronts against a mind-boggling 
array of enemies, stretching from 
revolutionary socialists who still 
dreamed of a constituent assembly 
to unreconstructed “White Russian” 
tsarists, nostalgic for a corrupt and 
flagrantly unjust regime — not to 
mention a range of foreign powers, 
including the UK, nibbling at its 
extremities. 

The diffusion of opponents 
played into the Bolsheviks’ hands, 
as their differences were so 
extreme that a unified opposition 
fighting force was never a viable 
option. But if the battle lines were 
often blurred, the hatred felt by 
the combatants for each other was 
nightmarishly vivid. 

The violence committed by all 
sides was unconfined, with torture 
and executions widespread, and it 


If the battle lines 
were often blurred, 
the hatred felt by the 
combatants for each 
other was vivid 


was not uncommon for people to 

be thrown alive into blast furnaces. 
As Lenin saw any opposition 

as tantamount to treason, he 
demanded that all signs of resistance 
be met with brutal force. Trotsky, 
charming intellectual though he 
could be, was no less willing to issue 
orders that opponents should be 
shot on sight. 

At its most bloody points the 
book requires a strong stomach 
to continue reading, and I was 
sometimes left with the slightly 
dazed feeling I remember 
experiencing after watching Elem 
Klimov’s harrowing Come and See. 
But its saving grace is the personal 
testimonies that Beevor assembles, 
having been unearthed by his much- 
valued researcher Luba Vinogradova, 
to whom the book is dedicated. 

There were so many occasions 
on which the Bolshevik revolution 
might have been finished off before 
it really got started. But through a 
mixture of luck, the incompetence 
and regressiveness of the White 
Russians, and the butchery the 
Bolsheviks institutionalised, it 
survived in the most repressive form, 
and in turn inspired even more cruel 
regimes in China, Cambodia and 
elsewhere. 

Some of the most vicious shock 
troops the Bolsheviks initially 
relied upon were the Kronstadt 
sailors. When they themselves 
called for reforms in 1921, Trotsky, 
who had previously lauded them 
as heroes, announced that unless 
they abandoned their mutiny they 
would be “shot like partridges”. 
Their family members were also 
taken hostage. 

Rather as the Ukrainians today 
are denounced as Nazis, so the 
Bolsheviks claimed that the sailors 
were led by tsarist officers. It was 
a lie. Many of the rebels were 
summarily executed. Before they 
were shot, writes Beevor, they 
shouted out: “Long live the world 
revolution!” It was on precisely that 
kind of imperishable belief that 
the Soviet communists traded with 
remarkable durability for more 
than 70 years. Beevor has captured 
the beginnings of the tragedy in 
mesmerising detail. 


To order Russia: Revolution and 
Civil War 1917-1921 for £26.10 go to 
guardianbookshop.com or call 020- 
3176 3837 
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Poetry book of the month 


Books 


Form faces off 
with trauma 


The aftermath of 
abuse is met head-on 
by subtle and delicate 
skill in the Vietnamese- 
American poet Paul 
Tran’s debut collection, 
writes Kate Kellaway 


All the Flowers Kneeling 
Paul Tran 
Penguin, £12.99, pp100 


Sometimes, reading a poet for the 
first time is like meeting a person: 
the first impression is defining. That 
is what Paul Tran’s debut is like. 

A queer, transgender Vietnamese 
American — such labelling scarcely 
serves as an introduction — their 
presence on the page is instantly 
dramatic: there is a gorgeous 
sensuality to the writing but a 
reason for readers to stay alert, to 

be on guard. A story of sexual abuse 
is unfolding —- Tran was raped in 
their first year at college —- and 

this is a complicated, nonspecific 
confessional that extends to abuse 
of Tran’s mother and abuse endured 


in childhood, underpinned by an 
intense quality of performance at 
every turn. All the Flowers Kneeling 
might not convince you as a title 
(the literal gardener in me objects) 
but, even within the fey wording, 
there is an embattled supplication 
to which you find yourself paying 
attention. 

The collection opens with Orchard 
of Knowing, an encounter based 
on the story of the Buddha and the 
brigand who collected 1,000 human 
fingers — in a bid to be allowed 
home from exile — before being 
converted. There is an imperative 
clarity to it and the line that stands 
out is: “when you detach from your 
received idea of purpose”. Tran’s own 
work is filled with purpose yet with 
a threat of self-erasure ever-present. 
There is a momentum, a thespian 
verve that does not mask the work’s 
integrity. There is courage in their 
ongoing confrontation with pain. 
One of the questions that arises is: 
can trauma be contained by form 
— and how? In the book’s most 
impressive 13-poem sequence, I See 
Not Stars But Their Light Reaching 
Across the Distance Between Us, the 


acrostic is meticulously reconfigured. 


Each poem is 13 lines long and 


Paul Tran: ‘a gorgeous sensuality to the writing’ 


each line contains 13 words. If you 
read each poem vertically, you can 
collect a complete sentence as you 
read the first word of every line. The 
last line of the poem then dictates the 
following poem as the form is 
repeated. 

These poems are flamboyant in 
content, yet their craftsmanship is 
as discreet as invisible mending: 
you will not see the stitches unless 
you seek them. And it is invisible 
mending, in the fullest sense, 
that Tran does best. There is no 
expectation that poetry will bring 
conspicuous resolution. It is more 
subtle. The avoidance of the sonnet 
is in itself a resistance to completion 
(damage is not about happy 
endings). Tran’s use of “love” is 
especially insecure, most often, as in 
I See Not Stars...,a question: 


Relieving myself of my wish for 
the if in the middle of life, was I 
wrong 

Then to believe that I could love 
someone else? Tell me 

What love is to a survivor. Tell me 
love, like voice, can be wrung from 
violence 


The unpicking of “if” in life and 
“voice” in violence is an exerting 
of control over language - where 
control elsewhere is elusive. A 
superb and ungovernable poem 
about their conception, Provenance, 
begins with their mother, in 
a lavender dress, answering a 
pounding on the door from their 
father in the middle of the day. 
The poem has a shimmering 
tension - “when all around them,/ 
all that could be/ changed by 


Into the shadows I go 
and find you, gorgeous as your necklace 
of nine hundred and ninety-nine index fingers. 
All of them point at me 
as the kill to complete your mission: 
to return to your kingdom by returning to your king 
/ athousand human sacrifices. 
_ You chase me. You swing your sword 


yet I remain beyond your reach. 
_ [ll surrender, I tell you, 
when you detach from your received idea of purpose. 
So you do. You set down your weapon. 
But I didn’t mean the blade in your hand. 
I meant the blade in your mind 


violence/ and violently changed”. 
The fruitlessness of any attempt 

to elevate violence is explored in 

Scheherazade/Scheherazade: 


I couldn’t accept that 

suffering is suffering. 

Not redemption. Not knowledge. 
Not forgiveness. 


Tran ends this unforgettable 
collection with careful symmetry, in 
Orchard of Unknowing, a fugitive 
poem written on the brink and, 
fittingly, open-ended: “Where the 
flowers — opened, closed - tell 
me/ things have happened. Are 
happening. Are about to.” 


To order All the Flowers Kneeling for 
£11.30 go to guardianbookshop.com 
or call 020-3176 3837 
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Fiction 


Ah, Mr Bond, 
meet evil Boris 


With a Mind to Kill 
Anthony Horowitz 
Jonathan Cape, £20, pp270 


Anthony Horowitz’s third James 
Bond tale begins dynamically and 
canonically. It starts after the events 
of Ian Fleming’s final Bond novel, 
The Man With the Golden Gun, at M’s 
funeral; his murderer is none other 
than 007, who has been brainwashed 
by the Russians and turned into their 
prime asset. Nothing is as it seems, 
though, and a labyrinthine game of 
spycraft develops, with Bond caught 
between British intelligence anda 
dastardly group of Smersh villains 
who regard Khrushchev as too 
moderate. They wish to recruit the 
British spy to further their nefarious 
plans. Will they succeed? Or will 
Bond save the day? 

This is the first 007 novel to be 
published post-No Time to Die, 
which ended with the death of Bond. 
A similar sense of unpredictability 
permeates With a Mind to Kill. The 
secret agent depicted here is an 
ageing, vulnerable figure, weary 
both from torture and from years 


of deceiving everyone around him; 
this is not so very far from the 
Daniel Craig incarnation, but I was 
also reminded of William Boyd’s 
poignant representation of an over- 
the-hill Bond in his 2013 African-set 
novel Solo. At one point, a junior MI5 
agent angrily says to 007: “Whatever 
you were is gone... there are no 
heroes any more, and youre just the 
lowest of the low.” Strong stuff. 

But, as with Horowitz’s earlier two 
Bond novels, this is popular fiction 
at its most accomplished, purring 
along with the sleek assurance of an 
Aston Martin. All the ingredients of a 
cracking spy story are present, from 
the dastardly villain, Colonel Boris - 
a dig at our prime minister? — who is 
said to be “the high priest of an evil 
religion” and practises mind control 
on his unfortunate victims, to the 
young Russian agent Katya Leonova, 
who has “something of the young 
Jean Seberg about her face... [and is] 
far too beautiful for the uniform she 
has chosen”. 

There seems an inexhaustible 
appetite for all things 007. One 
day, we might tire of him, but if his 
fictional incarnations remain as 
entertaining as With a Mind to Kill, 
we will be hoping that Bond doesn’t 
hang up his Walther PPK for a while 
yet. Alexander Larman 


To order With a Mind to Kill for £17.40 
go to guardianbookshop.com or call 
020-3176 3837 


Lea Ypli 


‘Hope is a moral duty’ 


The Albanian author 
and academic on 
what she misses 

most about her 
homeland and how a 
communist childhood 
steeped in lies sparked 
her interest in 
philosophy. Interview 
by Kate Kellaway 


Lea Ypi grew up in the last Stalinist 
outpost in Europe: Albania. She 

had no idea that Xhafer Ypi, former 
prime minister of Albania, a man she 
had to pay lip service to despising, 
was her great-grandfather, nor 

that her parents were anything but 
enthusiastic about the communist 
regime. In her award-winning 
memoir, Free, she recalls that in 1991, 
when communism in Albania came 
to an end, her parents revealed the 
truth and told her the country had 
been an “open-air prison for almost 
half a century”. She goes on to write 
about her harrowing experience of 
civil war in 1997. Ypi is a professor of 
political theory at the London School 
of Economics. 


You explain that “biography” was a 
fraught concept in communist Albania. 
Was this irony in your mind as you 
embarked on your memoir? 

I didn’t set out to write a memoir — I 
was going to write a philosophical 
book but then Covid-19 happened. I 
was in Berlin sheltering from my kids 
who were always chasing me around 
the house. They felt that if we were 
all in the house, it couldn’t be that 
some people were working, everyone 
should be playing and it was always 
Sunday. So I was hiding in this 
cupboard and the book became more 
and more personal because it was 
about this very experience of physical 
restriction surrounded by great 
uncertainty about what freedom 
meant in a liberal society. I’d been in 
a lockdown in Albania, in 1997, and 
although completely different and 
terrifying because there was a war 
outside, there was a sense of deja vu. 


Your childhood was an age of 
ignorance. Did having the wool 

pulled over your eyes affect your 

later ability to trust? 

It is the transition from not knowing 
to knowing that challenges: is the 
new truth just another story? The 
feeling of scepticism about the truth 
revealed after a great lie has never 
really left me. It’s what attracted me 
to philosophy. I work with Kant’s 
Critique of Pure Reason and one 
thing that shapes his philosophy 

is this effort to detach reason from 
dogmatism and scepticism. For me, 


The books 
interview 


Lea Ypi 
photographed 
by Sophia 
Evans for 
Observer New 
Review, May 
2022. 


being critical involves not accepting 
dogma. But the opposite danger is 
scepticism — once you reject the truths 
you're given, you may be left with very 
little and an inability to trust that can 
be paralysing. I try to steer clear and 
find ways of rooting myself in abstract 
morality. 


Politics aside, what was Albania like as a 
country and do you miss it? 

I miss it a lot — its steamy, hot summers 
and dry, windy winters. Growing up 
on the coast in all seasons makes you 
relate to the sea differently. It has 

a whimsical nature to it. Our high 
school was close to the sea and we’d 
sometimes go to it in our breaks... 
Even when I was little, I knew there 
was a world away from Albania on the 
other side of the sea, so it also had this 
suggestive aspect. 


Your grandmother said: “Hope is 
something you have to fight for. But 
there comes a point when it turns into 
illusion.” What did you hope for as a child? 
What do you hope for now? And is hope 
for our planet an illusion? 

I hoped to be a good citizen. I grew up 
with a sense of political responsibility. I 
felt I was a pioneer and identified with 
the state and the party. What I hope 
now is, actually, not too dissimilar: I 
want to be a good, responsible member 
of society and to promote freedom. I 
have a philosophical answer to the last 
part of the question. Hope is a moral 
duty — we have to act as though there 

is the chance of things going in a way 


that is favourable to what we want 
to achieve. If we were nihilistic, we 
couldn’t uphold that sense of duty. 


You grew up in a Muslim family required 
to denounce belief. Do you have 
religious belief now? 

Albania was constitutionally atheist 
— God was a bunch of lies. At the 
point at which every truth I believed 
in turned out to be a lie, Iwondered 
if the lie about God might have been 
true. In the 90s, I went shopping 

in the free market of religion. I 

was Catholic for a few months 

then started going to the mosque 
and practised doing Ramadan. I 
was going to explore Buddhism 

but ended up studying philosophy 
because I didn’t know the answers. 
I’m agnostic now. 


You write tactfully about your 
mother’s escape abroad with your 
brother during the civil war but it would 
seem she split the family in two. That 
must have been very upsetting? 

It was. It was only later I understood 
she was in a situation where she 

felt she was saving a child but 

my grandmother always had this 
comeback: “You were leaving another 
child.” I’ve somehow made peace 
with it but it was difficult at the time. 


Did you ever hear again from your 
childhood friend, Elona, whose 
poignant story you tell and who fled 
the country aged 13 and became a 
prostitute? 
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She died a week after my book came 
out. Someone who recognised her 
wrote to me. I cried for days when I 
heard. 


How did you come to be a professor 

at LSE? 

I studied philosophy in Rome - it was 
a straightforward academic career 
from there. I did a PhD in Florence, 
went to Oxford for a post-doc and got 
my job at the LSE. 


What kind of reader were you as a child? 
I loved Greek mythology. I was 
obsessed with the gods; by the fact 
they were so powerful and powerless 
at the same time. In Albania, the 
choice of books was very limited. I 
read all the books in the bookshop 
and the children’s library, then went to 
the grownup library, which is where 

I started reading the Iliad and the 
Odyssey. And Russian fairytales. 


What do you plan to read next? 

The Memoirs of Ismail Kemal Bey, a 
memoir by Albanian political leader 
Ismail Qemali, who was the founding 
father of Albanian nationalism 
because my next book is on the fall 
of the Ottoman empire. And Vasily 
Grossman’s Stalingrad. And I plan to 
read The Radetzky March by Joseph 
Roth. 


Free is published in paperback by 
Penguin (£9.99). To order a copy for 
£8.49 go to guardianbookshop.com or 
call 020-3176 3837 
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Puzzles 


Guess the painting by Laura Cumming 


This week’s question: 
Who painted this Elizabeth 
(above)? Answer next Sunday. 


Last week’s detail (below), 
painted in 1556, shows 

the hands of Italian artist 
Sofonisba Anguissola. Shrewd, 
humorous, fantastically 
advanced, Anguissola mainly 
painted family portraits and a 
lifelong series of self-portraits, 
including this one from her 
20s where she turns to the 
viewer while applying the 
lightest of brushmarks to 

an image of the Virgin and 
Child. You are to understand 
that portraits are not her 

only forte. In this picture 
within the picture, Mary is 
drawing Jesus’s face towards 
her own with the tenderest 

of fingertips. One notices 

the same loving delicacy in 
Anguissola’s own touch. 


Guess the Pulitzer prize-winning novel 
the emoji symbols. Answers on page 47 


Emoji Pulitzer winners 


from 


Set by Killian Fox 


Everyman crossword No.3,947 


Across 
1 Weave, having put in Graves, drop of 
Tokay and perhaps Beaujolais (10) 
6 Electrical units in more ways than 
one! (4) 
9 Must crimson, stirred wanting hint of 
ruby, show reds? (10) 
10 Sting in the tail — almost exhibiting 
resolve (4) 
11 Endorse heist? Government 
punishing (12) 
15 Stuck in Paris, | bleat: It's farcical! (7) 
16 Broadcaster's American Season 
offering spy film (7) 
17 Flight attendant to depict aliens in 
retirement (7) 
19 Trendy, exclusive and small (they're 
typically under a foot) (7) 
20 Bear that wrestled with monarch is 
very impressive (12) 
23 In twelve roses you'll find symbol of 
love (4) 
24 Serious reading? True, | later will be 
confused (10) 
25 Alittle retrograde, Everyman's 
beginning to seem old-fashioned (4) 


26 British traitor is privy to second of 
cabals in Slovakia (10) 


Down 
1 American in the Golden State (4) 
2 Bird and a fragrant herb, we're told (4) 


3 Vinegary tripe for starters and 
dessert (7,4) 


4 Crumple seeing tiny problem (7) 


5 Pole grows older, not married, leading 
to general moods (7) 

7 Slightly spoil friend, drinking 
spirits (10) 

8 African eagles seen flapping (10) 


12 In Gulf earlier, Scotsman's finding old 
Red Sea denizens (11) 

13 Cooked spider crab, brittle 
foodstuff (10) 

14 Drunkard removing top before 
party, aunts regularly escorted from 
premises (7,3) 

18 Increasingly eccentric daughter, 
over-the-top — that is right (7) 

19 Extremely dark coat removed, jet- 
skiing excitedly (7) 

21 ‘Young dog.’ ‘Adult?’ ‘It's not yet an 
adult.’ (4) 

22 Homer's envious royal avenger, 
primarily? (4) 


Name 


Address 


Post code 


Sudoku classic 


Fill in the blank cells 


using the num 
1to9. 


bers 


Each number must 
appear just once in 
every row, column and 


3x3 box. 


£15 book tokens for the first five correct solutions opened. 
Solutions postmarked not later than Saturday night to: 
The Observer PO Box 17566, Birmingham, B33 3EZ or fax 0121 742 1313. 


No enclosures please other than name and address. Results on Sunday week. 


SOLUTION No. 3,946 A[D/M[OIN[I|TIIJONIS 
MENA OMHENEERM 
E/A/G/LJE|T|SMME(M/I/RIA|TIE 
ARB EW aa gf 
T/O/L/E|T M|T|L[E|P/O[S|T 
Noh oo OMA 
Everyman No. 3,945 winners x ER 2 M ; ul < a V oli x 
Ben Rofe, Chester Gia P/E MM BIL[UJE|VJE(L|V/E|T 
Jenny Macey, Bristol RMR ABSBREERw 
Michael Barnes, Swindon E|V/E|N|S|O/N|G Y{A|H|O/O 
Trevor and Jane Chard, Bishop's Castle, ERSMTBOMs wii mv 
Shropshire T/O/S|C/A/L[E MM T|RIE/A/CILIE 
SMUBMERE | LBL ic 
Rose Fenton, Lancaster PITIPITIS|TIRIEILILIE 
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z[r[e 
Azed No. 2,605 solution & notes 
Across Down “cle al_t‘c|’nf aLw’al'r|'p|"s 
1 Comical spots, very funny, setting the 1 Cuts dance for simple [oc] 
world in order? (12 exerie(® 2 wore) of u| MES se ae 
9 What they would never eat because 2 Baptismal togs will envelop this bit of F| L] ALT Ri A) CLE Fl | v| G 
fundamentalists (5) mosaic 6) =el ul nlc o | Ri'm el cl el © 
11 Breather the old man's taken before 3. Bit of foreign money an ATM = 
exercise (5) changes (5 If PE IPA LP) Al S| T| 0 
13 Dim listener chattering might make 4 Tooted once like a famous piper "N| EL Tl T R\"s| Al R 
such a troubadour die (8 welcoming queen? (5) a 
14 China, top quality in grand dwelling (6) 5 Monkey should be fed nothing yielding = BLS G sw || G 
15. Grand hostelry providing spirits (often inertia (7) 0; S| T| RLA N El fi E 
enormous) (4 6 Suicide swallowed stuff (7) > ol ul AR | o|” i} alti s 
16 Fiercest backs avoiding wingers in 7 Blockhead upset after imbibing supply = = 
intense contest (5) of tea? (6) g| n| | S}_Q| U| A} V|_E/ R| E| D 
17 Russian parliamentarian excited 8 Very old chopper found in capsized = 
stadium (7 Ban ecclesia) i e A| S| TLEJ R a EVR al c| A 
19 Skilful performer, OK for ton? Onemay | 40 Area meteor's ruined — one'll measure E| mM E| D e| T U} T| H| Y 
get caught at long leg (8, 2 words) relative density (10) 
23 Lord accepts opening for what 13 12, Made to feel old since one's put on Across 11, 0 inanag. less y; 16, an tip as to; 17, nett(led); 21, ref. birthday cakes; 
may offer (8 strange diets (10) 32, astern in e’er. 
*25 A palt (7) Pitas : Down 1, of find in codger; 2, character in plays by Frank Wedekind; 4, or in con 
paltry sum 18 Withlittle support around misshapen a(more); 15, son ina rep (rev.) + E; 22, hidden; 26, i.e. 1’s in tum; 


27 Drams knocked back including starter 
of Irnbru? What fou fellow may do (5) 

30 Restricted flow, by the sound of it (4) 

31 Having entered university blue’s 
required to study (6) 

32 Adda couple of ducks to pet uncle 
exercised (8) 

33 Vehicle | must shift front to back? It has 
excellent turning circle (5 

34 Torch once appearing regularly among 
the candles (5 


35 Dance club ten twice styled ‘dead’, 
browned off (12) 


tree was wobbly (8 

20 Like some art related to name on the 
way up (7) 

21 Discover bum exchanging cap for 
heroin (7, 2 words 

22 Boxed statin goes off (6) 

24 Sundae, middle of sweet stuff, not going 
round (6 

26 After climbing mountains, start of 
thunder indicated sound of downpour? (5) 

28 Wooden cutlery, two separate pieces 
from accoutrements (5 

29 Some Muscadet suitable for fish (4) 


The Chambers Dictionary (2014) 
is recommended. 


30, Austrian ski resort. 


Azed 2,605 winners 

Peter Mabey, Harlow, Essex 
Julia Lynn, Hove, East Sussex 
Liam O'Briain, Manchester 


Rules and requests 
Send correct solution (one only) and clue to replace defin 


ition asterisked (on sep- 


arate sheet also bearing name and address, securely attached) to Azed No. 2,608, 
PO Box 518, Oxford, OX2 6WX. Entries should be received by Monday week at the 
latest. Please add a brief explanation of your clue (one entry only). Emailed entries 
from overseas will be accepted, addressed to jcrowther2000@hotmail.com 

£35, £30, £25 prizes and Azed bookplates for the three clues judged best. The Azed 
slip, containing details of successful competition entries and Azed’s comments, is 


available on subscription at £16 a year. Cheques, payable 


to the Azed Slip, should 


be sent to The Azed Slip, Coombe Farm, Awbridge, Romsey SO51 OHN. To receive a 


sample slip, please send an sae to this address. 


Killer by 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Emoji answers 


1. The Goldfinch by Donna Tartt 2. The Road by Cormac McCarthy 3. The Underground 
Railroad by Colson Whitehead 4. The Old Man and the Sea by Ernest Hemingway 


5. The Overstory by Richard Powers 


Diagram 1 

After 43 Bxf3 exf3 44 Kh2 Rxg5 45 
Rxc6 Rg2+ 46 Kh3 Kh7 Ding was in 
deep trouble and later lost. Can you see 
how he could have improved on this 

to get excellent drawing chances (see 
the end)? 


The annual Norway tournament got 
under way in Stavanger on Tuesday 
and continues until this Friday. As ever, 
Magnus Carlsenis playing togther 
with the Norwegian No 2, Aryan Tari, 
and there are eight other very strong 
players, starting with Wesley So. 
With the tournament finishing just 
a week before the Candidates starts 
in Madrid, there was the question of 
whether any of those Candidates 
would want to play. Until fairly recently, 
Richard Rapport was on the list but 
he eventually dropped out. Teimour 
Radjabov though has decided to 
play in both. In contrast to the other 
seven in Madrid, he hasn't played any 
tournaments this year and so this did 
make sense. We'll see next time how 
they've been getting on in Stavanger. 
Last week | mentioned the 
Chessable Masters, which was the 
fourth event in this year's Meltwater 
Champions Chess tour on chess24. 
com. | left you at the semi-final 
stage with Magnus Carlsen v Ding 
Liren and Anish Giri v Rameshbabu 
Praggnanandhaa and rather against 
expectations it was the latter two who 
both won. The final between Ding and 
“Prage” was a very tough affair which 
went to blitz after Ding won the first 
four game rapidplay match but Pragg 
equalised. Ding was on the ropes in 


both blitz games but made a draw and 
a winin the end. 

The “real” chess in Norway and 
Madrid is of a different order of tension 
to the rapidplay online but there were 
Still plenty of interesting games. 


Rameshbabu Praggnanandhaa v Wei Yi 
Chessable Masters 2022 
Sicilian 3 Bb5+ 


1e4c5 2 Nf3 d6 3 Bb5+ Nd7 4 d4 cxd4 
5 Nxd4 Ngf6 6 0-0 e5 If 6...Nxe4 7 Re 
White gets a very dangerous initiative. 
7 Nf5 a6 8 Bd3 Nc5 9 Nc3 d5 If 9...Bxf5 
10 exf5 d5 11Bg5 White gets pressure 
against the centre. 

10 Bg5 dxe4 11 Bxe4 Ncxe4 11...0xd1 12 
Raxd1Be6 was safer though after 13 
Bxf6 gxf6 14 Ne3 White has an edge. 
12 Nxg7+! A brilliant idea. Pragg 
sacrifices a piece to set up anear 
“eternal” pin. 

12...Bxg7 13 Qxd8+ Kxd8 14 Nxe4 Ke7 
15 f4 Ke6 Not 15...Bf5? 16 fxe5 Bxe4 17 
exf6+ and White is winning. 

16 f5+ Ke7 17 Rad1h6 18 Bh4 a5! 
Preparing to defend with Ra6. 

19 Rd5 Ra6 20 Rxe5+ 


Diagram 2 

20...Kd8?! In a very difficult position, 
this turns out to be wrong. Instead 20... 
Kd7! was correct when according to 
computer engines, the main line goes 
21Nc5+ Kd6 22 Bg3 Ng4 23 f6 Nxe5 24 
fxg7 Rg8 25 Nxa6 bxa6 26 Rxf7 Kd5 27 
Rf8 Be6 28 b3 Rxg7 29 c4+ Kd6 30 Ra8& 
Rg5 with approximate equality. 

21Rc5 Re8 22 Rd1+ Bd7 23 Nd6 Rb6 /f 
23...Re2 24 Nxb7+ Ke8 25 Rc7 wins a 
piece since if 25...Rc6 27 Rdxd7! or 25... 


Kf8 26 Bxf6 Bxf6 27 Rdxd7. 

24 Nxe8 Kxe8 25 Re5+ Kf8 26 Re2 
Bc6 27 Rd8+ Ne8 28 f6 Bh8 29 c4 With 
massive control White should now win. 
29...Ra6 30 b3 b5 315 Ra7 31..b4 was 
slightly better. 


Diagram 3 

32 Bg3!? This is sufficient but 32 a3 
Ra6 33 Kf2 was cleaner. White blocks 
the queenside and since Black has 

no way to untangle should win easily 
perhaps by playing g4-5 exchanging 
and then pushing the h pawn. 
32...Bxf6 33 Bd6+ Be7 34 Rc8 Bxd6 
35 cxd6 Bd7 36 Rd8 Bc6 37 Rc2 Rd7 
38 Rxe8+ Kxe8 39 Rxc6 White has 
excellent winning chances and Pragg 
finally won on move 78 in this position: 


Diagram 4 

Wei Yi resigned after 78 Rh1! But not 
78 g8Q?? Rxh4+ 79 Kg7 Rg4+ 80 kf8& 
Rxg8+ 81Kxg8 kd4 drawing. 


In diagram 1,43 Bxf3 exf3 44 Kh2 
Rxg5 45 Rxc6 Rg2+ 46 Kh3 Kh7 was 
most unpleasant. Computer engines 
suggest that White can still hold but in 
practice Ding later lost. Going back to 
the diagram, he could have escaped 
with the clever 43 g6! threatening 44 
Rc8& mate. White has to capture and 
facing ag pawn rather than an f pawn 
White has much better chances. 
43...fxg6 44 Bxf3 exf3 45 Kh2 Rg5 46 
Rxc6 Rg2+ 47 Kh3 g5 48 Rc4 Kf7 49 
Rg4! Rxf2 50 Rxg5 Rf1 Or 50...Kf6 517 
Rg1. 

51Rf5+ Ke6 52 Rf8 Ke5 53 Re8+ and 
after Kf3 White will be able to round up 
the f pawn. 
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Today 


Pick of the Day 


The Outlaws 
BBC One, 9pm 


Stephen Merchant’s comedy returns, 
picking up a few months after the motley 
crew of small-time criminals helped Ben 
(Gamba Cole) escape both the police and 
a violent gang. But they’re not out of the 
woods just yet, especially as they continue 
to battle their personal demons. With 
time still left to serve on their sentences, 
Lady Gabby (Eleanor Tomlinson, below) 
is back to her old bad habits. Then there’s 
supervisor Diane (Jessica Gunning), who 
joins the gang on a doomed night out. 


On the Black Hill: The Read 


BBC Four, 8pm 

Callum Scott Howells (best known as It’s 

a Sin’s Colin) wraps up in a woolly scarf to 
give a beautiful one-hour alfresco reading 
of Bruce Chatwin’s 1982 novel On the Black 
Hill - a story about identical twin brothers 
who grow up on a farm in rural Wales and 
never leave home, touched only occasionally 
by the advances of the 20th century. 


Conversations With Friends 

BBC Three, 10pm 

Frances (Alison Oliver) and Melissa (Jemima 
Kirke) have a long-overdue awkward chat 
about The Affair over a cup of tea. Later, 
Frances gets her first short story published 
— but how will Bobbi (Sasha Lane) react 

to discovering it’s about her? Watch out 

for the juicy twist in Tuesday’s concluding 
episode. HR 


Film 

GoodFellas 

(Martin Scorsese, 1990) 

Sky Cinema Greats, 11.15pm 

RIP Ray Liotta, who had one of his finest 
hours here as rising mobster Henry Hill. 
Henry gets his entrée into criminal life in 

the mid-1950s, and the film follows his career 
through to the 80s, in a gradual arc of rise, 
fall and coke-fuelled perdition. Liotta makes 
him oddly innocent in his corruption — partly 
through the disarming candour of that 
wolfish gaze. GoodFellas has a special place 
in the Scorsese canon, and indeed in the US 
gangster cycle, partly because of its stylistic 
dazzle — that famous Copacabana nightclub 
shot is only part of it — but also because of 
the encyclopedic depth with which Scorsese 
and co-writer Nicholas Pileggi (adapting his 
own book Wiseguy) map a whole culture. JR 


Monday 


Pick of the Day 


Love Island 

ITV2, 9pm 

Ikenna. Indiyah. Tasha. Davide. Love it 

or loathe it, the divisive dating show is 
back — and these are some of the names 
you're going to be seeing all over Twitter 
for the next couple of months. Expect the 
usual cocktail of meme-making drama: 
strategic couplings, jealous tensions, deep- 
and-meaningfuls, turning heads and lots 
of mugging people off. Laura Whitmore 
returns to introduce us to the new cohort 
of soon-to-be influencers who are, 
apparently, looking for love. 


Se! 


Drawers Off: The Big Naked 
Painting Challenge 

Channel 4, 5.30pm 

Jenny Eclair’s teatime teaser continues. This 
week, an interior design student from Perth 
and a retired Yorkshire police officer are two of 
the five amateur artists hoping to win £1,000 
by painting a different life model every day. 
The painters score one another throughout 
the week to decide on who gets the cash prize. 


Bake Off: The Professionals 

Channel 4, 8pm 

It’s chocolate week — and the bakers will 
need to channel their inner Willy Wonkas 

to produce 48 chocolate bars from scratch. 
Teams also need to make 24 chocolatey treats 
celebrating the honeybee, and 24 cylindrical 
desserts. Hosts Stacey Solomon and Liam 
Charles will be on hand to calm nerves, and 
perhaps help with taste testing. HR 


Film 

Knives Out 

(Rian Johnson, 2019) 

Film4, 9pm 

After The Last Jedi, writer-director Johnson let 
his hair down by reinventing the traditional 
murder mystery, with echoes of Agatha 
Christie, Conan Doyle and John Dickson Carr 

— not to mention TV’s Columbo. The country 
house here belongs to elderly, extremely 
wealthy crime novelist Harlan Thrombey 
(Christopher Plummer) and the riddle of his 
death is far more complicated than meets the 
eye. Essentially playing living Cluedo pieces 

in this fiendishly contrived game are Jamie 

Lee Curtis, Don Johnson, Toni Collette, Michael 
Shannon, Chris Evans and Ana de Armas, while 
Daniel Craig is Louisiana dandy and gentleman 
sleuth Benoit Blanc. Retro fun, tricksy but 

done in good faith, with panache to spare. JR 


Tuesday 


Pick of the Day 


Everything I Know About Love 
BBC One, 10.40pm 


Full of oh-so-many relatable moments 
for millennial women who survived 
those first turbulent years in London, 
this seven-part drama adaptation of 
Dolly Alderton’s memoir follows best 
friends Maggie (Emma Appleton) and 
Birdy (Bel Powley) as Birdy enters her 
first serious relationship. Set in 2012, 

it is a reassuring, funny and frequently 
mortifying look back at the relationships 
that made us who we are today — the 
most important being with our friends. 


Hungry for It 

BBC Three, 8pm 

“We don’t wanna see no beige buffet,” 
Bafta-winning mentor Big Zuu informs 10 
culinary hopefuls as he sets them their first 
task — party food — in this new competition. 
Along with chef Kayla Greer, they’re looking 
for “elevated food” that “stops the scroll” on 
Instagram feeds. The prize: a trip around 
the world working in top restaurants.HR 


We Own This City 

Sky Atlantic, 9pm 

If we lose the fight, we lose the streets,” 
Sgt Wayne Jenkins tells his newbies at the 
start of this gritty and gobsmacking new 
drama, which chronicles the rise and fall 
of the Baltimore police department’s Gun 
Trace Task Force. Developed by David 
Simon and George Pelecanos, this is one 
fans of The Wire won't want to miss. 


Film 

Embrace of the Serpent 

(Ciro Guerra, 2015) 

Film4, 1.35am 

A tribute to the peoples of the Amazon, this 
Oscar-nominated drama by Colombian 
film-maker Guerra follows two journeys 
undertaken decades years apart by shaman 
Karakamate, one with a German ethnographer, 
the other with an American botanist. Very much 
focused on the perspective of Karakamate, 
played at different ages by Nilbio Torres and 
Antonio Bolivar, the film is a corrective to the 
western journey-into-the-unknown tradition, 
as Karakamate, the last of his tribe, faces a 
changing world and the prospect of life as a 
man “lost in time without time”. Beautifully 
shot in black and white by David Gallego, and 
with dialogue in multiple Amazon languages, 
it’s a haunting, singular experience. JR 


Wednesday 


Pick of the Day 

Goodbye Brooklyn Nine-Nine 
E4, 8pm 

The perma-joyful sitcom reaches 

its conclusion tonight, with the final 
episodes of the eighth season coming 

to UK screens at last. First, however, 
there’s this hour-long homage dissecting 
its brilliance. Interviewees include not 
only the stars behind the impressively 
rounded characters (Andy Samberg, 
Stephanie Beatriz and Terry Crews to name 
but three), but also superfans such as 
Nish Kumar and Catherine Bohart. As Jake 
Peralta would say: “noice”. Alexi Duggins 


Between the Covers 

BBC Two, 7.30pm 

Singer Emeli Sandé, comedian and podcaster 
Pierre Novellie, the Rev Kate Bottley and 
actor Adrian Scarborough join book club 
ringmaster Sara Cox to do a deep dive on 
this week’s picks: Metronome by Tom Watson 
and The Secret River by Australian author 
Kate Grenville. They also share their personal 
favourite novels. 


Glow Up: Britain’s 

Next Make-Up Star 

BBC Three, 8pm 

Rolling Stone magazine comes looking to 

book an MUA for a 90s rave fashion editorial 

— and the six remaining contestants need to 
deliver their boldest looks yet. Then, they must 
produce a 3D statue that shows the world how 
they want to be remembered. Who will make 
an unforgettable “modern masterpiece”? HR 


Film 

Winchester 73 

(Anthony Mann, 1950) 

Film4, 3.05pm 

No less than Hitchcock’s Vertigo, the five 
westerns that James Stewart made with 
Anthony Mann, among them The Naked 

Spur and The Man from Laramie, capture the 
darker side of Hollywood’s eternal nice guy, 
as signalled by the sweat-stained Stetson 

he habitually wore in them. Mann’s genre- 
redefining “psychological westerns” deal 
with obsession and emotional damage. The 
duo’s first collaboration follows the stolen 
rifle of the title as it passes from hand to 
hand, while Stewart’s Lin McAdam sets out to 
avenge his father’s death. The cast includes 
Shelley Winters, Dan Duryea and — casting to 
be taken with a pinch of salt - Rock Hudson 
as Native American warrior Young Bull. JR 
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Thursday 


Pick of the Day 

The Staircase 

Sky Atlantic, 9pm 

Amid many controversies (claims that it 
irresponsibly blurs the truth; killer owl 
storylines) the magnetic performances in 
this drama shouldn’t be overlooked: Colin 
Firth’s hypnotic turn as Michael Peterson 
and also his divided family, with Odessa 
Young a standout. In tonight’s finale, we 
learn their fates after Peterson’s appeal 
and later hearing. The bigger question left 
to answer — the one that’s haunted the 
entire series — is whether any family can 
endure such scrutiny. Henry Wong 


The Midwich Cuckoos 


Sky Max, 9pm 

The satisfyingly silly sci-fi continues, 
kicking off at a town hall meeting weeks 
after the blackout. Understandably, 
everybody is freaking out over the mass 
pregnancies — especially the woman 
who admits to a years-long sex drought. 
They agree not to talk about what has 
happened to anyone outside Midwich. 


Big Boys 

Channel 4, 10pm & 10.35pm 

“The Harvester in Watford seemed like a 
safe space to come out...” As Jack Rooke’s 
wonderful comedy-drama concludes (we 
want more!), will Jack finally tell his mum 
that he is gay over the all-you-can-eat 
salad bar? Meanwhile, Danny is at breaking 
point when he visits his grandma in a 
nursing home. HR 


Film 

Judy 

(Rupert Goold, 2019) 

BBC Four, 9pm 

Renée Zellweger might not be the most 
obvious fit to play Judy Garland, but she 
wowed critics in this portrait, showing the 
performer in difficult straits at the end of her 
career. Based on Peter Quilter’s play End of 
the Rainbow, it centres on Garland turning 
up in London to play cabaret at the Talk of 
the Town, and it should make instructive 
and poignant viewing alongside the classic 
that follows at 10.50pm, George Cukor’s 1954 
A Star is Born — for many, the definitive version 
of this story. Garland (née Frances Gumm) 
enacts a version of her own apotheosis as 
young hopeful Esther Blodgett, who hits 

the showbiz heights after she meets fading 
idol Norman Maine (James Mason). JR 


Friday 


Pick of the Day 


My Name Is Leon 
BBC Two, 9pm 


Leon is a nine-year-old, mixed-race boy 
growing up in 1980s Birmingham who 
likes watching TV, playing with his Action 
Man and munching on Curly Wurly bars. 
He also desperately wants to be reunited 
with his mum and baby brother - whom 
he hasn’t seen since being taken into care. 
This moving 90-minute drama based on 
Kit de Waal’s novel tells his story, with 
newcomer Cole Martin giving a beautiful 
performance alongside Lenny Henry, 
Christopher Eccleston and Malachi Kirby. 


Who Wants to Be a Millionaire? 
For Soccer Aid 

ITV, 9pm 

Did Charles Dickens write A Christmas 
Carol or “A Christmas Linda”? Eddie Izzard 
very much enjoys the first question Jeremy 
Clarkson asks in the quest to win £1m for 
Unicef in tonight’s special episode of the 
long-running quiz show. Then the baton 
is handed to Omid Djalil. 


Avoidance 

BBC One, 9.30pm 

Can a beta male find some backbone? 

That’s the question Romesh Ranganathan 
explores in his new comedy-drama about 

a conflict-shy dad who struggles to accept 
that his partner has dumped him. He’s so 
scared of telling their son that - after putting 
it off all day — he ends up, err, kidnapping 
him and staying with his sister. HR 


Film 

House of Strangers 

(Joseph L Mankiewicz, 1949) 

Talking Pictures TV, 4.15pm 

Some critics have considered this not really a 
film noir as such, more a family drama dark 
enough to be nearly noir. Taxomonic quibbling 
aside, it won Edward G Robinson the best actor 
award at Cannes in 1949, playing an Italian- 
American New York banker with unprincipled 
methods that spark a falling-out among his 
sons: they include Richard Conte as straight 
arrow lawyer Max and future TV stalwart Efrem 
Zimbalist Jr. Also starring Susan Hayward and 
Debra Paget, soon to hit the biblical big time 
in The Ten Commandments. The script is by 
Mankiewicz and Philip Yordan, whose credits 
include Johnny Guitar and The Big Combo, but 
whose actual contribution to certain films is 
still contentious for Hollywood historians. JR 


Saturday 


Pick of the Day 


The British Soap Awards 

ITV, 8pm 

Is Corrie’s Corey Brent (Maximus Evans) 
the biggest villain in soapland? Are the 
McQueens a more beloved soap family 
than the Dingles? Phillip Schofield is 
back on hosting duties at the annual soap 
awards held at the Hackney Empire in 
east London, where the winners of all 

12 categories will be crowned — including 
the public-voted best British soap. Then, 
two special accolades — the outstanding 
achievement and the Tony Warren award 
— will be announced. 


Romeo & Duet 

ITV, 7pm 

Time for the last note, as Oti Mabuse’s 
bizarre but nonetheless enjoyable dating 
series — in which singletons try to win one 
another over with karaoke performances 

— reaches its final act. Singing us out: four 
groups of amateur singers hoping to duet 
with contestants Owen, Charlotte, Amba-Jae 
and Adaze. 


LGBTQ+ Hits at the BBC 

BBC Two, 8pm 

To celebrate Pride month, here’s an hour 

of archived performances from the likes 

of George Michael, Boy George, Freddie 
Mercury, Beth Ditto, MNEK, Lil Nas X and 
Barry Manilow - all boundary-pushing 
performers who embraced their sexuality, 
challenged gender stereotypes and, ultimately, 
made bloody great music. HR 


Film 

The Band Wagon 

(Vincente Minnelli, 1953) 

BBC Two, 12.30pm 

One of the most magical, and certainly the 
most self-referential, of MGM musicals. Fred 
Astaire wryly mocks himself as Tony Hunter, 
a hoofer in need of a comeback. His unlikely 
ally is Jeffrey Cordova (urbane British star 
Jack Buchanan), a theatrical Genius in the 
Wellesian mould. Astaire and Buchanan 

tee off with both suavity and goofiness, as 
appropriate, alongside the impeccable Cyd 
Charisse and wise-cracking duo Nanette 
Fabray and Oscar Levant. The superb musical 
numbers include the mock-hardboiled Girl 
Hunt Ballet, and Astaire-Buchanan duet I 
Guess I’ll Have to Change My Plan. Followed 
at 2.20pm by 1956’s High Society, with Bing 
Crosby, Grace Kelly and Frank Sinatra. JR 


es 
Radio By Stephanie Billen 


Picks of the Week 


In Playing the Queen (Sunday, Radio 2, 
9pm), Edith Bowman charts the portrayal 
of our monarch on stage and screen with 
contributors including Jan Ravens, Helen 
Mirren and Olivia Colman. Fascinatingly, 
William Conacher, dialect coach for The 
Crown, describes how the producers 
were worried about going “all the way” 
with the royal accent lest it prove off- 
putting. Conacher kicked back, saying: “If 
she doesn’t have the strictures that are 
imposed on her then the dilemmas are 
not as fierce... If somebody can move more 
freely or speak in a more casual way, then 
you have lost some of the drama.” 

Former deputy ambassador of North 
Korea to the United Kingdom, Thae 
Yong-ho defected to South Korea in 2016. 
In The Documentary (Tuesday, BBC World 
Service, 9am), he describes growing up 
under a repressive regime. With the North 
Korean population not even allowed to 
watch foreign films, he says the ruling 
Kim family members enjoy “whatever 
they want — jazz music, the internet, 
everything...” His dramatic story relives 
the moment his own family literally ran 
away from the embassy in London. 

In The Hidden History of the Front Door 
(Tuesday, Radio 4, 4pm), Rachel Hurdley 
discovers how homeowners have abided 
by changing social conventions dictating 
its form and function. Starting at Chepstow 
Castle, she considers the front door’s role 
as a deterrent to intruders before learning 
how medieval householders carved 
symbols on it to ward off evil spirits. By the 
time we reach Bath and the days of Jane 
Austen, it has become a place of welcome 
but strict etiquette rules require hopeful 
visitors to leave a calling card first. 

Add to Playlist (Friday, Radio 4, 7.15pm) 
catches up with Cerys Matthews and 
Jeffrey Boakye as they begin a new playlist, 
drawing an imaginary line between 
pieces from all eras whose makers have 
played with aspects of musical form and 
structure to startling effect. Together with 
film and TV composer David Arnold and 

: organist Anna Lapwood, 
they take us from the 
regimented 1980s-style 
beat of The Weeknd’s 
Blinding Lights to the 
exuberance of Viva 
Mexico by Mariachi 
Las Adelitas 


2 UK, a carefully 
a crafted track 
cH cH that is a joyous 
=a a celebration of 
OS | freedom. 
Ee i \ 
Thae Yong-ho: 
a harrowing 
escape story. Ahn 
Young-joon/AP 
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Monday 6 


Bake Off: The 
Professionals 
Channel 4, 8pm 
Kevin gets creative 
with chocolate 


BBC Four 


Channel 5 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Morning 6.30 Bargain Hunt Jubilee 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Dirty Rotten Special (T) (R) 7.15 Garden 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 Shoplifters 
Scammers (T) 10.45 Rip Rescue (T) (R) 8.0 Eat Well Morning (T) 12.30 Loose 7.40 King of Queens (T) (R) and Scammers... (T) (R) 
Off Britain (T) (R) 11.15 for Less? (T) (R) 9.0 News Women (T) 1.30 News and Triple bill. 9.0 Frasier (T) (R) 1.10 News (T) 1.15 Home 
Homes Under the Hammer (T) 12.15 Politics Live (T) Weather (T) 1.55 Local Triple bill. 10.30 Undercover and Away (T) (R) 1.45 
(T) (R) 12.15 Bargain Hunt 1.0 Ready Steady Cook (T) News and Weather (T) 2.0 Boss USA (T) (R) 11.25 Neighbours (T) 2.15 [GN 
(T) 1.0 News and Weather (R) 1.45 Eggheads (T) (R) Dickinson's Real Deal (T) News (T) 11.30 Couples His Perfect Obsession 
(T) 1.30 Regional News 2.15 Mastermind (T) (R) (R) 3.0 Tenable (T) (R) 3.59 Come Dine With Me (T) (Alexandre Carriére, 2018) 
and Weather (T) 1.45 2.45 Natural World: Jaguars Local News and Weather (R) 12.30 Steph's Packed (T) 4.0 Bargain-Loving 
Doctors (T) 2.15 Money — Brazil's Super Cats (T) (T) 4.0 Tipping Point (T) (R) Lunch (T) 2.10 Countdown Brits in the Sun (T) 5.0 
for Nothing (T) 3.0 Escape (R) 3.45 Pizza Boys (T) 5.0 The Chase (T) (R) 6.0 (T) 3.0 A Place in the Sun News (T) 6.0 Neighbours 
to the Country (T) 3.45 (R) 4.15 This Farming Life Local News and Weather (T) (R) 4.0 Chateau DIY (T) (R) 6.30 Eggheads (T) 7.0 The Fifteen Billion Pound 
Garden Rescue (T) 4.30 (T) (R) 5.15 Flog It! (T) (R) (T) 6.30 News and Weather (T) 5.0 CDWM (T) 5.30 (R) 7.0 Police Interceptors Railway Under Pressure, 
Antiques Road Trip (T) 6.0 House of Games (T) (T) 7.30 Emmerdale (T) Drawers Off: The Big Naked (T) (R) Officers goin Over Budget (T) (R) (1/2) 
(R) 5.15 Pointless (T) 6.0 (R) 6.30 The Farmers’ Leyla’s behaviour catches Painting Challenge (T) Jenny pursuit of a drunk driver, Following the final stages 
News and Weather (T) Country Showdown (T) Liam's attention. Charity Eclair welcomes another with shocking results, and of construction work on 
6.30 Regional News and 7.0 Cricket: Today at the is heartbroken. David is group of amateur artists to a dog handler encounters the new Elizabeth line 
Weather (T) 7.0 One Show Test (T) England v New wretched as he sacks Kerry the studio. 6.0 Hollyoaks (T) anaked man at the side now running beneath 
(T) 7.30 EastEnders (T) Zealand. First Test, day five. in abid to save money. (R) Double bill. 7.0 News (T) of the road. 7.55 News (T) the streets of London. 

8.0 Garden Rescue (T) (R) A 8.0 Springwatch (T) lolo 8.0 Coronation Street (T) 8.0 Bake Off: The Professionals | 8.0 The Motorway (T) A van 8.0 Madagascar: Earth’s 
man wants a cottage garden Williams seeks white-tailed Alfie's future seems (T) Liam Charles and Stacey driver ignores signals and Tropical Islands (T) (R) 
with an Amazonian twist. eagles on the Isle of Mull, increasingly uncertain. Solomon welcome back the attempts to drive past Exploring the flora and 


8.30 The Airport: Back in the and Megan McCubbin visits | 9.0 Long Lost Family Special: best teams from last week acrash site on the hard fauna of the island. 
Skies (T) An Ethiopian Hauxley Nature Reserve Switched at Birth (T) for chocolate week. shoulder. Includes news. 9.0 Nature's Turtle Nursery: 
Airlines plane carries a in Northumberland. The story of 77-year-old 9.0 Hunted (T) The fugitives 9.0 Police: Elite Raid Squad Inside the Nest (T) (R) 
surprising cargo. 9.0 The Chris & Rosie Ramsey Rosemary Rawlins, who make their last dash to (T) New series. The return George McGavin joins 

9.0 Silent Witness (T) (5/6) Show (T) Comedy chat. has long believed she was meet the exit helicopter. of the documentary ateam of scientists as 


James and Nathan decide 
to enjoy their last hours on 
the run. Last in the series. 


switched with another 
baby during an air raid in 
the second world war. 


9.45 QIXL Spooky (T) With 
David Mitchell, Richard 
Osman and Zoe Lyons. 


The death of a journalist 
puts Sam Ryan in the spot- 
light. With Amanda Burton. 


following enforcement 
agencies carrying out 
raids across Britain. 


they study the mass 
nesting of olive ridley 
turtles in Costa Rica. 


10.0 News (T) 
10.30 Regional News (T) Weather 
10.40 Would | Lie to You? 
(T) (R) Unseen clips 
from the series. 
11.10 Have | Got a Bit More 
News for You (T) (R) 


10.0 News (T) Weather 

10.30 Local News (T) Weather 

10.45 It'll Be Alright on the 
Night (T) (R) TV bloopers, 
with David Walliams. 

11.45 All Elite Wrestling: 
Dynamite (T) Action from 


10.30 Newsnight (T) Weather 
11.15 Making Sense of Cancer 
With Hannah Fry (T) 
(R) After a cervical 
cancer diagnosis, the 
mathematician looks at 
the way we treat cancer. 


10.0 Gogglebox (T) (R) (16/16) 10.0 Casualty: Every 
Viewers’ TV reviews. Second Counts (T) (R) 
11.05 First Dates (T) (R) 11.0 MTV Movie and TV Awards 
12.0 Gordon Ramsay: 2022 (T) Highlights of the 
Uncharted (T) 12.55 awards ceremony hosted 
24 Hours in A&E (T) (R) by Vanessa Hudgens in 
1.50 The World's Most Santa Monica, California. 


10.30 A Slow Odyssey: A Turtle’s 
Journey (T) (R) (1/3) 

11.0 A Slow Odyssey: An 
Eagle's Flight (T) (R) (2/3) 

11.30 How to Make: Headphones 
(T) (R) (3/3) 

12.30 The Beach: Isolation in 


David Dimbleby hosts. 12.15 Between the Covers (T) the world of wrestling. Extreme (T) (R) 2.45 1.0 Live Casino Show (T) 3.10 Paradise (T) (R) (5 & 6/6) 
11.55 Cherry Valentine: Gypsy (R) (4/7) 12.45 Countryfile | 1.25 Shop: Ideal World 3.0 Dispatches (T) (R) 3.15 Shoplifters and Scammers: 1.25 The Fifteen Billion 

Queen and Proud (T) (R) (T) (R) 1.45 Art That Made Loose Women (T) (R) Grand 4Designs (T) (R) At War With the Law (T) (R) Pound Railway (T) (R) 
12.50 Weather for the Week Us (T) (R) (8/8) 2.45 The 3.50 Unwind With ITV (T) 4.15 George Clarke's Old 4.0 Now That's Funny! (T) 1.25 Madagascar: Earth's 


Ahead (T) 12.55 News (T) Crown Jewels (T) (R) 5.05 5 Gold Rings (T) (R) House, New Home (T) (R) (R) 4.45 Wildlife SOS (T) (R) Tropical Islands (T) (R) (1/3) 


Other 


: France 4.0 Top Gear 


: House of Games 7.40 


First Dates 1.15 Made 


: Nightmares USA 4.55 The : 


: Double Bill 2.20 The 


Show Originals Double 


: 3.0 The Directors 4.0 


On the 


Mixtape 7.30 In Concert. 


: Matters (R) 10.45 The 


by Helen Cross. (R) 


: Future Art: Artists (R) 


8.30 Tales from the 


: 5.0 Rick Stein’s Secret : in Chelsea 2.20 Below : Stand Up Sketch Show : Bill 1.0 Tales of the : The Orchestre Nationalde : 3.0 Round Britain Quiz : Mausoleum Club (3/6) 
: France 6.0 Taskmaster : Deck 3.10 Gogglebox : 2.50 Unwind With ITV : Unexpected Double : France perform Dutilleux : (11/12)3.30The Food =: 9.0 Counterpoint (10/13) 
> 7.0 Richard Osman's : 4,05 Ramsay’s Kitchen : 3.0 Teleshopping : Bill 2.0 The Seventies : and Debussy. 10.0 Music : Programme (R) 4.0 : 9,30 Bangers and Mash 


: (6/6) 10.0 Sir Arthur 


: Room 101 8.20 QI XL : Goldbergs Double Bill : Sky Max : Tales of the Unexpec- : Essay: Islands - Mingulay. : 4.30 The DigitalHuman =: Conan Doyle: Rodney 
channels : 9.0 Have | Got a Bit — : 6.0am Stargate SG-1 : ted Double Bill 5.0 radio : With Kenneth Steven. (R) : (3/6) 5.0 PM 6.0 News ; Stone (3/4) 11.0 TED 

: More News for You10.0 : Film4 : Double Bill 8.0 The : Discovering: Samuel : (1/5) 11.0 Night Tracks =: 6.30 Just a Minute : Radio Hour (10/52) 12.0 

: The Misadventures of : 11.0am [Ge Destry : Flash 9.0 DC’s Legends > L Jackson 6.0 Portrait : 12.30 Throughthe Night : (4/8)LW&FM:7.0The : The Likely Lads 12.30 

: Romesh Ranganathan : Rides Again (1939) : of Tomorrow 10.0 : Artist of the Year 2019 . : —______________: Archers 7.15 Front Row —_: Tales from... 1.0 Dixon 
BBC Three : 11.0 QI XL Double Bill : 12.55 (GN The Colditz : Supergirl 11.0 NCIS: : 7.0 André Rieu: Love Radio 3 : Radio4 : 8.0 Clipped Wings. Lucy : of... 1.30 New Creative 
7.0pm Top Gear 7.0 : 1.0 Have | Got a Bit > Story (1954) 2.55 Los Angeles Double : from Lisbon 8.0 The 6.30am Breakfast. : 6.0am Today 9.0 Start  : Lapwingworkstorenew : Dramas (1/5) 2.0 Jaws 
The Catch Up 8.0 Dubai =: More News for You : Attack! (1956) 5.05 : Bill 1.0 Hawaii Five-O : Art of Architecture Petroc Trelawny begins : +the Week: A Revolution : her love of nature after : By Peter Benchley (1/10) 
Hustle 8.30 Hot Cakes : 2.0 Room 101 2.45 > GMGunsmoke (1953) =: 2.0 SWAT 3.0 DC's : 9.0 Reinventing the a coast-to-coast journey : in Food and Farming. : asexual assault lefther : 2.15 Dombey and Son 
9.0 Cherry Valentine: : This Country Double : 6.45 [Goodbye : Legends of Tomorrow : Orchestra With Charles across Scotland. 9.0 : LW: 9.45 Daily Service : feeling at risk in rural : (1/20) 2.30 Rebels 
Gypsy Queenand Proud : Bill 3.35 Don’t Say It, : Christopher Robin (2017) : 4.0 The Flash 5.0 : Hazlewood 10.0 The Essential Classics. With : 10.0 Woman’s Hour > environments. 8.30 : 3.0 Rodney Stone 4.0 


10.0 Conversations : Bring It 4.0 Teleshopping : 9.0 [@IMMN Knives Out : Supergirl 6.0 Stargate : Directors 11.0 Royalty Tom McKinney. 12.0 : 10.45 Test Match Special: : Analysis (2/9) 9.0 The : Counterpoint (10/13) 
With Friends 10.30 : ___________: (2019) 11.40 il : §G-1 Double Bill 8.0 > Close Up Double Bill Composer of the Week: : England v New Zealand. : Truth About Tourette’s : 4,30 Bangers and Mash 
GWU Gringo (2018) : E4 : Brothers in Arms(2019) : The Midwich Cuckoos : 12.0 EM! Am Burt Holmes and Duparc(R) —: First Test, day five. : (R) 9.30 Start the Week : (6/6) 5.0 It's a Fair Cop 
12.10 Conversations : 6.0am Hollyoaks Double : 1.45 (Hounds of : 9,15 Rob & Romesh : Reynolds (2020) 1.45 (1/5) 1.0 Lunchtime : 12.01; 5.54 Shipping : (R) 10.0 The World : (3/4) 5.30 Just a Minute 
With Friends 12.40 : Bill 7.0 Melissa & Joey : Love (2016) : v Golf 10.15 Jurassic : The Last Impresario Concert: Wigmore Hall: Forecast.FM:9.45Book : Tonight 10.45 Book at : (3/8) 6.0 Host Planet 
Dubai Hustle 1.10 : Double Bill 8.0 Black- : : Greatest Moments: : 3.30 Art and Mind 5.0 Mondays. Debussy: : of the Week: Iconoclasm, : Bedtime: MrWilderand : Earth (6/6) 6.30 A Good 
Glow Up: Britain’s : ish Double Bill 9.0 The : ITV2 : Jurassic Park to Jurassic: Auction Double Bill Estampes. Schumann: : by David Freedberg. : Me, by Jonathan Coe. : Read (1/9) 7.0 The Likely 
Next Make-Up Star : Neighborhood Double : 6.0am Totally Bonkers : World 11.15 The Rising ; ______________ | Etudes symphoniques, : (1/5) 10.0 Woman's : (6/10) 11.0 DMs Are : Lads 7.30 Tales from... 
2.10 Cherry Valentine: : Bill 10.0 The Big Bang : Guinness World Records : 12.15 Road Wars 1.10 : Sky Atlantic Op 13 (including the five : Hour. 11.0 The Untold: : Open (R) (3/6) 11.30 : 8.0 Dixon of Dock Green 
Gypsy QueenandProud : Theory Double Bill11.0 : 6.15 You've Been Framed! : The Force: North East : 60am Urban Secrets Posthumous Variations). : The Suing Chef. The : Today in Parliament : (1/6) 8.30 New Creative 
3.05 Conversations : The Goldbergs Double : 6.45 Love Bites7.50The : 2.05 NCIS: Los Angeles : 7.0 Urban Secrets Nelson Goerner (piano). : storyofJohnLansdown, : 12.0 News 12.30 Book > Dramas (1/5) 9.0 TED 
With Friends 3.35 : Bill12.0 Brooklyn Nine- : Ellen DeGeneres Show : 3.0 Hawaii Five-O 4.0 : 8.0 Urban Secrets 2.0 Afternoon Concert. : a sous-chef among the : of the Week (R) 12.48 : Radio Hour (10/52) 
Press X to Continue : Nine Double Bill1.0 The : 845 HartofDixie9.40  : SWAT 5.0 Highway : 9.0 The Affair Double Another week of concerts : workers laidoffbyP&O  : Shipping Forecast 1.0 : 10.0 Just a Minute (3/8) 

: Big Bang Theory 1.30 The : One Tree Hill 10.35 The : Cops Double Bill > Bill 11.10 Boardwalk from across Europe, : Ferries who has rejected =: As World Service 5.20 : 10.30 Everyone Quite 
Dave : Big Bang Theory 2.0 The : OC11.30 Britain’s Got : : Empire 12.15 Boardwalk with Penny Gore. This : the redundancy offer. : Shipping Forecast 5.30 : Likes Justin (4/4) 11.0 
6.0am Teleshopping : Big Bang Theory 2.30 : Talent Final 2.05 The : Sky Arts : Empire 1.20 Boardwalk week, the BBC Scottish : (8/11) 11.30 ArtofNow: : News 5.43 Prayer for : The News Quiz (7/8) 
7.0 The Joy of Techs : The Big Bang Theory : Ellen DeGeneres Show : 6.0am Darbar : Empire 2.25 Boardwalk Symphony Orchestra : Out of the Wood (R) 12.0 : the Day 5.45 Farming : 11.30 Andrew Maxwell's 
7.35 Yianni: Supercar : 3.0 The Neighborhood : 3.0 Hart of Dixie 4.0 : Festival 2018 7.0 : Empire 3.30 The Affair feature in the 3pm : News 12.04 You and : Today 5.58 Tweet ofthe : Public Enemies (2/4) 12.0 
Customiser 8.0 Border  : Double Bill4.0Brooklyn : One Tree Hill 5.0 The : The Australian Ballet: : Double Bill 5.40 The slot, today performing : Yours 1.0 The World at : Day: Coot. With Chris : Host Planet Earth (6/6) 
Force: America’s : Nine-Nine Double : OC 6.0 Catchphrase > The Merry Widow : Wire Double Bill 8.0 Beethoven’s Pastoral : One 1.45 The Climate > Packham. (188/265) : 12.30 A Good Read (1/9) 
Gatekeepers 9.0 Storage : Bill 5.0 The Big Bang : 6.45 GEMamma : 8.45 Arts Uncovered : Game of Thrones 9.0 Symphony. Plus, Café : Tipping Points: The 5 CE .0 Dixon of... 1.30 New 
Hunters UK Double Bill : Theory 5.30 The Big : Mia! Here We Go Again : 9.0 Tales of the : The Time Traveler’s Zimmermann play works : Arctic. Justin Rowlatt : Radio4 Extra : Creative Dramas (1/5) 
10.0 Sin City Motors 11.0 : Bang Theory 6.0 The : (2018) (FYI Daily is at : Unexpected Double : Wife 10.05 The Pacific by CPE and JS Bach : discovers how global : 6.0am Dixon of Dock : 2.0 Jaws 2.15 Dombey 
Red Bull Soapbox Race : Big Bang Theory 6.30 : 7.50) 9.0 Love Island : Bill 10.0 Discovering: : Double Bill 12.15 The in Prague. 4.30 New : warming may trigger : Green (1/6) 6.30 New : and Son (1/20) 2.30 
12.0 Cop Car Workshop : The Big Bang Theory : 10.35 Celebrity Karaoke =: John Malkovich 11.0 : King 1.20 Gomorrah Generation Artists. The : irreversible changes to : Creative Dramas (1/5) : Rebels 3.0 Rodney Stone 
1.0 Special Ops: Crime : 7.0 Hollyoaks 8.0 Below : Club 11.35 Family : Glen Campbell: Music : 2.25 Babylon Berlin violinist Johan Dalene : our planet. (1/5) 2.0 : 7.0 It’s a Fair Cop (3/4) — : + 4.0 Counterpoint (10/13) 
Squad UK 2.0 World's : Deck 9.0 Madein Chelsea : Guy Double Bill 12.30 : Icons 11.30 Frankie : 3.30 In Treatment performs Beethoven. 5.0 : The Archers (R) 2.15 : 7.30 Just a Minute (3/8) : 4.30 Bangers and Mash 
Most Dangerous Roads =: 10.0 Naked Attraction : American Dad! Double : Goes to Hollywood : 4,0 Urban Secrets In Tune. Matthew Bourne : Drama: The Return of : 8.0Whatever Happened =: (6/6) 5.0 It’s a Fair Cop 
3.0 Rick Stein’s Secret > 11.05 Gogglebox 12.10 : Bill 1.25 Superstore > 12.0 The South Bank : Double Bill guests. 7.0 In Tune : Rowenathe Wonderful, : tothe Likely Lads? (8/13) : (3/4) 5.30 Just a Minute 
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Tuesday 7 


We Own This City 

Sky Atlantic, 9pm 

Sgt Wayne Jenkins talks 
tough to the rookies 


A 
Channel 5 BBC Four 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Morning | 6.30 Money for Nothing (T) (R) 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Dirty Rotten 7.15 Garden Rescue (T) (R) 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 Shoplifters 
Scammers (T) 10.45 Rip 8.0 Antiques Roadshow Morning (T) 12.30 Loose 7.40 The King of Queens and Scammers: At War 
Off Britain (T) 11.15 Homes (T) (R) 9.0 News (T) 12.15 Women (T) 1.30 News and T) (R) Triple bill. 9.0 With the Law (T) (R) 1.10 
Under the Hammer (T) Politics Live (T) 1.0 The Weather (T) 1.55 Local Frasier (T) (R) Triple bill. News (T) 1.15 Home and 
12.15 Bargain Hunt (T) (R) Super League Show (T) News (T) 2.0 Dickinson's 10.30 Undercover Boss Away (T) 1.45 Neighbours 
1.0 News and Weather (R) 1.45 Eggheads (T) (R) Real Deal (T) (R) 3.0 USA (T) (R) 11.25 News T) 2.15 GM Deadly 
(T) 1.30 Regional News 2.15 Mastermind (T) (R) Tenable (T) (R) 3.59 Local T) 11.30 Couples Come Jealousy: The Killer Cousin 
and Weather (T) 1.45 2.45 Paul Hollywood's News (T) 4.0 Tipping Point Dine With Me (T) (R) 12.30 Leo Scherman, 2020) 
Doctors (T) 2.15 Money Big Continental Road Trip (T) (R) 5.0 The Chase (T) Steph's Packed Lunch T) Thriller starring Keara 7.0 The Fifteen Billion Pound 
for Nothing (T) 3.0 Escape (T) (R) 3.45 Pizza Boys (R) 6.0 Local News (T) 6.30 T) 2.10 Countdown (T) Graves. 4.0 Bargain-Loving Railway Under Pressure, 
to the Country (T) 3.45 (T) (R) 4.15 This Farming News and Weather (T) 7.30 3.0 A Place in the Sun (T Brits in the Sun (T) 5.0 Over Budget (T) (R) 
Garden Rescue (T) 4.30 Life (T) (R) 5.15 Flog It! (T) Emmerdale (T) Charity R) 4.0 Chateau DIY (T) News (T) 6.0 Neighbours (2/2) Drama unfolds in 
Antiques Road Trip (T) (R) 6.0 Richard Osman's is determined to put ona Edward creates a private T) (R) 6.30 Eggheads (T) the aftermath of the 
(R) 5.15 Pointless (T) 6.0 House of Games (T) (R) brave face ahead of Noah's terrace as a surprise for R) 7.0 The Dog Rescuers news that the Elizabeth 
News and Weather (T) 6.30 The Farmers’ Country sentencing. Kim worries Anna. 5.0 Come Dine With With Alan Davies (T) 7.55 line has been delayed by 
6.30 Regional News and Showdown (T) 7.0 Marcus Will is hiding something Me (T) 5.30 Drawers Off: News (T) Herchy Boal over a year, and will cost 
Weather (T) 7.0 One Show Wareing's Tales froma despite his efforts to The Big Naked Painting investigates the illegal hundreds of millions of 
(T) 7.30 EastEnders (T) Kitchen Garden (T) (R) put her off the scent. Challenge (T) 6.0 News (T) ear cropping of dogs. pounds more than planned. 
8.0 DIY SOS: The Big Build 8.0 Springwatch (T) lolo 8.0 Cooking With the Stars 7.0 Live England International | 8.0 The Yorkshire Vet (T) Peter | 8.0 Keeping Up Appearances 
(T) The team help build Williams continues his (T) New series. Celebrity Football (T) Germany v rushes a pregnant husky (T) (R) Hyacinth plans a 
acommunity centre wildlife exploration of Mull. cookery series hosted by England (kickoff 7.45pm into surgery. Includes special nautical supper. 
and garden in Stoke. 9.0 Lucy Worsley Investigates: Emma Willis and Tom Allen. The Uefa Nations League news update. 8.30 Ever Decreasing Circles 
9.0 Silent Witness (T) (6/6) Princes in the Tower (T) 9.0 Doc Martin To the Group A3 fixture at Allianz 9.0 Elephant Hospital (T) New (T) (R) Martin's sense of 
Conclusion of the 25th- The historian uncovers the Lighthouse (T) (R) (1/8) Arena in Munich. series. Filmed over four authority begins to wane. 
anniversary story. With tale of Edward IV's sons Martin's medical career 10.0 The Bridge: Race toa months, this series follows 9.0 Prejudice and Pride: The 
the world they hold dear Edward and Richard, whose remains under scrutiny Fortune (T) New series. the work of a Thailand People’s History of LGBTQ 
on the brink, the Lyell team disappearance in 1483 from as a GMC representative Reality challenge in which hospital devoted solely to Britain (T) (R) People share 
confront threats to the the Tower of London has arrives, while Louisa 16 strangers try to builda treating, and saving the the items that have defined 
credibility of DNA itself. led to centuries of mystery. pursues anew vocation. bridge over 100ft of water. lives of, elephants. their lives. 
10.0 News (T) 10.0 State of the Union (T) 10.0 News (T) Weather 11.05 England International 10.0 The Vanishing of Suzy 10.0 Coming Oot! The Fabulous 
10.30 Regional News (T) Weather Double bill. Scott has 10.30 Local News (T) Weather Football (T) Highlights Lamplugh (T) (R) Examining History of Gay Scotland 
10.40 Everything | Know About made huge strides 10.45 James Nesbitt: A Game of Germany v England. the 1986 disappearance of (T) (R) Documentary. 
Love Destiny (T) (1/7) New since therapy began. of Two Halves (T) (R) 12.05 The Great Garden Suzy Lamplugh. 11.0 Queers (T) (R) (1-4/8) 
romantic comedy series 10.25 Planet Earth: A Monkey’s The actor follows the Revolution (R) 1.0 11.30 Rochdale Groomers: Dramatic monologues. 
about Maggie and Birdy, Tale (T) Wildlife in Sri Lanka. work of Soccer Aid. Taskmaster (T) (R) 1.55 Crimes That Shook Britain 12.20 The Fifteen Billion 
childhood best friends 10.30 Newsnight (T) Weather 11.40 Heathrow: Britain's The Lateish Show With (T) (R) Documentary about Pound Railway (T) (R) 
growing up inthe early 00s. | 11.15 Grenfell (T) (R) Documentary. Busiest Airport (T) (R) Mo Gilligan (T) (R) 2.50 the child sex abuse ring. 1.20 Prejudice and Pride: 
11.25 PRU (T) (R) (1/4) Comedy. 12.45 Eden: Untamed Planet 12.05 Ideal World 3.0 Loose The Simpsons (T) (R) 3.15 12.30 Police Interceptors (T) (R) The People's History of 
11.50 Freeze: Skating on the Luangwa (T) (R) (3/6) 1.35 Women (T) (R) 3.50 Unwind Spreadsheet (T) (R) Double 1.20 Live Casino Show (T) LGBTQ Britain (T) (R) 2.20 
Edge (T) (R) Documentary. Great British Sewing Bee (T) With ITV (T) 5.05 Ainsley's bill. 4.05 Sarah Beeny's New 3.30 Skin A&E (T) (R) 4.20 Nature's Turtle Nursery: 
12.40 Weather (T) 12.45 News (T) (R) 2.35 This Is BBC Two (T) Food We Love (T) (R) (1/10) Life in the Country (T) (R) Now That's Funny! (T) (R) Inside the Nest (T) (R) 


: UK 2.0 World’s Most : 6.0 The Big Bang Theory : Karaoke Club 11.05 : 12.0 The Prince’s Master BBC National Orchestra : NotFood.(2/7)4.0The : Street Junior (5/8) 9.0 

: Dangerous Roads 3.0 : 6.30 The Big Bang : Family Guy 11.30 Family : Crafters: The Next of Wales, Angus Webster. : Hidden History of the : The News Quiz (7/8) 

: Rick Stein’s Secret : Theory 7.0 Below Deck > Guy 12.0 American : Generation 1.0 Tales of 10.0 Free Thinking: The : Front Door. The style ofa : 9.30 Chambers (3/5) 

: France 4.0 Top Gear : 8.0 Below Deck 9.0 : Dad! 12.30 American : the Unexpected 1.30 Wolfson Prize 2022 10.45 : frontdoor,itscolour,the : 10.0 Sir Arthur Conan 

Other : 5.0 Rick Stein's Road to : Celebrity Gogglebox 10.0 : Dad! 12.55 Superstore : Tales of the Unexpected On the The Essay: Islands - Jura. : letterbox, doorbell, even : Doyle: Rodney Stone 
: Mexico 6.0 Taskmaster : Gogglebox 11.05 Naked =: 1.25 Superstore 155 : 2.0 Tarzan: The Man With Kenneth Steven.(R) : perhapsthehousename, : (4/4) 11.0 The University 
channels : 7.0 Richard Osman’s : Attraction 12.10 Naked : The Emily Atack Show : Behind the Legend radio (2/5) 11.0 Night Tracks : are chosen to present : of the Air 12.0 The Goons 

: House of Games 7.40 : Attraction 1.15 First Dates : 2.35 Unwind With ITV : 3.0 Van Gogh and 12.30 Through the Night : animagetothe outside : 12.30 King Street Junior 

> Room 101 8.20 QI XL : 2.20 Below Deck 3.10 : : Japan 4.0 Tales of the —_______________:_ world. Rachel Hurdley : (5/8) 1.0 Dixon of... 1.30 

: 9.0 QI XL 10.0 Pride : Below Deck 4.0 Ramsay's : Sky Max : Unexpected 4.30 Tales 7 : Radio4 : explores the matter. : New Creative Dramas 
BBC Three : Live atthe Apollo 10.40 =: Kitchen Nightmares : 6,0am Stargate SG-1 > of the Unexpected 5.0 Radio 3 : 6.0am Today 8.31 (LW) : 4.30 AGood Read: Omid : (2/5) 2.0 Jaws By Peter 
7.0pm Top Gear 7.0 The : Pride Live at the Apollo : USA4.50TheGoldbergs : 7.0 Stargate SG-18.0 : Discovering: Nicolas 6.30am Breakfast. Petroc : Yesterdayin Parliament  : Djalili & Nikita Lalwani : Benchley (2/10) 2.15 
Catch Up 8.0 Hungry for : 11.20 Hypothetical : 5.15 The Goldbergs : The Flash 9.0 DC’s : Cage 6.0 Portrait Artist Trelawny presents from : 9.0 The Life Scientific: : (1/8) 5.0PM5.54 (LW) : Dombey and Son (2/20) 
It 9.0 Defending DiggaD : 12.20QIXL120Liveat  : : Legends of Tomorrow : of the Year 2019 7.0 the shore of Loch Ness : JacintaTanon Anorexia : Shipping Forecast 6.0 : 2.30 Camel Train 3.0 
10.0 Conversations With : the Apollo 2.30 Room : Film4 : 10.0 Supergirl 11.0 NCIS: : Oscar Peterson: Black at Dores. 9.0 Essential : Nervosa and the Mind : News 6.30 Daphne : Rodney Stone 4.0 The 
Friends 10.30 Obsessed : 1013.0 This Country : 11.0am GM Border : Los Angeles 12.0 NCIS: : + White 9.0 GI! Classics 12.0 Composer : (3/6) 9.30 One to : Sounds Expensive: : 3rd Degree (1/6) 4.30 
With... Conversations : 3.25 This Country : River (1954) 12.40 : Los Angeles 1.0 Hawaii : Am Alfred Hitchcock of the Week: Holmes : One: The Thrill of Fear. : Horror (R) (4/4) 7.0 : Chambers (3/5) 5.0 
With Friends 11.0 People =: 4.0 Teleshopping > GHatari! (1962) : Five-0 2.0 SWAT 3.0DC’s : (2021) 10.45 The and Duparc (R) (2/5) : Felicity Hannah Talks > The Archers 7.15 Front : Ayres on the Air (1/6) 
Just Do Nothing 11.30 : : 3.50 Gl The Long : Legends of Tomorrow : History of Comedy 11.45 4.0 Lunchtime Concert.  : to Neil Gaiman. (3/6) : Row8.0Fileon4 (5/10) : 5.30 Daphne Sounds 
People Just Do Nothing : E4 : Ships (1963) 6.25 : 4,0 The Flash 5.0 : Cheltenham Literature Chamber music from : 9.45 (LW) Daily Service : 8.40 In Touch 9.0 Allin : Expensive (3/4) 6.0 
12.0 Press Xto Continue : 6.0am Hollyoaks 6.30 > (GM Only the Brave : Supergirl 6.0 Stargate : Festival 2021 12.45 the 17th Chopin andhis : 9.45 (FM) Book of the : the Mind (7/10) 9.30 : Methuselah’s Children 
12.10 Hungry for It 1.10 : Hollyoaks 7.0 Melissa : (2017) 9.0 GIMMEBlack : $G-17.0 StargateSG-1 : Voices of Ireland 2.0 Europe international : Week: Iconoclasm, by : The Life Scientific (R) : (1/6) 6.30 Soul Music 
Conversations With : & Joey 7.30 Melissa : Rain (1989) 11.25 GI: 8.0 TheFlash9.0Strike : Ted Danson: Off Camera music festival, which : David Freedberg. (2/5) > 10.0 The World Tonight : (1/4) 7.0 The Goons 7.30 
Friends 1.40 Obsessed : & Joey 8.0 Black-ish : What Men Want (2019) =: Back: Silent War 10.0 : 3.15 Why Do We Dance? took placeinWarsawin : 10.0 Woman's Hour : 10.45 Book at Bedtime: : King Street Junior (5/8) 
With... Conversations : 8.30 Black-ish 9.0 The 1.35 Embrace of ! SWAT 11.0 The Force: : 4,30 Auction: David August 2021. (1/4) 2.0 : 11.0 Lives in Care. Tony : Mr Wilder and Me, by : 8.0 Dixon of... 8.30 
With Friends 2.10 : Neighborhood 9.30The =: the Serpent (2015) : North East 12.0 The : Gilmour Special 5.0 Afternoon Concert.Penny : Simpsonandfive young  : Jonathan Coe. (7/10) : New Creative Dramas 
Defending Digga D : Neighborhood 10.0 The =: > Flight Attendant 1.0 : Auction 5.30 Auction Gore introduces the : people compare their : 11.0 Fortunately 11.30 (2/5) 9.0 The University 
3.10 Conversations : BigBangTheory10.30 : ITWV2 : The Blacklist 2.0 Brit ; HH CCSCSSC*dS:CO&BC Scottish Symphony —_:_ experiences of being : Today in Parliament 12.0 : of the Air 10.0 Daphne 
With Friends 3.40 : The Big Bang Theory : 6.0am You've Been : Cops: Rapid Response : Sky Atlantic Orchestra and Ilan Volkov: taken into care. (1/3) : News 12.30 Book ofthe : Sounds... 10.30 Mark 
Press X to Continue : 11.0 The Goldbergs : Framed! Gold 6.30 Love =: 3.0 Hawaii Five-0 4.0 : 6.0am Fish Town 7.0 inaHaydn symphony and : 11.30 Black Roots: DeFord : Week(R) 12.48 Shipping : Steel’s in Town (3/6) 

: 11.30 The Goldbergs : Bites 7.30 The Ellen : SWAT 5.0 Highway Cops: Fish Town 8.0 Fish Town concerto. 5.0 In Tune. : Bailey, the Harmonica : Forecast 1.0 As World : 11.0 What Does the K 
Dave : 12.0 Brooklyn Nine- : DeGeneres Show 8.25 : 5.30 Highway Cops : 9.0 Fish Town 10.0 The Katie Derham is joined : and Country Music in : Service 5.20 Shipping : Stand for? (4/6) 11.30 
6.0am Teleshopping : Nine 12.30 Brooklyn : You've Been Framed! E : Affair 11.10 The Affair by the folk duo Bryony : Nashville. (3/3) 12.0 : Forecast 5.30 News : I've Never Seen Star Wars 
7.0 The Joy of Techs : Nine-Nine 1.0 The Big > Gold 9.20 Hart of Dixie =: Sky Arts : 12.15 The Wire 1.20 Griffith and Alice Jones. |: News12.01(LW) Shipping : 5.43 PrayerfortheDay : (2/6) 12.0 Methuselah’s 
7.35 Yianni: Supercar : Bang Theory 1.30 The : 10.15 One Tree Hill : 6.0am GM The : The Wire 2.30 Game of 7.0 In Tune Mixtape 7.30 : Forecast12.04CallYou : 5.45 Farming Today : Children (1/6) 12.30 Soul 
Customiser 8.0 Border : Big Bang Theory 2.0 The : 11.10 The OC 12.0 Love = Conductor (2021) 8.0 : Thrones 3.30 The Affair In Concert. The Hall for : and Yours1.0The World : 5.58 Tweet of the Day : Music (1/4) 1.0 Dixon 
Force: America’s : Big Bang Theory 2.30 : Bites 1.05 Dress to : Great Film Composers: : 4.35 The Affair 5.40 The Cornwall, Truro. Vaughan : atOne1.45TheClimate = ——______:_ of... 1.30 New Creative 
Gatekeepers 9.0 : The Big Bang Theory : Impress 2.05 The Ellen : The Music of the : Wire 6.50 The Wire 8.0 Williams: Fantasia on a : Tipping Points: Ocean : Radio 4 Extra > Dramas (2/5) 2.0 Jaws 
Storage Hunters UK : 3.0The Neighborhood =: DeGeneresShow3.0Hart : Movies9.0Talesofthe |: Game of Thrones 9.0 theme of Thomas Tallis. : Circulation(2/5)2.0The : 6.0am Dixon of Dock : 2.15 Dombey and Son 
9.30 Storage Hunters : 3.30 The Neighborhood =: of Dixie 4.0 One Tree Hill : Unexpected 9.30 Tales : We Own This City 10.05 Dvorak: The Water : Archers (R) 2.15 Drama: =: Green (2/6) 6.30 New : (2/20) 2.30 Camel Train 
UK 10.0 Sin City Motors: 4.0 Brooklyn Nine- : 5.0 The OC 6.0 Celebrity : of the Unexpected 10.0 : The King 11.05 Das Boot Goblin, Op 107. c 8.15 : Pica, by Emilie Robson. : Creative Dramas (2/5) : 3,0 Rodney Stone 4.0 
11.0 Red Bull Soapbox : Nine 4.30 Brooklyn : Catchphrase 7.0 All : Discovering: Samuel : 12.10 Big Love 1.20 Big Interval.c8.35Graham  : 3.0ShortCuts: Devotion : 7.0 Ayresonthe Air (1/6) : The 3rd Degree (1/6) 
Race 12.0 Cop Car : Nine-Nine 5.0 The : American 8.0 Superstore : L Jackson 11.0 ZZ Top: : Love 2.25 Big Love 3.30 Fitkin: Metal. Elgar: : (3/8) 3.30 A Thorough : 7.30 Daphne Sounds : 4.30 Chambers (3/5) 
Workshop 1.0 Special : Big Bang Theory 5.30 : 8.30 Superstore 9.0 Love : Musiclcons 11.30 Video : In Treatment 4.0 Fish Variations onan original: Examination With Drs : Expensive (3/4) 8.0The =: 5.0 Ayres on the Air (1/6) 
Ops: Crime Squad : The Big Bang Theory : Island 10.05 Celebrity : Killed the Radio Star : Town 5.0 Fish Town theme, (Enigma), Op 36. : Chris and Xand: UPF Is : Goon Show 8.30 King : 5,30 Daphne Sounds... 
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Between the Covers 
BBC Two, 7.30pm 
Sara Cox welcomes 
more celeb bookworms 
BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 

6.0 Breakfast (T) 9.15 Morning | 6.30 Money for Nothing (T) 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Dirty Rotten (R) 7.15 Garden Rescue 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 12.15 Shoplifters 
Scammers (T) 10.45 Rip (T) (R) 8.0 DIY SOS: The Morning (T) 12.30 Loose 7.40 The King of Queens and Scammers... (T) (R) 1.10 
Off Britain: Holidays (T) Big Build (T) (R) 9.0 News Women (T) 1.30 News and (T) (R) Triple bill. 9.0 Frasier News (T) 1.15 Home and 
11.15 Homes Under the 11.15 Politics Live (T) 1.0 Weather (T) 1.55 Local (T) (R) Triple bill. 10.30 Away (T) 1.45 Neighbours 
Hammer (T) (R) 12.15 Ready Steady Cook (T) News (T) 2.0 Dickinson's Undercover Boss USA (T) (T) 2.15 [GI Body of 
Bargain Hunt (T) (R) 1.0 (R) 1.45 Eggheads (T) (R) Real Deal (T) (R) 3.0 Tenable (R) 11.25 News (T) 11.30 Evidence: Darrow & Darrow 
News and Weather (T) 1.30 2.15 Mastermind (T) (R) for Soccer Aid (T) 3.59 Couples Come Dine With (Mel Damski, 2018) (T) 

Regional News (T) 1.45 2.45 Paul Hollywood's Local News (T) 4.0 Tipping Me (T) (R) 12.30 Steph's 4.0 Bargain-Loving Brits 

Doctors (T) 2.15 Money Big Continental Road Trip Point (T) (R) 5.0 The Chase Packed Lunch (T) 2.10 (T) 5.0 News (T) 6.0 

for Nothing (T) 3.0 Escape (T) (R) 3.45 Pizza Boys (T) (R) 6.0 Local News (T) Countdown: Champion Neighbours (T) (R) 6.30 7.0 The Pembrokeshire 

to the Country (T) (R) (T) (R) 4.15 This Farming 6.30 News and Weather of Champions (T) (R) Eggheads (T) (R) 7.0 GPs: Coast: A Wild Year (T) 
3.45 Garden Rescue (T) Life (T) (R) 5.15 Flog It! (T) (T) 7.30 Emmerdale (T) 3.0 A Place in the Sun Behind Closed Doors (T) (R) (1/3) Time-lapse 
4.30 Antiques Road Trip (R) 6.0 Richard Osman's Liam is convinced that (T) (R) 4.0 Chateau DIY (R) Dr Ajay Singal visits techniques bring fresh 
(T) (R) 5.15 Pointless (T) House of Games (T) (R) Leyla is suffering from (T) 5.0 Come Dine With an elderly patient who is insight into the restless 
6.0 News and Weather 6.30 The Farmers’ Country PTSD. Charity breaks Me (T) 5.30 Drawers Off: suffering from terrible gout. rhythms of south-west 
(T) 6.30 Regional News Showdown (T) 7.0 Nadiya’s down as she reflects The Big Naked Painting A woman arrives at the Wales in an exploration 
(T) 7.0 The One Show Time to Eat (T) (R) 7.30 on all the chaos in her Challenge (T) 6.0 Holly- surgery with a stabbing pain of how and why this 

(T) 7.30 EastEnders (T) Between the Covers (T) life. Willis on a mission. oaks (T) (R) 7.0 News (T) inher side. 7.55 News (T) region is the way it is. 

8.0 The Repair Shop (T) The 8.0 Springwatch (T) Chris 8.0 Coronation Street (T) 8.0 Location, Location, 8.0 Costco: Is It Really 8.0 The Story of Welsh Art (T) 
team restore a wooden Packham and Michaela Aadi stands accused of Location (T) Kirstie Allsopp Worth It? (T) A look at (R) How Wales captivated 
ride-on rocking motorbike Strachan host live from Summer's misdemeanour. and Phil Spencer search the workings of the artists such as Richard 
and a fragile autograph book. Wild Ken Hill in Norfolk. 9.0 How to Catcha Cat Killer for properties in Leeds. membership-only retailer, Wilson and JMW Turner. 

9.0 The Great British Sewing 9.0 DNA Family Secrets (T) (T) The story of how 9.0 George Clarke's Flipping examining its products. 9.0 Thatcher: A Very British 
Bee (T) It's all about undies Georgina was conceived members of the local Fast (T) Two investors buy 9.0 AshCloud: The Week the Revolution (T) (R) (1/5) 
and sleepwear this week during a holiday romance community came together properties hundreds of World Stopped (T) Looking The story of the politician, 
as the sewers get to grips 34 years ago when her to help catch Steven miles from home, including back at the 2010 eruption told by members of her 
with fiddly lace bras and mother fell for a Portuguese Bouquet, who killed nine Zoe, who finds that being so of Eyjafjallajokull in Iceland, inner circle who reveal how 
knickers and turn thermal waiter. Now she wants to cats and violently injured far away from her building which unleashed chaos on a political outsider came 
underwear into daywear. know if her father is alive. seven others in Brighton. project has consequences. Britain and the world. to dominate the 1980s. 

10.0 News (T) 10.0 Pride Live at the Apollo(T) | 10.0 News (T) Weather 10.0 The Bridge: Race toa 10.30 Rose West: Making 10.0 The Falklands Play (T) (R) 

10.30 Regional News (T) Weather (R) (1/2) Sets from Desiree | 10.30Local News (T) Weather Fortune (T) The construction of a Monster (T) (R) Controversial, once-banned 

10.40 Top Gear (T) (R) Freddie Burch and Joe Lycett. 10.45 Peston (T) Political chat. gameshow continues. 11.50 Casualty 24/7: Every drama by lan Curteis. 
Flintoff, Chris Harris and 10.30 Newsnight (T) Weather 11.40 British Touring Cars (T) 11.05 Gogglebox (T) (R) Second Counts (T) (R) 11.30 The Falklands Play Row (T) 
Paddy McGuinness saddle 11.15 Unspun World With John (R) Steve Rider presents 12.10 Spreadsheet (T) Double 12.50 Adults Only: Plus Size Porn (R) The controversy over lan 
up the team bus for an RV Simpson (T) News review. action from the seventh, bill. 1.05 Ramsay's Kitchen (T) (R) 1.40 The Live Casino Curteis's play, which was 
roadtrip across the Florida | 11.45 The Chris and Rosie eighth and ninth races of Nightmares USA (T) (R) Show (T) 3.55 Shoplifters postponed for 15 years. 
Everglades. Ramsey Show (T) (R) the campaign at Thruxton. 1.55 GM White God and Scammers: At War 12.0 Secret Agent Selection: 

11.40 DIY SOS: The Big Build (T) 12.30 Idris Elba’s Fight School 12.55 Ideal World 3.0 Inside (Kornél Mundruczo, 2014) With the Law (T) (R) 4.45 WW?2(T) (R) 1.0 The 
(R) A community centre (T) (R) (1/5) 2.0 WDYTYA? Animal A&E (T) (R) Double 3.55 Come Dine With Me Building Britain's Canals Pembrokeshire Coast... (T) 
and garden in Stoke. (T) (R) Sue Perkins 3.0 Top bill. 3.50 Unwind With ITV (T) (R) 4.50 Location, (T) (R) Dan Jones examines (R) 2.0 Story of Welsh Art 

12.40 Weather (T) 12.45 News (T) Takeaways (T) (R) Chicken (T) 5.05 The Switch (T) (R) Location, Location (T) (R) the Grand Union Canal. (T) (R) 3.0 Thatcher... (T) (R) 

: toMexico4.0 TopGear  : Bill 11.20 Derry Girls : 9.0 Love Island 10.05 : Unexpected Double Bill : Festival Hall. Mahler: : (10/11) 4.30 The Media: Rich? (4/4) 9.0 Booked 

: 5.0 Rick Stein’s Roadto = :_-11.55 Naked Attraction : Celebrity Karaoke Club : 2.0 Hollywood Couples : Symphony No 2 in C : Show 5.0 PM 5.54 : (4/6) 9.30 The Attractive 

: Mexico 6.0 Taskmaster : 1.0 Gogglebox 2.05 : 11.05 Family Guy Double : 3.0 Buster Keaton: : minor, Resurrection. Mari : (LW) Shipping Forecast : Young Rabbi (1/4) 10.0 

: 7.0 Richard Osman’s : Brooklyn Nine-Nine : Bill 12.05 American : The Genius Crushed By : Eriksmoen (soprano), : 6.0 News 6.30 Heresy : The Fortune of War (1/3) 
Other : House of Games 7.40 : Double Bill2.55 Killing — Dad! Double Bill 1.0 : Hollywood 4.0 Tales of On the : Jennifer Johnston : (3/6) 7.0 The Archers : 11.0 Michael Palin’s Radio 

: Room 101 8.20 QI : It Double Bill 4.0 Derry : Superstore Double : the Unexpected Double : (mezzo-soprano), : 7.15 Front Row 8.0 The : Adventures (1/3) 12.0 


channels 


BBC Three 

7.0pm Top Gear 7.0 
The Catch Up 8.0 

Glow Up: Britain’s 
Next Make-Up Star 
9.0 The Instagram 
Effect 10.0 Everything 
| Know About Love 
10.45 RuPaul's Drag 
Race UK Double Bill 
12.55 Glow Up: Britain's 
Next Make-Up Star 
1.55 Conversations 
With Friends 2.25 
Conversations 

With Friends 2.55 
Conversations With 
Friends 3.25 Hot Cakes 


Dave 

6.0am Teleshopping 
7.0 The Joy of Techs 
7.35 Yianni: Supercar 
Customiser 8.0 Border 
Force: America’s 
Gatekeepers 9.0 Storage 
Hunters UK Double Bill 
10.0 James May’s Cars 
of the People 11.0 Red 
Bull Soapbox Race 12.0 
Cop Car Workshop 1.0 
Border Force: America’s 
Gatekeepers 2.0 World's 
Most Dangerous Roads 
3.0 Rick Stein’s Road 


: XL Double Bill 10.0 

: Hypothetical 11.0 Live 

> at the Apollo 12.0 QI 

: XL1.0 Have | Got a Bit 

: More News for You 2.0 
: Room 101 2.40 This 

: Country Double Bill 

: 3.35 Don’t Say It, Bring 
: It 4.0 Teleshopping 


: EA 

: 6.0am Hollyoaks Double 
: Bill 7.0 Melissa & Joey 

: Double Bill 8.0 Black- 

: ish Double Bill 9.0 The 

: Neighborhood Double 

: Bill 10.0 The Big Bang 

: Theory Double Bill 11.0 

: The Goldbergs Double 

: Bill 12.0 Brooklyn Nine- 
: Nine Double Bill 1.0 The 
: Big Bang Theory 1.30 The 
: Big Bang Theory 2.0 The 
: Big Bang Theory 2.30 

: The Big Bang Theory 

: 3.0 The Neighborhood 

: Double Bill 4.0 Brooklyn 
: Nine-Nine Double 

: Bill 5.0 The Big Bang 

! Theory 5.30 The Big 

: Bang Theory 6.0 The 

: Big Bang Theory 6.30 

: The Big Bang Theory 7.0 
: Hollyoaks 7.30 Brooklyn 
: Nine-Nine 8.0 Goodbye 

: Brooklyn Nine-Nine 9.0 
: Brooklyn Nine-Nine 

: 9.30 Brooklyn Nine-Nine 
: 10.0 Killing It Double 


: Girls 4.30 Ramsay's 


: Bill 1.55 Hey Tracey! 


: Framed! Gold 6.30 Love 
: Bites 7.30 The Ellen 

: DeGeneres Show 8.25 

: You've Been Framed! 

: No Limits! 9.20 Hart 

: of Dixie 10.15 One Tree 

: Hill 11.10 The OC 12.0 

: Love Bites 1.05 Dress to 
: Impress 2.05 The Ellen 
: DeGeneres Show 3.0 

: Hart of Dixie 4.0 One 

: Tree Hill 5.0 The OC 6.0 
: Celebrity Catchphrase 

: 7.0 All American 8.0 

: Superstore Double Bill 


: 4,05 SWAT 5.0 Highway 
: Cops Double Bill 


: Sky Arts 

: 6.0am André Rieu: 

: Falling in Love - Live 

: in Maastricht 2016 9.0 

: Tales of the Unexpected 
: Double Bill 10.0 

: Discovering: Nicolas 

: Cage 11.0 Foreigner: 

: Music Icons 11.30 Video 
: Killed the Radio Star 

: 12.0 Peter Blake: Pop 

: Art Life 1.0 Tales of the 


: Bill 5.0 Discovering: 


: Kitchen Nightmares : 2.40 Unwind With : Jeremy Irons 6.0 Portrait 
: USA5.20TheGoldbergs : ITV 3.0 Teleshopping : Artist of the Year 2019 

: : : 7.0 Landscape Artist of 

: Film4 : Sky Max : the Year 2015 8.0 The 

: 11.0am @lThe Black =: 6.0am Stargate SG-1 : Prince’s Master Crafters: 
: Shield of Falworth : Double Bill 8.0 The : The Next Generation 

: (1954) 1.0 GI : Flash 9.0 DC's Legends : 9.0 Comedy Legends 

: Detective Story(1951) : of Tomorrow 10.0 : 10.0 The Sixties 11.0 Guy 
: 3.05 Gi Winchester : Supergirl 11.0 NCIS: : Garvey: From the Vaults 
: '73 (1950) 4.55 (GM = =: LosAngeles Double Bill : 12.0 Classic Literature 

: The Hound of the 1.0 Hawaii Five-0 2.0 > and Cinema 1.0 Margaret 
: Baskervilles (1959) : SWAT 3.0DC’sLegends =: Atwood: A Word After 

: 6,40 Gl The Second : of Tomorrow 4.0 The : a Word After a Word Is 

: Best Exotic Marigold : Flash 5.0 Supergirl : Power 3.0 The Warner 

: Hotel (2015) 9.01GMM =: 6.0 Stargate SG-1 : Saga 4.0 The South 

: Bohemian Rhapsody : Double Bill 8.0 DC’s : Bank Show 5.0 Auction 

: (2018) 11.45 GI : Legends of Tomorrow : Double Bill 

: The Untouchables : 9.0 The Blacklist 10.0 rs 
: (1987) 2.05 GN : The Midwich Cuckoos : Sky Atlantic 

: Skin Trade (2014) : 11.15 Resident Alien : 6.0am Hotel Secrets 

: : 12.15 NCIS: Los Angeles : 7.0 Hotel Secrets 7.55 

: ITV2 : 1.15 Road Wars Double =: _-Hotel Secrets 8.50 

: 6,0am You've Been : Bill 3.05 Hawaii Five-O =: Hotel Secrets 9.45 


: The Affair Double 

: Bill 12.0 The Wire 

: Double Bill 2.10 Game 

: of Thrones 3.10 The 

: Affair Double Bill 5.45 
: The Wire Double Bill 

: 8.0 Game of Thrones 

: 9.0 Save Me 10.0 We 

: Own This City 11.05 

: Generation Kill 12.15 

: ZeroZeroZero 1.30 Six 

: Feet Under Double Bill 
> 3.40 In Treatment 4.10 
: Richard E Grant’s Hotel 
: Secrets Double Bill 


radio 


Radio 3 

6.30am Breakfast. 
The engineering work 
of Thomas Telford 
comes centre stage. 
9.0 Essential Classics. 
Featuring the Scottish 


Ensemble. 12.0 Composer : 
: 9.0 More Or Less (3/6) 
: 9.30 Just One Thing With 
: Michael Mosley: Meditate 
: (7/10) 9.45 (LW) Daily 
> Service 9.45 (FM) Book 
: of the Week: Iconoclasm, 


of the Week: Holmes 
and Duparc (R) (3/5) 

1.0 Lunchtime Concert: 
Chopin and His Europe. 
Mieczystaw Weinberg: 
Piano Sonata No 4, 

Op 56. Yulianna Avdeeva 
(piano). Szymanowski: 
String Quartet No 1 in 

C major, Op 37. Belcea 
Quartet. Berlioz arr Liszt: 
Scéne aux champs from 
Symphonie fantastique, 


S470. Alexander Melnikov : 


(Erard piano 1847). 

2.0 Afternoon Concert. 
Thomas Dausgaard 
conducts the BBC Scottish 
SO in Nielsen. 4.0 Choral 
Evensong: Our Lady of 
Victories, Kensington, 
London 5.0 In Tune. 
Katie Derham is joined by 
Lada Valesova and Lucy 
Anderson. 7.0 In Tune 
Mixtape 7.30 In Concert. 
Live from the Royal 


: Philharmonia Orchestra 
: and Chorus, Santtu- 
: Matias Rouvali. 10.0 Free 


Yesterday in Parliament 


: as an investigator 

: charged with uncovering 
: corruption in the UN. 

: (R) (1/2) 3.0 Money Box 
: Live 3.30 Allin the Mind 
: (R) 4.0 Thinking Allowed 


: Moral Maze (3/10) 8.45 
: Just One Thing With 
: Michael Mosley (R) 9.0 


: 11.0 Sunil Patel: An Idiot's 
: Guide to Cryptocurrency 

: - How to Make Your Own 
: Cryptocurrency (4/4) 

: 11.15 Rosie Jones: Box 

: Ticker Too - Sexuality, 

: with Joe Sutherland (R) 


: Creative Dramas (3/5) 

: 7.0 Cooking in a Bedsitter 
: (1/4) 7.30 Heresy (2/6) 

: 8,0 Hancock’s Half Hour 

: (18/20) 8.30 If You're So 
> Clever, Why Aren’t You 


> Hancock 12.30 If You're 
: So Clever... 1.0 Dixon 
: of... 1.30 New Creative 


: Thinking: John McGrath’s : AThorough Examination : Dramas (3/5) 2.0 Jaws 

: Scottish Drama 10.45 The : WithDrsChrisandXand: : By Peter Benchley (3/10) 
: Essay: Islands - Staffa(R) : UPF Is Not Food (R) (2/7) : 2.15 Dombey and Son 

: (3/5_11.0 Night Tracks : 9.30 The Media Show (R) : (3/20) 2.30 A Thor 

: 12.30 Through the Night : 10.0 The World Tonight : in One’s Side 3.0 The 

; ——____________ = 10.45 Book at Bedtime: : Fortune of War (1/3) 4.0 
: Radio4 : Mr Wilder and Me, by : Booked (4/6) 4.30 The 

: 6.0am Today 8.31 (LW) : Jonathan Coe. (8/10) : Attractive Young Rabbi 


(1/4) 5.0 Cooking in... 

: 5.30 Heresy (2/6) 6.0 

: Methuselah’s Children 

: (2/6) 6.30 How Tickled 

: Am I? (6/6) 7.0 Hancock 
: 7.30 If You’re So Clever... 
: 8.0 Dixon of... 8.30 


: by David Freedberg. : (2/4) 11.30 Today in : New Creative Dramas 

: (3/5) 10.0 Woman's Hour : Parliament 12.0 News : (3/5) 9.0 Michael Palin's 

: 11.0 Clipped Wings (R) : 12.30 Book of the Week =: Radio Adventures (1/3) 

: 11.30 Lady Killers With : (R) 12.48 Shipping : 10.0 Heresy (2/6) 10.30 

: Lucy Worsley: Esther : Forecast 1.0 As World : Flight of the Conchords 

> Lack (7/8) 12.0 News : Service 5.20 Shipping : (1/6) 11.0 All the World’s 

: 12.01 (LW) Shipping : Forecast 5.30 News 5.43 : a Globe (4/8) 11.15 The 
Forecast 12.04 You and : Prayer for the Day 5.45 : Goldfish Bowl (4/8) 11.30 

: Yours 1.0 The World at : Farming Today 5.58 : King Cutler (5/6) 12.0 

: One 1.45 The Climate : Tweet of the Day: Joe : Methuselah’s Children 

: Tipping Points: Cascading : Acheson on the Wren : (2/6) 12.30 How Tickled 

: (3/5) 2.0 The Archers : —____________ : Am I? (6/6) 1.0 Dixon of... 

: 2.15 Drama: The UN, : Radio 4 Extra : 1.30 New Creative Dramas 

: by Guy Hibbert. Drama : 6.0am Dixon of Dock : (3/5) 2.0 Jaws 2.15 

: starring Jason Isaacs : Green (3/6) 6.30 New : Dombey and Son (3/20) 


: 2.30 A Thor in One's Side 
: 3.0 The Fortune of War 

: (1/3) 4.0 Booked (4/6) 

: 4.30 The Attractive Young 
: Rabbi (1/4) 5.0 Cooking 

: in... 5.30 Heresy (2/6) 
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Thursday 9 


Big Boys, Channel 4 
10pm & 10.35pm 
Jack tries to tell his 
mum that he’s gay 


Channel 5 BBC Four 


BBC One BBC Two ITV Channel 4 


6.0 Breakfast (T) 9.15 Morning | 6.30 Money for Nothing (T) 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Dirty Rotten (R) 7.15 Garden Rescue 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double Vine (T) 12.15 Shoplifters 
Scammers (T) 10.45 Rip (T) (R) 8.0 Gardeners’ Morning (T) 12.30 Loose bill. 7.40 The King of and Scammers: At 
Off Britain: Holidays (T) World (T) (R) 9.0 News Women (T) 1.30 News Queens (T) (R) Triple bill. War With the Law (T) 
(R) 11.15 Homes Under the (T) 12.15 Politics Live (T) and Weather (T) 1.55 9.0 Frasier (T) (R) Triple (R) 1.10 News (T) 1.15 
Hammer (T) 12.15 Bargain 1.0 Best Bakes Ever (T) Local News and Weather bill. 10.30 Undercover Boss Home and Away (T) 1.45 
Hunt (T) (R) 1.0 News and (R) 1.45 Eggheads (T) (R) (T) 2.0 Dickinson's Real USA (T) (R) 11.25 News Neighbours (T) 2.15 
Weather (T) 1.30 Regional 2.15 Mastermind (T) (R) Deal (T) (R) 3.0 Tenable (T) 11.30 Couples Come Evil Stepmother (Michelle 
News and Weather (T) 1.45 2.45 Paul Hollywood's (T) (R) 3.59 News Dine With Me (T) (R) 12.30 Ouellet, 2021) (T) Thriller 
Doctors (T) 2.15 Money for Big Continental Road and Weather (T) 4.0 Steph's Packed Lunch (T) starring Randy Thomas. 7.0 The Fens: A Wild Year 
Nothing (T) 3.0 Escape to Trip (T) (R) 3.45 Pizza Tipping Point for Soccer 2.10 Countdown (T) 3.0 4.0 Bargain-Loving Brits (T) (R) (2/3) A visit to the 
the Country (T) (R) 3.45 Boys (T) (R) 4.15 This Aid (T) 5.0 The Chase A Place in the Sun (T) (R) in the Sun (T) (R) 5.0 News vast patchwork of ancient 
Garden Rescue (T) 4.30 Farming Life (T) (R) 5.15 (T) (R) 6.0 Local News 4.0 Chateau DIY (T) 5.0 (T) 6.0 Neighbours (T) wetlands and fertile farm- 
Antiques Road Trip (T) Flog It! (T) (R) 6.0 Richard and Weather (T) 6.30 Come Dine With Me (T) (R) 6.30 Eggheads (T) (R) land that make up the fens 
(R) 5.15 Pointless (T) 6.0 Osman's House of Games News and Weather (T) 5.30 Drawers Off: The Big 7.0 Premier Inn: Britain's of East Anglia and plays 
News and Weather (T) (T) (R) 6.30 The Farmers’ 7.30 Emmerdale (T) Willis Naked Painting Challenge Biggest Budget Hotel (T) host to a huge range of bird 
6.30 Regional News and Country Showdown (T) conflicted, Sarah's anger (T) 6.0 The Simpsons (R) How the brand has species, march hares and 
Weather (T) 7.0 One Show (R) 7.0 Celebrity Antiques with Charity peaks, and (T) (R) 6.30 Hollyoaks become one of the UK's other cherished wildlife. 
(T) 7.30 EastEnders (T) Road Trip (T) (R) Amelia suddenly collapses. (T) (R) 7.0 News (T) biggest chains. 7.55 News Toby Jones narrates. 
8.0 Eat Well for Less? (T) 8.0 Springwatch(T) Aninsight | 8.30 Tonight: Who Rules 8.0 Sarah Beeny’s Little 8.0 Phone Scams: Don't Get 8.0 Hollywood Greats: 
Jordan Banjo and Chris into the family dynamics of Britain’s Roads? (T) House, Big Plans (T) New Caught Out! (T) Alexis Judy Garland (T) (R) 
Bavin help a family with long-tailed tits in spring and Geraint Vincent looks series. The presenter visits Conran investigates the Jonathan Ross explores 
different tastes. alook behind the scenes at the changes to the owners of small homes new scourge of fake text the life of the popular 
9.0 WhoDo You Think You Are? in Norfolk, showing the Highway Code that give across the UK who have and WhatsApp cowboys. actor and singer. 
(T) Richard Osman traces workings of nest cameras. priority to pedestrians, elaborate plans to expand. 9.0 Casualty 24/7: Every 8.40 Talking Pictures: 
his ancestry, discovering 9.0 Bradford on Duty (T) New horse-riders and cyclists. 9.0 Taskmaster (T) Bridget Second Counts (T) A key Musicals (T) (R) 
how his four-times great- series. Cameras follow the 9.0 Million Pound Pawn (T) Christie's does research member of staff calls in 9.0 (Judy (Rupert 
grandfather became people dedicated to making Return of the documentary into Welsh royalty and Judi sick at the last minute, Goold, 2019) (T) (R) 
entangled in a notorious their city a better place, about luxury pawnbrokers Love pokes a shoe out so Sister Rachael has to Biopic of Judy Garland, 
murder trial in Brighton. including frontline workers. on the Costa del Sol. from under a curtain. manage a department. starring Renée Zellweger. 
10.0 News (T) 10.0 Mock the Week (T) (R) 10.0 News (T) Weather 10.0 Big Boys (T) Double 10.0 Ambulance: Code Red 10.50 GIMNBA Star Is Born 
10.30 Regional News (T) Weather With panellists Hugh 10.30 Local News (T) Weather bill. Yemi campaigns (T) (R) A major crash that (George Cukor, 1954) (T) 
10.40 Question Time (T) Fiona Dennis, Maisie Adam, 10.45 The Cube for Soccer Aid to be elected LGBTQIA+ leaves a driver trapped. (R) A movie star witha 
Bruce chairs the topical Angela Barnes, Ed Byrne, (T) (R) Phillip Schofield society president. 11.05 Depp v Heard (T) (R) drink problem falls in love 
debate in Dorking, Surrey. Milton Jones and Kae Kurd. hosts, with Olly Murs and 11.05 Uefa Nations League 12.35 Skin A&E (T) (R) A with an aspiring singer, but 
11.40 Newscast (T) The 10.30 Newsnight (T) Weather Joel Dommett, and Ore and Magazine Show (T) Londoner is treated for as her career blossoms, 
weekly roundup from 11.15 DNA Family Secrets (T) (R) Portia Oduba attempting to | 11.40 24 Hours in A&E (T) (R) a lipoma on his neck. 1.25 his falls into ruin. Musical 
Westminster, featuring (5/6) Georgina’s quest. win £250,000 for Unicef. 12.40 Hunted (T) (R) Double Live Casino Show (T) 3.35 drama with Judy Garland 
serious analysis and 12.15 Yorkshire Midwives on Call | 11.55 AEW: Rampage (T) bill. 2.30 [GMM Tully Vason Tractor World: Full Throttle and James Mason. 
light-hearted gossip. (T) (R) (5/5) 1.15 Britain's 12.40 Ideal World 3.0 Tipping Reitman, 2018) (T) 4.05 (T) (R) (3/3) 4.25 Building 1.40 The Fens: A Wild Year (T) 
12.10 Weather for the Week Top Takeaways (T) (R) Pizza. Point for Soccer Aid (T) (R) CDWM (T) (R) 5.0 Location, Britain's Canals (T) (R) (R) 2.40 Hollywood Greats: 
Ahead (T) 12.15 News (T) 2.15 This Is BBC Two (T) 3.50 Unwind With ITV (T) Location, Location (T) (R) 5.10 House Doctor (T) (R) Judy Garland (T) (R) 


Other 


: to Mexico 4.0 Top Gear 
: 5.0 Rick Stein’s Road to 
: Mexico 6.0 Taskmaster 
: 7.0 Richard Osman's 

: House of Games 7.40 


: 1.15 Rick and Morty 1.45 
: Tuca & Bertie 2.10 Below 
: Deck 3.0 Embarrassing 

: Bodies 3.55 Ramsay's 

: Kitchen Nightmares 


: 2.40 Unwind With ITV 
: 3.0 Teleshopping 


: Sky Max 
: 6.0am Stargate SG-1 


: Te Kanawa 4.0 Tales of 

: the Unexpected Double 

: Bill 5.0 Discovering: 

: Emma Thompson 6.0 

> Portrait Artist of the Year 


Onthe 


and Hungarian-based 
folk ensemble Prisma. 


2 in B minor, BWV1067; 
Violin Concerto in 


: St Mary on the Isles of 
: Scilly (6/6) 3.27 Radio 
Bach: Orchestral Suite No : 


4 Appeal: DrugFAM (R) 


: 3.30 Bookclub: Diana 
: Evans (R) 4.0 Mary 


Personality Test (4/6) 


9.30 Tomorrow, Today! 
: (5/6) 10.0 The Fortune 
: of War (2/3) 11.0 Desert 


Island Discs Revisited: 


: Room 101 8.20 QI XL : USA4.45 The Goldbergs : Double Bill8.0The Flash : 2019 7.0 The Prince's Aminor, BWV1041. : Portas: On Style-Style  : Royals 11.45 Life Stories 
channels : Double Bill 10.0 Late : Double Bill : 9.0 DC's Legends of ; Master Crafters: The radio 10.0 Free Thinking: The =: with Substance, Online : 12.0 Frankie Howerd 

: Night Mash 11.0 Have | : : Tomorrow 10.0 Supergirl : Next Generation 8.0 View from the Streets : (R) (2/4) 4.30 Inside : 12.30 Visiting Julia 

: GotaBitMoreNewsfor : Film4 : 11.0 NCIS: Los Angeles > Classic Literature and 10.45 The Essay: Islands =: Science 5.0PM5.54(LW) : (2/6) 1.0 Dixon of... 1.30 

: You 12.0QIXL1.0 Havel : 11.0am[GM[NThe Black = Double Bill 1.0 Hawaii : Cinema 9.0 Discovering: : : - Barra (R) (4/5) 11.0 : Shipping Forecast 6.0 : New Creative Dramas 
BBC Three : GotaBit More OldNews : Arrow (1948) 12.35 : Five-O 2.0 SWAT 3.0 DC’s : Peter Sellers 10.0 Radio 3 : The Night Tracks Mix : News 6.30 ThanksaLot, : (4/5) 2.0 Jaws By Peter 
7.0pm Athletics : for You 2.0 Room 101 : EGunsmoke (1953) =: Legends of Tomorrow : Comedy Legends 11.0 6.30am Breakfast. Join : 11.30 Unclassified 12.30 =: MiltonJones! The Living : Benchley (4/10) 2.15 
Diamond League: : 2.45 This Country Double : 2.10 [GMMNThis Happy : 4.0 The Flash 5.0 : The Nightmare Worlds Petroc Trelawny live : Through the Night : Museum (4/6) 7.0 The : Dombey and Son (4/20) 
Rome - The Golden : Bill 4.0 Teleshopping : Breed (1944) 4.35 GIMM : Supergirl 6.0 Stargate : of HG Wells (1 & 2/4) at Oban harbour. 9.0 : : Archers 7.15 Front Row : 2.30 Wittgenstein’s 
Gala. Live coverage of : : Distant Drums (1951) : SG-1 Double Bill 8.0 Karl : 12.0 Reinventing the Essential Classics 12.0 : Radio4 : 8.0 The Briefing Room : Jet 3.0 The Fortune 
the fifth meeting of the : E4 > 6.40 GMM Knight and : Pilkington: The Moaning : Orchestra With Charles Composer of the Week: : 6.0am Today 8.31 (LW) : (7/7) 8.30 The Bottom > of War (2/3) 4.0 The 
campaign, held at the : 6.0am Hollyoaks Double : Day (2010) 9.0 IM : of Life9.0 The Midwich : Hazlewood 1.0 ENO's Holmes and Duparc(R) : YesterdayinParliament =: Line. EvanDavistalksto : Personality Test (4/6) 
Stadio Olimpico.7.0The : Bill7.30Melissa&Joey : Midway (2019) 11.50 : Cuckoos 10.0 The Flight =: Drive and Live: La (4/5) 1.0 Lunchtime : 9.0 In Our Time 9.45 : moew entrepreneurs. : 4,30 Tomorrow, Today! 
Catch Up 9.0 Thirteen : 8.0 Black-ish Double Bill : [@@W§Overlord (2018) : Attendant 11.0 Jurassic =: ~boheme 2.45 Arts Concert: Chopin and his : (LW) Daily Service : (1/8) 9.0 Inside Science : (5/6) 5.0 Bad Salsa (2/2) 
10.0 PRU 10.25 Man : 9.0 The Neighborhood : 2.0 MN Top Five (2014) : Greatest Moments: : Uncovered 3.0 Show Europe. Mozart: String : 9.45 (FM) Book of the : (R) 9.30 In Our Time : 5,30 Milton Jones 6.0 
Like Mobeen Double : Double Bill 10.0 The Big 9: ——_ _ Jurassic Park to Jurassic : Me the Picture: The Quartet No. 23 inF, : Week: Iconoclasm (4/5) : 10.0 The World Tonight : Methuselah’s Children 
Bill 11.15 Hungry for It : Bang Theory Double : ITV2 : World 12.0 The Rising : Story of Jim Marshall K590. Belcea Quartet. : 10.0 Woman’s Hour : 10.45 Book at Bedtime: : (3/6) 6.30 Great Lives 
12.15 PRU 12.40 Dubai : Bill 11.0 The Goldbergs : 6.0am You’ve Been : 1.0 The Flash 2.0 Brit : 5,0 Auction Double Bill Rachmaninov: Piano : 11.0 From Our Own : Mr Wilder and Me (9/10) : 7.0 Frankie Howerd 7.30 
Hustle 1.10 Hot Cakes : Double Bill 12.0 Brooklyn : Framed! Gold6.30Love : Cops: Rapid Response : ——_________________ } Sonata No 2 in B flat : Correspondent (3/9) : 11.0 Bridget Christie's : Visiting Julia (2/6) 8.0 
1.40 Glow Up: Britain's : Nine-Nine Double Bill : Bites 7.30 The Ellen : 3.0 Hawaii Five-0 4.0 ; Sky Atlantic minor, Op 36. Chopin: : 11.30 Fairy Meadow: : Utopia: Disengage (R) : Dixon of... 8.30 New 
Next Make-Up Star : 1.0 The Big Bang Theory : DeGeneres Show 8.25 : SWAT 5.0 Highway : 6,0am Richard E Nocturne No 20 inc : When the Wind Changed. : 11.30 Today in Parliament : Creative Dramas (4/5) 
2.40 Thirteen 3.40 : 1.30 The Big Bang : You've Been Framed! : Cops Double Bill : Grant's Hotel Secrets sharp minor, Op posth. : Jon Kayinvestigatesthe : 12.0 News 12.30 Book : 9.0 Desert Island Discs 
Press X to Continue : Theory 2.0 The BigBang : &Famous9.20Hartof — : : Double Bill 8.0 The Yulianna Avdeeva : disappearance of three- : of the Week (R) 12.48 : 9.45 Life Stories 10.0 

: Theory 2.30 The Big : Dixie 10.15 One Tree : Sky Arts : Staircase 9.15 Richard (piano). (3/4) 2.0 : year-old Cheryl Grimmer : Shipping Forecast 1.0 : Milton Jones 10.30 DMs 
Dave : Bang Theory 3.0 The : Hill 11.10 The OC 12.0 : 6.0am Sir Simon Rattle: : E Grant's Hotel Secrets Afternoon Concert. Miah : fromanAustralianbeach : As World Service 5.20 : Are Open (4/6) 11.0 
6.0am Teleshopping : Neighborhood Double : Love Bites 1.05 Dressto : BeethovenSymphonies =: 10.05 The Affair Double Persson joins the BBC : in January 1970. (1/8) : Shipping Forecast 5.30 : The Consultants (4/6) 
7.0 The Joy of Techs : Bill 4.0 Brooklyn Nine- : Impress 2.05 The Ellen : 7.30 Schumann: The : Bill 12.45 The Wire Scottish SO in Mahler's : 12.0 News 12.01 (LW) : News 5.43 Prayer forthe : 11.30 Weak at the Top 
7.35 Yianni: Supercar : Nine Double Bill 5.0 : DeGeneres Show 3.0 : Complete Symphonies : Double Bill 2.55 Game Fourth Symphony. 5.0 : Shipping Forecast 12.04 : Day5.45Farming Today : (1/4) 12.0 Methuselah’s 
Customiser 8.0 Border : The Big Bang Theory : Hart of Dixie 4.0 One : 9.0 Tales of the : of Thrones 3.55 The In Tune 7.0 In Tune : You and Yours 12.30 : 5.58 Tweet of the Day : Children (3/6) 12.30 
Force: America’s : 5.30 The Big Bang : Tree Hill5.0TheOC6.0 : Unexpected Double Bill : Affair 5.40 The Wire Mixtape 7.30 Radio 3in : Sliced Bread (10/20) : _______________ Great Lives 1.0 Dixon of... 
Gatekeepers 9.0 Storage : Theory 6.0 The Big : Celebrity Catchphrase : 10.0 Discovering: Jeremy : Double Bill 8.0 Game Concert. Ashley Solomon : 1.0 The World at One : Radio 4 Extra : 1.30 New Creative Dramas 
Hunters UK Double Bill ©: Bang Theory 6.30 The : 7.0 All American 8.0 : Irons 11.0 Patti Smith: : of Thrones 9.0 The directs Florilegium at : 1.45 The Climate Tipping : 6.0am Dixon of Dock : (4/5) 2.0 Jaws 2.15 
10.0 James May’s Cars : Big Bang Theory 7.0 : Superstore Double Bill : Music lcons 11.30 Video  : Staircase 10.15 The Beverley Minster. Bach: : Points: Antarctica(4/5) : Green (4/6) 6.30 New : Dombey and Son (4/20) 
of the People 11.0 Red : Hollyoaks 7.30 Brooklyn : 9.0 Love Island 10.05 : Killed the Radio Star : Time Traveler's Wife Brandenburg Concertos : 2.0TheArchers(R)2.15  : Creative Dramas (4/5) : 2.30 Wittgenstein’s 
Bull Soapbox Race 12.0 =: Nine-Nine 8.0 Below : Celebrity Karaoke Club : 12.0 Royalty Close Up : 11.20 The Newsroom No 6, BWV1051; No : Drama: Our Friends in : 7.0 Bad Salsa (2/2) 7.30 : Jet 3.0 The Fortune 
Cop Car Workshop 1.0 : Deck 9.0 Embarrassing : 11.05 Family Guy Double : Double Bill 1.0 Tales of : Double Bill 1.25 Six 5, BWV1050; No 3, : the North-2021.Anew : Thanks a Lot, Milton : of War (2/3) 4.0 The 
Border Force: America’s : Bodies 10.0 Naked : Bill 12.0 American : the Unexpected Double =: Feet Under Double Bill BWV1048. Interval. : episode by writer Adam =: Jones! (3/6) 8.0 The : Personality Test (4/6) 
Gatekeepers 2.0 World’s : Attraction 11.05 > Dad! Double Bill 12.55 : Bill2.0 Guy Garvey: From : 3.35 1n Treatment 4.05 Performances by young =: Usden, bringing Peter : Frankie Howerd Variety : 4.30 Tomorrow, Today! 


Most Dangerous Roads 
3.0 Rick Stein’s Road 


: Gogglebox 12.10 First 
: Dates: Be My Valentine 


: Superstore Double 
: Bill 1.55 Hey Tracey! 


: the Vaults 3.0 Leonard 
: Bernstein By Dame Kiri 


: Richard E Grant's Hotel 
: Secrets Double Bill 


French-based wind 
ensemble Sarbacanes 


: Flannery’s story to 2021. 
: (9/10) 3.0 Ramblings: 


: Show (2/8) 8.30 Visiting 
> Julia (2/6) 9.0 The 


: (5/6) 5.0 Bad Salsa (2/2) 
: 5,30 Milton Jones 
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\ Avoidance 
BBC One, 9.30pm 
Romesh Ranganathan 
plays a dad who just 
wants a quiet life 
BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 
6.0 Breakfast (T) 9.15 Morning | 6.30 Money for Nothing (T) 6.0 Good Morning Britain (T) 6.05 Countdown (T) (R) 6.45 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Dirty Rotten (R) 7.15 Garden Rescue 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double Vine (T) 12.15 Shoplifters 
Scammers (T) 10.45 Rip (T) (R) 8.0 Sign Zone: Morning (T) 12.30 Loose bill. 7.40 The King of and Scammers... (T) (R) 1.10 
Off Britain: Holidays (T) The Repair Shop (T) Women (T) 1.30 News and Queens (T) (R) Triple bill. News (T) 1.15 Home and 
(R) 11.15 Homes Under (R) 9.0 News (T) 12.15 Weather (T) 1.55 Local 9.0 Frasier (T) (R) Triple Away (T) 1.45 Neighbours 
the Hammer (T) (R) 12.15 Politics UK (T) 1.0 [GI Le News and Weather (T) 2.0 bill. 10.30 Undercover (T) 2.15 [GI Stalked: My 7.0 Neil Sedaka Says: All 
Bargain Hunt (T) 1.0 News Mans (Lee H Katzin, Dickinson's Real Deal (T) Boss USA (T) (R) 11.25 Daughter's Nightmare You Need Is the Music 
(T) 1.30 Regional News 1971) (T) 2.45 Licence (R) 3.0 Tenable (T) (R) 3.59 News (T) 11.30 Couples (Robert Malenfant, 2018) (T) (R) A one-man show 
and Weather (T) 1.45 The to Thrill: Paul Hollywood Local News and Weather Come Dine With Me (T) (T) 4.0 Bargain-Loving from 1983 in which 
Repair Shop (T) 2.15 Money Meets Aston Martin (T) (T) 4.0 Tipping Point (T) (R) 12.30 Steph's Packed Brits... (T) (R) 5.0 News the American singer- 
for Nothing (T) 3.0 Escape (R) 3.45 Pizza Boys (T) (R) (R) 5.0 The Chase for Lunch (T) 2.10 Countdown (T) 6.0 Neighbours (T) songwriter performs 
to the Country (T) (R) 4.15 This Farming Life (T) Soccer Aid (T) 6.0 Local (T) 3.0 A Place in the Sun (R) 6.30 Eggheads (T) (R) numbers including Solitaire, 
3.45 Garden Rescue (T) (R) 5.15 Flog It! (T) (R) 6.0 News and Weather (T) (T) (R) 4.0 Chateau DIY 7.0 The Good Life: Brits in Bad Blood, The Hungry 
4.30 Antiques Road Trip Richard Osman's House 6.30 News and Weather (T) 5.0 Come Dine With France (T) (5/7) Financial Years, Laughter in the 
(T) (R) 5.15 Pointless (T) of Games (T) (R) 6.30 (T) 7.30 Emmerdale (T) Me (T) 5.30 Drawers Off: qoes suddenly strikes Les Rain and New York City 
6.0 News and Weather (T) The Farmers’ Country Bob and Dan search for the The Big Naked Painting Roches, and Kelly hopes his Blues. 7.45 Top of the 
6.30 Regional News and Showdown (T) (R) 7.0 truth surrounding Amelia's Challenge (T) 6.0 The idea of bringing seasonal Pops: 1980 Big Hits (T) 
Weather (T) 7.0 The One Cricket: Today at the Test collapse. Marlon awaits Simpsons (T) (R) 6.30 British food to the menu (R) With Madness, Adam 
Show (T) 7.30 Our Lives (T) (T) England v New Zealand. his physio appointment. Hollyoaks (T) (R) 7.0 News will pay off. 7.55 News (T) Ant and the Pretenders. 
8.0 Question of Sport (T) 8.0 Gardeners’ World(T) Monty | 8.0 Coronation Street (T) 8.0 Devon and Cornwall 8.0 World's Most Scenic 8.0 TOTP:1993(T)(R) Double 
8.30 This Is MY House (T) Don looks to the containers Summer and Aadi are called (T) Wendy and Andy Railway Journeys (T) The bill, with Faith No More, 
Home-related quizshow in the jewel garden. in for questioning at school. experiment by growing the latest trip heads to Aveiro Go West, Sister Sledge, 
with Judi Love, Richard 9.0 My Name ls Leon (T) 9.0 Who Wants toBea Mexican fruit tomatillos, and Lisbon in Portugal. Snap! featuring Niki Haris, 
Madeley, Harry Hill and In 1980s Birmingham, Millionaire? for Soccer while fisherman Fraser 9.0 British Planes That Won Beloved and East 17. 
Harriet Kemsley. amixed-race boy embarks Aid (T) Host Jeremy Pugh hopes to expand the War With Rob Bell (T) 9.0 Killing Me Softly: The 
9.0 Would! Lie to You? (T) (R) ona quest to reunite his Clarkson is joined by his business of supplying New series. The engineer Roberta Flack Story (T) (R) 
(7/10) Rob Brydon hosts. family. Feature-length Eddie Izzard and Omid hand-dived scallops. explores how four British- A profile of the American 
9.30 Avoidance (T) New drama starring Olivia Djalili, who search for 9.0 Celebrity Gogglebox built aircraft pioneered a singer, best known for 
comedy series starring Williams, Christopher the right answers as they (T) New series. Famous new era of flight, starting 1970s hits such as The First 
Romesh Ranganathan. Eccleston and Cole Martin. try to win £1m for Unicef. faces grouse about TV. with the Sopwith Camel. Time Ever | Saw Your Face. 
10.0 News (T) 10.30 Newsnight (T) Weather 10.0 News (T) Weather 10.0 The Lateish Show With 10.0 When Films Go Horribly 10.0 Queens of Soul (T) (R) 
10.30 Regional News (T) Weather | 11.05 Lucy Worsley Investigates: | 10.30Local News (T) Weather Mo Gilligan (T) With guests Wrong (T) Big screen slip- Celebrating female singers. 
10.40 Gy The Accountant Princes in the Tower (T) (R) 10.45 Gi The Silence of the Paddy McGuinness and ups from the likes of Tom 11.0 The Old Grey Whistle Test 
(Gavin O'Connor, 2016) The historian uncovers the Lambs (Jonathan Demme, Tom Grennan. Cruise, Bruce Willis and (T) (R) An edition from 1973. 
(T) Aman with autism tale of Edward IV's sons 1991) (T) Thriller with Jodie 11.05 [GM Dirty Grandpa (Dan Tippi Hedren. 11.45 | Can Go for That: The 
moonlights as amoney Edward and Richard. Foster, Anthony Hopkins. Mazer, 2016) (T) Comedy. 1.0 Live Casino Show (T) 3.0 Smooth World of Yacht 
launderer for the mob, but 12.05 Sign Zone DNA Family 12.50 Shop: Ideal World 3.0 1.05 [GMMIT2 Trainspotting Entertainment News (T) Rock (T) (R) Katie Puckrik's 
the treasury department Secrets (T) (R) (3/6) Tenable for Soccer Aid (Danny Boyle, 2017) (T) 3.10 The Motorway (T) (R) survey of the aspirational 
soon closes in. Thriller A woman who found out (T) (R) 3.50 Unwind With Drama sequel with Ewan (5/8) 4.0 Building Britain's soft rock genre concludes. 
starring Ben Affleck as a teenager that she was ITV 5.05 Robson and McGregor, Robert Carlyle. Canals (T) (R) The Kennet & | 12.45 TOTP: 1993 (T) (R) 1.45 Neil 
and Anna Kendrick. conceived using a sperm Jim's Icelandic Fly-Fishing 3.05 CDWM (T) (R) 5.20 Avon. 4.45 Wildlife SOS (T) Sedaka Says... (T) (R) 2.30 
12.40 Weather (T) 12.45 News (T) donor. 1.05 This ls BBC Two Adventure (T) (R) (3/3) The Perfect Pitch (T) (R) (R) 5.10 House Doctor (T) (R) Killing Me Softly... (T) (R) 


: Border Force: America’s: The Big Bang Theory : American 8.0 Superstore : Thompson 11.0 Simple : Egan, Gurnaik Johaland =: award-winning thriller : 9,30 Protesting Too Much 

: Gatekeepers 2.0 World’s : 7.0 Hollyoaks 7.30 : 8.30 Superstore 9.0 Love : Minds: Music Icons 11.30 : Allie Esiri. 10.45 The : by Ben Lewis. (1/5) 2.45 = (2/6) 10.0 The Fortune 

: Most Dangerous Roads _—:_-Hollyoaks 8.0 Below : Island 10.05 Celebrity : Video Killed the Radio : Essay: Islands- The Holy : Living With the Gods: : of War (3/3) 11.0 Podcast 

: BO Rick Stein’s Road : Deck 9.0 [GlMCcentral =: Karaoke Club 11.05 : Star 12.0 TS Eliot: The : Island. With Kenneth : The Power of Song (R) : Radio Hour 12.0 Dad's 

Other : to Mexico 4.0 Top : Intelligence (2016) : Family Guy 11.35 Family : Search for Happiness 1.0 On the : Steven. (R) 11.0 Late : (10/30) 3.0 Gardeners’ : Army (25/20) 12.30 
: Gear 5.0 Rick Stein’s : 11.05 Naked Attraction : Guy 12.0 American Dad! =: Tales of the Unexpected : Junction. Verity Sharp : Question Time 3.45 Short : Married (6/6) 1.0 Dixon 
channels : Road to Mexico 6.0 : 12.10 Naked Attraction : 12.30 American Dad! : 130 Tales of the radio : explores the birdsong : Works: An Oologist’s : of... 1.30 New Creative 

: Taskmaster 7.0 House of : 1.15 Gogglebox 2.20 : 1.0 Superstore 1.30 : Unexpected 2.0 The : of endangered West : Orkney Journal, by : Dramas (5/5) 2.0 Jaws 

: Games 7.40 Room 101 : Below Deck 3.10 Watch : Superstore 1.55 Hey : Art of Architecture 3.0 : African species. 1.0 : Richard Smyth. 4.0 Last : By Peter Benchley (5/10) 

: 8.20 QI XL 9.0 GI : What Happens Live: : Tracey! 2.40 Unwind With : Frida Kahlo 4.0 Tales of . > Composed With Emeli : Word 4.30 More OrLess : 2.15 Dombey and Son 
BBC Three : Terminator Salvation : Below Deck Reunited : ITV 3.0 Teleshopping > the Unexpected 4.30 Radio 3 : Sandé 2.0 Gameplay : (R) 5.0 PM 6.0 News : (5/20) 2.30 For One 
7.0pm [GMI Toy Story : (2009) 11.30 Would! Lie : 4.0 Kitchen Nightmares : : Tales of the Unexpected 6.30am Breakfast. Petroc : With Baby Queen 3.0 : 6.30 the News Quiz (8/8) : Night Only (2/5) 3.0 The 
2 (1999) 8.25 The : to You? 12.10 QI XL 1.10 : USA4.50 The Goldbergs  : Sky Max : 5.0 Discovering: John Trelawny finishes his : Through the Night : LW&FM:7.0The Archers : Fortune of War (3/3) 4.0 
Catch Up 8.30 Flat Out : Have | Got a Bit More : 5.15 The Goldbergs : 6.0am Stargate SG-1 : Travolta 6.0 Portrait Highland coast-to-coast: : 7.15 Add to Playlist (2/9) : Whose Line Is It... 4.30 
Fabulous 9.0 Conver- : News for You 2.10 Room — : : 7.0 Stargate SG-1 8.0 : Artist of the Year 2019 journey. 9.0 Essential : Radio4 : 8.0 Any Questions? : Protesting Too Much 
sations With Friends : 1012.40 This Country : Film4 : The Flash 9.0 DC's : 7.0 The Great Song- Classics. With Georgia : 6.0am Today 8.31 (LW) : 8.50 A Point of View : (2/6) 5.0 Relativity (2/4) 
9.30 Conversations : 3.10 This Country : 11.0am [Gy The : Legends of Tomorrow : writers 8.0 Guy Garvey: Mann. 12.0 Composer : Yesterday in Parliament : 9.0 The Future Will Be : 5.30 Jen Brister... 6.0 
With Friends 10.0 : 4.0 Teleshopping : Tin Star (1957) 12.55 = 10.0 Supergirl 11.0 NCIS: : From the Vaults 9.0 of the Week: Holmes : 9.0 Desert Island Discs : Synthesised Omnibus : Methuselah’s Children 
Conversations With : > Gy The Court-Martial: LosAngeles12.0NCIS:  : (GIMMMIt Couldn’t Happen and Duparc (R) (5/5) : (R) LW: 9.45 Daily : (1/2) 10.0 The World : (4/6) 6.30 Sounds 
Friends 10.30 Glow Up: : EG : of Billy Mitchell(1955) —: Los Angeles 1.0 Hawaii : Here (1987) 11.0 Sky 1.0 Lunchtime Concert: : Service 10.0 Woman's : Tonight 10.45 Book at : Natural 7.0 Dad’s Army 
Britain’s Next Make-Up : 60am Hollyoaks 7.0 : 3.0 [Gly The Blue Dahlia : Five-02.0SWAT3.0DC’s : Arts Big Hay Weekend Chopin and His Europe. : Hour. 10.25 Test Match : Bedtime: Mr Wilder and : (25/20) 7.30 Married 
Star 11.30 Hungry for lt — : Hollyoaks 7.30 Melissa : (1946) 5.05 GM : Legends of Tomorrow : 12.30 Rock and Roll 2.0 Bach and Chopin played: Special: England v New : Me, by Jonathan Coe. : (6/6) 8.0 Dixon of... 8.30 
12.30 PRU 12.55 Dubai : & Joey 8.0 Black-ish : Carry on Teacher (1959) : 4.0 The Flash 5.0 > GI White Stripes: by Angela Hewitt at the : Zealand, Second Test, : (10/10) 11.0 A Good : New Creative Dramas 
Hustle 1.25 Conver- : 8.30 Black-ish 9.0 The : 6.50 GMNStar Trek: : Supergirl 6.0 Stargate : Under Great White Royal Castle, Warsaw. : day one. 12.01; 5.54 : Read: Omid Djalili & : (5/5) 9.0 Podcast Radio 
sations With Friends : Neighborhood 9.30The : First Contact (1996) : $G-17.0StargateSG-1  : Northern Lights (2009) (4/4) 2.0 Afternoon : Shipping Forecast. FM: ‘ Nikita Lalwani(R) 11.30  : Hour 10.0 Jen Brister... 
1.55 Conversations : Neighborhood 10.0 The : 9.0§@M@MNThe Equalizer =<: 8.0 Jurassic Greatest : 4,0 Classic Albums 5.0 Concert. The BBC : 9.45 Book of the Week: — : Today in Parliament : 10.30 Tina C Goes Down 
With Friends 2.25 : Big Bang Theory 10.30 : (2014) 11.40 Gi : Moments: Jurassic Park : Auction 5.30 Auction Scottish SO in Sibelius’s : Iconoclasm, by David : 12.0 News 12.30 Book : Under: The Aborogynal 
Conversations With : The Big Bang Theory : Dead Man's Shoes : to Jurassic World9.0 The ; ———____ | First Symphony. 4.30 : Freedberg. (5/5) 10.0 : of the Week (R) 12.48 : Monologues (1/4) 10.45 
Friends 2.55 People : 11.0 The Goldbergs : (2004) 1.25 : Rising 10.0 The Blacklist: Sky Atlantic The Listening Service: : Woman's Hour 11.0 Bound : Shipping Forecast 1.0 : Yours Truly, Pierre Stone 
Just Do Nothing 3.25 > 11.30 The Goldbergs : Blades of Glory (2007) : 11.0 DC’s Legends of > 6.0am Storm City 7.0 Royal Music (R) 5.0 In : tothe Mast (R) 11.30 The : As World Service 5.20 : (1/4) 11.0 Laura Solon: 
People Just Do Nothing : 12.0 Brooklyn Nine-Nine =; ———_—_______ :_ Tomorrow 12.0 Road : Storm City 8.0 Storm Tune. With the Engegard : Break: CarpeLeafletem. : Shipping Forecast 5.30 : Talking and Not Talking 
SE 12,30 Brooklyn Nine- : ITV2 : Wars 1.0 Road Wars : City 9.0 Storm City Quartet andthe pianist ©: ComedybylanBrownand : News5.43Prayerforthe : (4/6) 11.30 Concrete Cow 
Dave : Nine 1.0 The Big Bang : 6,0am You've Been : 2.0 The Force: North : 10.0 The Affair 11.45 Phillip Dyson. 7.0In Tune : JamesHendrie,setinthe : Day5.45JustOneThing : (2/6) 12.0 Methuselah’s 
6.0am Teleshopping : Theory 1.30 The Big : Framed! Gold 6.30 : East 3.0 Hawaii Five-O : The Wire 12.55 The Wire Mixtape 7.30 In Concert. : seaside town of Flamford. : With Michael Mosley: > Children (4/6) 12.30 
7.0 Don’t Say It, Bring : Bang Theory 2.0 The : Love Bites 7.30 Ellen : 4.0SWAT5.0Highway =: 2.0 In Treatment 2.30 From Bridgewater Hall, : (1/6) 12.0 News 12.04 : Meditate (R) (7/10) : Sounds Natural 1.0 Dixon 
It 7.35 Yianni: Supercar : Big Bang Theory 2.30 : DeGeneres 8.25 You've : Cops5.30HighwayCops : Game of Thrones 3.30 Manchester. Alissa : Encounters With : __________: of... 1.30 New Creative 
Customiser 8.0 Border | : The Big Bang Theory : Been Framed! Attacks pS Grey Gardens Firsova: Die Windsbraut. : Elizabeth. Talesfromthe : Radio 4 Extra : Dramas (5/5) 2.0 Jaws 
Force: America’s : 3.0 The Neighborhood : 9.20 Hart of Dixie10.15_—: Sky Arts ! (2009) 5.30 The Wire Elgar: Sea Pictures. archive. (R) 1.0 The World : 6.0am Dixon of Dock : 2.15 Dombey and Son 
Gatekeepers 9.0 Storage : 3.30TheNeighborhood =: One Tree Hill 11.10 The : 6.0am Battle of the : 6.35 The Wire 7.45 Game | Interval.MusicfromCD. : atOne145TheClimate =: Green (5/6) 6.30 New : (5/20) 2.30 For One 
Hunters UK 9.30 : 4.0 Brooklyn Nine-Nine : OC12.0 Love Bites1.05 =: Brass Bands 7.0 Oscar : of Thrones 9.0 The King Mahler: Symphony No1. =: Tipping Points: Society : Creative Dramas (5/5) : Night Only (2/5) 3.0 The 
Storage Hunters UK : 4,30 Brooklyn Nine- : Dress to Impress 2.05 : Peterson: Black + : 10.0 Das Boot 11.05 Treme Jess Dandy (contralto), : (5/5) 2.0 The Archers (R) : 7.0 Relativity (2/4) 7.30 =: Fortune of War (3/3) 4.0 
10.0 James May's Cars : Nine 5.0 The Big Bang : Ellen DeGeneres 3.0 Hart : White 9.0 Tales of the : 12.15 Treme 1.20 True BBC Philharmonic, : 2.15 Drama: The System. : Jen Brister: Waves 8.0 : Whose Line Is It... 4.30 
of the People 11.0 Red : Theory 5.30 The Big : of Dixie 4.0 One Tree Hill : Unexpected 9.30 Tales : Blood 2.25 True Blood Gemma New. 10.0 The : Step One: Wilderness : Dad’s Army (25/20) 8.30 : Protesting Too Much 
Bull Soapbox Race 12.0 : Bang Theory 6.0 The : 5.0The OC 6.0 Celebrity : ofthe Unexpected10.0 =: 3.301In Treatment 4.0 Verb at Hay. lan McMillan : Survival for Beginners. : Married (6/6) 9.0 Whose : (2/6) 5.0 Relativity 
Cop Car Workshop 1.0 : Big Bang Theory 6.30 : Catchphrase 7.0 All : Discovering: Emma : Storm City 5.0 Storm City is joined by Jennifer : The return of the : Line Is It Anyway? (2/6) =: (2/4) 5.30 Jen Brister... 


Saturday 11 


BBC One 


BBC Two 


ITV 


Channel 4 


LGBTQ+ Hits 
at the BBC 
BBC Two, 8pm 
Pop magic from 
George Michael et al 
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Channel 5 


BBC Four 


6.0 


7.20 


7.50 


8.40 


10.0 


Breakfast (T) 10.0 Satur- 
day Kitchen Live (T) 11.30 
The Airport: Back in the 
Skies (T) (R) 12.0 Homes 
Under the Hammer (T) (R) 
1.0 News (T) 1.15 Bargain 
Hunt (T) (R) 1.45 Triathlon 
World Series: Leeds (T) Live 
coverage of the second 
round of the season. 5.0 
Garden Rescue (T) (R) 5.30 
GQ Maleficent (Robert 
Stromberg, 2014) (T) A 
fairy is betrayed by her 
human lover and plots 

her revenge. Fantasy 
adventure. 7.0 News 

(T) 7.10 Regional News 

and Weather (T) 


Celebrity Catchpoint (T) 
Denise Van Outen and Fred 
Sirieix take on Mwaksy 
Mudenda and Richie Driss. 
Pointless Celebrities 

(T) Shaparak Khorsandi, 
Johnny Vegas and lain 
Stirling are among the 
contestants. 

Casualty (T) The hospital 
drama continues in Holby. 


News (T) Weather 


10.20 21Bridges 


(Brian Kirk, 2019) (T) Cop 
conspiracy thriller starring 
Chadwick Boseman. 


11.50 Gy The Finest Hours 


1.40 


(Craig Gillespie, 2016) (T) 
Fact-based sea rescue 
disaster movie with Chris 
Pine and Casey Affleck. 
Weather for the Week 
Ahead (T) 1.45 News (T) 


6.45 


8.0 


9.0 


10.0 


Wild & Weird (T) (R) 7.0 
Marrying Mum and Dad 

(T) (R) 7.30 Dengineers (T) 
(R) 8.0 Blue Peter (T) (R) 
8.30 Deadly Predators (T) 
(R) 9.0 Extreme Mountain 
Challenge (T) (R) 10.0 The 
Wonder of Animals (T) (R) 
10.30 Great British Sewing 
Bee (T) (R) 11.30 Summer 
Feasts (T) (R) 12.30 
Band Wagon (1953) (T) 
2.20 MMB High Society 
(1956) (T) 4.05 Talking 
Pictures (T) (R) 4.45 Flog 
It! (T) (R) 5.30 WDYTYA? 
(T) (R) 6.30 The Farmers’ 
Country Showdown (T) 7.0 
Cricket: Today at the Test (T) 


LGBTQ+ Hits at the BBC 
(T) Performances by stars 
whose sex and sexuality 
is central to their careers, 
from Freddie Mercury, 
George Michael, Barry 
Manilow and Boy George 
to Beth Ditto and Lil Nas X. 
Pride Hits at the BBC (T) 
(R) A musical celebration for 
International Pride month. 


Later... With Jools Holland 
(T) With Paolo Nutini, Foals, 
Katy J Pearson and Ibeyi. 


10.45 Sam Smith in Concert (T) 


(R) A 2015 performance 
at the BBC Radio Theatre. 


11.40 Old Grey Whistle Test: 


Janis lan (T) (R) A 1976 gig. 


12.25 Gi The Miseducation 


of Cameron Post (Desiree 
Akhavan, 2018) (T) Drama. 
1.50 This Is BBC Two (T) 


6.0 


8.0 


CITV 8.25 News (T) 8.30 
Garraway's Good Stuff 
(T) 9.25 James Martin's 
Saturday Morning (T) (R) 
11.35 Good Mood Food 
(T) 12.30 James Martin's 
French Adventure (T) (R) 
1.0 News (T) 1.09 Local 
News (T) 1.10 ITV Racing: 
Live from York (T) Four 
competitive races from 
York, plus the Scurry 
Stakes at Sandown Park 
and action from Chester. 
4.0 In for a Penny (T) (R) 
4.35 Midsomer Murders (T) 
(R) Murder by Magic 6.30 
News (T) 6.45 Local News 
(T) 7.0 Romeo & Duet (T) 


The British Soap Awards 
2022: Live (T) Phillip 
Schofield hosts the 
ceremony live at the 
Hackney Empire, with 
Coronation Street, Doctors, 
EastEnders, Emmerdale 
and Hollyoaks battling it out 
for the 14 coveted awards. 
Familiar faces will be there 
to present the trophies. 


10.05 News (T) Weather 
10.19 Local News (T) Weather 
10.20 On Yer Bike for Soccer Aid 


(T) (R) Eight celebs take 
part in a cycling challenge 
to raise money for Unicef. 


11.45 Long Lost Family Special: 


Switched at Birth (T) (R) 


12.45 Shop: Ideal World 3.0 


Love Your Garden (T) (R) 
3.25 Beverley and Jordan: 
Destination Wedding (T) (R) 


6.0 


7.0 


10.0 


Cheers (T) (R) Triple bill. 
7.20 The Big Bang Theory 
(T) (R) Double bill. 8.10 
Everybody Loves Raymond 
(T) (R) Double bill. .05 

The Simpsons (T) (R) Six 
episodes. 11.55 [GMI Congo 
(Frank Marshall, 1995) 

(T) A group of explorers 
ventures into the jungle in 
search of King Solomon's 
mines. Action adventure 
with Dylan Walsh and 
Laura Linney. 2.0 Four ina 
Bed (T) (R) Five episodes. 
4.35 Ugly House to Lovely 
House With George Clarke 
(T) (R) 5.35 Love It Or List 
It (T) (R) 6.30 News (T) 


Live England International 
Football (T) England v 
Italy (kickoff 7.45pm). All 
the action from the Uefa 
Nations League Group A3 
encounter at Molineux. 
This is arematch of last 
summer's Euro 2020 final 
at Wembley, which saw 
England take an early lead 
— but lose on penalties. 


Formula 1 Azerbaijan 
Grand Prix Qualifying 
Highlights (T) Action 

from the Baku City Circuit. 


11.30 UEFA Nations League (T) 


England v Italy highlights. 


12.30 GM Mean Machine 


(Barry Skolnick, 2001) (T) 
Prison comedy drama with 
Vinnie Jones. 2.10 Kitchen 
Nightmares USA (T) (R) 3.0 
Hollyoaks Omnibus (T) (R) 


6.0 


8.0 


Milkshake! 10.05 Sponge 
Bob SquarePants (T) 

(R) Double bill. 10.30 
Entertainment News 

(T) 10.40 Friends (T) (R) 
Five episodes. 1.05 Our 
Yorkshire Farm (T) (R) 
Double bill. 3.05 The 
Mask (Charles Russell, 
1994) (T) Fantasy comedy 
with Jim Carrey, Cameron 
Diaz. (T) 5.05 [GMM Liar Liar 
(Tom Shadyac, 1997) (T) 

A lawyer suddenly finds 
he cannot lie. Comedy 
with Jim Carrey and Maura 
Tierney. 6.55 News (T) 
7.0 The Madame Blanc 
Mysteries (T) (R) 


GMM Dirty Dancing 

(Emile Ardolino, 1987) 

(T) A dance instructor at 

a 1960s resort teaches a 
naive teenager about self- 
expression as they perform 
in an important show. 
Romantic drama starring 
Patrick Swayze, Jennifer 
Grey and Jerry Orbach. 
(News update at 9pm.) 


10.05 [MN Road House (Rowdy 


Herrington, 1989) (T) A 
kung fu expert is hired to 
keep the peace in a rowdy 
Missouri bar. Action thriller 
with Patrick Swayze. 


12.10 [MM Timecop (Peter 


Hyams, 1994) (T) Sci-fi 
adventure with Jean- 
Claude Van Damme. 1.55 
Live Casino Show (T) 4.05 
OMG: My Barbie Body (T) (R) 


7.0 


8.0 


9.0 


A History of Ancient Britain 
Age of Invasion (T) (R) 
(7/8) Neil Oliver charts the 
battles that marked the 
beginning of Roman Britain. 
He examines the rebellion 
led by Boudicca and the 
creation of Hadrian's Wall. 


Michael Palin: Travels of 

a Lifetime (T) (R) Michael 
Palin looks back on his 
travel series, starting with 
Around the World in 80 Days. 
Gl Tove (Zaida Bergroth, 
2020) (R) Biopic of writer 
Tove Jansson, following her 
search for identity, love and 
freedom. Alma Poysti and 
Krista Kosonen Star. 


10.40 Francesco's Mediterranean 


Voyage Bosnia and Dub- 
rovnik & Montenegro and 
Albania (T) (R) (3 & 4/12) 


11.40 Wogan: The Best Of (T) (R) 


Princess Anne, Margaret 
Thatcher, Paul Gascoigne... 


12.25 Keeping Up Appearances 


(T) (R) 12.55 Ever Decreasing 
Circles (T) (R) 1.25 Michael 
Palin... (T) (R) 2.25 A History 
of Ancient... (T) (R) 


Other 
channels 


BBC Three 
7.0pm EastEnders 
7.30 EastEnders 8.0 
Glow Up: Britain’s 
Next Make-Up Star 
9.0 GM The Maze 
Runner (2014) 10.45 
Hungry for It 11.45 
Dubai Hustle 12.15 
Glow Up: Britain’s 
Next Make-Up Star 
1.15 Cherry Valentine: 
Gypsy Queen and 
Proud 2.10 Life and 
Death in the Warehouse 
3.10 Hot Cakes 3.40 
Press X to Continue 


Dave 

6.0am Teleshopping 
7.0 Don’t Say It, Bring 
It 7.35 Yianni: Supercar 
Customiser 8.0 Rick 
Stein’s Road to Mexico 
9.0 Rick Stein’s Far 
Eastern Odyssey 10.0 
Red Bull Soapbox Race 
11.0 American Pickers 
12.0 Storage Hunters UK 
12.30 Storage Hunters 
UK 1.0 Top Gear 2.0 
Top Gear 3.0 Red Bull 
Soapbox Race 4.0 Top 
Gear: Ambitious But 
Rubbish 5.0 Top Gear: 


: Ambitious But Rubbish 
: 6,0 Would | Lie to You? 
: 6.40 Would | Lie to 

: You? The Unseen Bits 

: 7.20 Would | Lie to 


: More Old News for 


: Nightmares USA 9.0 

: Ramsay’s 24 Hours 

: to Hell and Back 11.0 

: GMMRango (2011) 

: 1.05 Brooklyn Nine-Nine 
: 1.35 Brooklyn Nine- 

: Nine 2.05 The Goldbergs 


: First Dates 1.15 First 

: Dates 2.20 Gogglebox 
: 3.15 Gogglebox 4.10 

: Ramsay’s 24 Hours 

> to Hell and Back 


: Dad! 12.55 Crossing 
: Swords 1.30 Crossing 


: You? 8.0 Not Going : 

: Out 8.40 Not Going : Film4 

: Out 9.20 Not Going : 11.0am [GI The 

: Out 10.0 Hypothetical : Hound of the Basker- 

: 11.0 Mock the Week : villes (1959) 12.45 GM: 
: 11.40 Mock the Week > Playing With Fire (2019) 

: 12.20 Have | Got a Bit : 2.35 [GMM Kubo and the 


: Two Strings (2016) 4.35 


: You 1.20 Live at the > WU The Chronicles 

: Apollo 2.25 Mock the : of Narnia: The Voyage 

: Week 3.0 This Country : of the Dawn Treader 

: 3.30 This Country : (2010) 6.45 GIMEG! 

: 4.0 Teleshopping : Joe: The Rise of Cobra 

: : (2009) 9.0 MME Titanic 
: EA : (1997) 12.50 

: 6.0am Don’t Tell the : The Abyss (1989) 

: Bride 7.0 Made in Chelsea : 

: 8.0 Ramsay's Kitchen : ITV2 


: 6.0am Totally Bonkers 

! Guinness World Records 
: 6.35 Coronation Street 
> Omnibus 9.15 Love 

: Bites 10.15 Love Bites 

: 11.15 Dress to Impress 

: 12.15 Dress to Impress 


: 2.35 The Goldbergs : 1.15 Take Me Out 2.20 

: 3.05 Young Sheldon : (GPeter Pan (2003) 
: 3.35 Young Sheldon : (FYI Daily is at 3.25) 

: 4,05 Gilllce Age: : 4.35 Gi Johnny 

: Collision Course (2016) : English Reborn (2011) 
: 6.0 The Big Bang Theory : (FYI Daily is at 5.35) 

: 6.30 The Big Bang : 6.40 (GIMMEBack to the 

: Theory 7.0 The Big Bang : Future Part Ill (1990) 

: Theory 7.30 The Big : (FYI Daily is at 7.50) 

: Bang Theory 8.0 The : 9.0 Love Island: Unseen 
: Big Bang Theory 8.30 : Bits 10.05 Celebrity 

: The Big Bang Theory : Karaoke Club 11.05 

: 9.0 Celebrity Goggle- : Family Guy 11.30 Family 
: box 10.0 Gogglebox : Guy 12.0 American 

: 11.05 Gogglebox 12.10 : Dad! 12.30 American 


: Sky Max 
: 6.0am Supergirl 7.0 
> Supergirl 8.0 Supergirl 


9.0 Supergirl 10.0 


: Agatha Raisin 12.0 

: Agatha Raisin 2.0 

: Agatha Raisin 4.0 DC’s 
: Legends of Tomorrow 

: 5.0 The Flash 6.0 SWAT 
: 7.0 Jurassic Greatest 

: Moments: Jurassic Park 
to Jurassic World 8.0 

: NCIS: Los Angeles 9.0 

: Strike Back: Silent War 


: Abracadopera! 10.50 Arts: 
: Uncovered 11.0 Classic 
: Literature & Cinema 12.0 


Crafters: The Next 
: Generation 3.01, Claude 


: Swords 2.0 Hey Tracey! : Monet 4.0 Guy Garvey: 
: 2.45 Unwind With ITV : From the Vaults 5.0 Pulp 
: 3.0 Teleshopping : Live 6.0 The Shadows: 


: The Final Tour 9.0 The 

: Smile: Forget Everything 
: You Knew... A Debut 

> Concert in London 10.15 
: Discovering: Radiohead 
: 10.45 Isle of Wight 

: Festival Greatest Hits 

: 11.0 Sky Arts Big Hay 

: Weekend 12.30 Video 

: Killed the Radio Star 
1.0 Guy Garvey: From 

: the Vaults 2.0 Michael 

: Kiwanuka: Live at Baloise 
: Session 4.0 How It Feels 
: to Be Free 5.0 Treasures 


: 10.0 Banshee 11.15 Rob & : of the British Library 

: Romesh v Golf 12.15 The =| ——______ 
! Midwich Cuckoos 1.15 : Sky Atlantic 

: The Rising 2.15 Hawaii : 6.0am Urban Secrets 

: Five-O 3.15 Road Wars : 7.0 Urban Secrets 

: 4.10 Stop, Search, Seize: 8.0 Urban Secrets 

: 5.05 Stop, Search, Seize : 9.0 Urban Secrets 
po 10.0 The Wire 11.05 

: SkyArts : The Wire 12.10 The 

: 6.0am Arts Uncovered : Wire 1.15 The Wire 2.20 
: 6.15 Tales of the Unex- :_- The Wire 3.25 West- 

: pected 6.45 Tales of > world 4.35 Westworld 

: the Unexpected 7.15 : 5.40 Westworld 

: Talesofthe Unexpected : 6.45 Westworld 7.55 

: 7.45 Alice’s Adventures : Westworld 9.0 Game 

: in Wonderland 10.0 : of Thrones 10.0 Game 


of Thrones 11.0 Game 


: of Thrones 12.0 Game of 
: Thrones 1.0 In Treatment 


: The Grapes of Wrath: : 1.30 In Treatment 2.0 

: The Ghost of Modern : In Treatment 2.30 In 

: America1.0 Reinventing : Treatment 3.0 In Treat- 
: the Orchestra With : ment 3.30 In Treatment 
: Charles Hazlewood : 4,0 Urban Secrets 

: 2.0 The Prince’s Master : 5.0 Urban Secrets 


Onthe 
radio 


Radio 3 

7.0am Breakfast. With 
Elizabeth Alker. 9.0 
Record Review. Andrew 
McGregor presents. 
Flora Willson chooses 
her favourite recording 
of Debussy’s La mer in 
Building a Library, while 
Simon Heighes reviews 
new Baroque vocal 
releases. 11.45 Music 
Matters. Tom Service 
talks to the conductor 
John Mauceri. 12.30 
This Classical Life. Jess 
Gillam chats to the 
Brazilian guitarist Plinio 
Fernandes. 1.0 Inside 
Music. The cor anglais 
player Sue Bohling 
chooses a selection of 
pieces. 3.0 Sound of 
Cinema: Stop Motion. 
Matthew Sweet looks 
back on films that 
animate the inanimate. 
4.0 Music Planet: Music 
from Siberia. Daryana 
Antipova picks tracks 
featuring artists from 
Siberia. 5.0 J to Z. With 
a concert by the SFJAZZ 
Collective. 6.30 Opera 
on 3 from the Met: 


: Box 12.30 The News 


Stravinsky - The Rake’s : of Sound - Listen With 
Progress. Debra Lew > Quiz (R) (8/8) 1.0 News =: Mother (R) 12.30 Short 
Harder presents, with : 1.10 Any Questions? (R) — : Works: An Oologist’s 
commentary from Ira Siff. : 2.0 Any Answers? 2.45 : Orkney Journal, by 

Golda Schultz (soprano: : 39 Ways to Save the : Richard Smyth. (R) 12.48 
Anne Trulove), Ben Bliss : Planet: Slippery Ships : Shipping Forecast 1.0 
(tenor: Tom Rakewell), > (R) (6/10) 3.0 The : As World Service 5.20 


Christian Van Horn (bass- 
baritone: Nick Shadow), 


: Raehann Bryce-Davis 

: (mezzo: Baba the Turk), 

: James Creswell (bass: 

: Trulove), NYMO, Susanna 
: Malkki. 10.0 New Music 

: Show. The premiere of 

: James Weeks's Weligwic, 
: a work which hovers 

: onthe very margins of 

: orchestral sound, a half- 
: light world, overcast and 
: subdued. 12.0 Freeness. 

: Cutting-edge jazz and 

: improvised music. 1.0 

: Through the Night 


: Radio4 

: 6.0am News and Papers 
: 6.07 Ramblings: St Mary 
: onthe Isles of Scilly (R) 

: 6.30 Farming Today 

: This Week 7.0 Today 9.0 
: Saturday Live 10.30 Soul 
: Music: Ne me quitte pas. 
: Stories of what Jacques 

: Brel’s song has meant to 
: people. (3/5) LW: 10.45 
: Test Match Special: 

: England v New Zealand. 
: Second Test, day two, 

: from Trent Bridge. 12.01; 
: 5.54 Shipping Forecast. 

: FM: 11.0 The Week in 

: Westminster 11.30 From 

: Our Own Correspondent 
: 12.0 News 12.04 Money 


: Price of Oil: Stand Firm, 

: You Cads! The first of a 

: season of factual dramas 
: exploring the history 

: of oil. (R) (1/7) 4.0 

: Weekend Woman’s Hour 

: 5,0 Saturday PM 5.30 

: Political Thinking With 

: Nick Robinson (5/9) 6.0 

: News 6.15 Loose Ends. 

: Clive Anderson is joined 

: by lan McMillan, Christina 


Lamb and Jenny Lecoat; 


: music comes from Jessie 
: Buckley and Bernard 

: Butler, and Trombone 

: Shorty. LW & FM: 7.0 

: Profile 7.15 This Cultural 


Life 8.0 Archive on 4: 


: Ziggy Stardust at 50. The 
: golden jubilee of David: 
: Bowie's The Rise & Fall of : 
: Ziggy Stardust, featuring 
: a first-hand account of 

: its recording from Tris 

: Penna and Ken Scott. 

: 9,0 Drama: Tumanbay 


: Shipping Forecast 5.30 


News 5.43 Bells on 


: Sunday 5.45 Profile (R) 


: Radio 4 Extra 
: 6.0am The Big Sleep 
: 7.30 Great Lives 8.0 


Booked (4/6) 8.30 Ayres 


> onthe Air (1/6) 9.0 

: Writing... The Midlands 

: 12.0 Hancock's Half Hour 
: (18/20) 12.30 Cooking 


in a Bedsitter (1/4) 1.0 


: The University of the 
: Air 2.0 Flight of the 
: Conchords (1/6) 2.30 


Hut 33 (1/6) 3.0 Weak 


: at the Top (1/4) 3.30 
: 28 Acts in 28 Minutes 
: (1/3) 4.0 Blind Date 

: With Bloomsday 4.30 


Martha’s Streets 4.45 


: James Joyce’s Ulysses 

: (1-4/4) 10.0 28 Acts in 
: 28 Minutes (2/3) 10.30 
: Chain Reaction (1/6) 

: 11.0 Foley and McColl: 


: - Palace of the Blind, : The Interview (4/6) 11.15 
> by John Scott Dryden. : Jigsaw (4/6) 11.30 Hut 
: (R) (1/8) 9.45 Rabbit at : 33 (2/6) 12.0 Utopia 

: Rest. By John Updike. (R) : 1.0 The University of 

: (2/10) 10.0 News 10.15: the Air 2.0 Flight of the 
: The Moral Maze (R) 11.0: Conchords (1/6) 2.30 

: Round Britain Quiz (R) > Hut 33 (1/6) 3.0 Weak 
: (11/12) 11.30 Poetry : at the Top (1/4) 3.30 

: Please: Caleb Parkin : 28 Acts in 28 Minutes 

: (R) 12.0 Midnight 12.15 = (1/3) 4.0 The Big Sleep 
: Past Forward: ACentury : 5.30 Great Lives 
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Conversations 

With Friends 

BBC Three, 10pm 

Is there a future for 
Bobbi and Frances? 

BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 

6.0 Breakfast (T) 9.0 Sunday 6.35 Edible Garden (T) (R) 7.05 6.0 CITV 8.25 News (T) 8.30 6.15 Cheers (T) (R) Double 6.0 Milkshake! 10.0 Sponge 
Morning (T) 10.0 A Gardeners’ World (T) (R) Big Zuu's Breakfast bill. 7.10 Everybody Loves Bob SquarePants (T) 

Celebration for Pentecost 8.05 Countryfile (T) (R) 9.0 Show (T) 9.25 Love Your Raymond (T) (R) Double bill. (R) Double bill. 10.25 

(T) 11.0 Bargain Hunt (T) Beechgrove (T) (R) 9.30 Garden (T) 10.0 Love 8.0 Simpsons (T) (R) Triple Entertainment News 

(R) 11.55 Points of View (T) Landward (T) 10.0 Saturday Your Weekend With Alan bill. 9.30 Sunday Brunch (T) (T) 10.40 Friends (T) (R) 

12.10 Songs of Praise (T) Kitchen Best Bites (T) 11.30 Titchmarsh (T) 12.0 News 12.30 Simpsons (T) (R) Triple Four episodes. 12.45 

12.45 News and Weather Britain's Top Takeaways and Weather (T) 12.04 bill. 2.0 [GMB Horton Hears GQ Planet of the Apes 

(T) 1.0 The Platinum (T) (R) Double bill covering Local News and Weather a Who! (Jimmy Hayward, (Tim Burton, 2001) (T) 

Pageant (T) The climax kebabs and noodles. 1.30 (T) 12.05 The Masked Steve Martino, 2008) (T) Sci-fi remake starring 

of the Jubilee celebrations, GMM How the West Was Singer US (T) (R) 1.55 3.40 Best of Britain By Mark Wahlberg andHelena | 7.0 Our Classical Century (T) 
live from St James's Park in Won (George Marshall, Nanny McPhee and the he Sea (T) (R) 4.45 News Bonham Carter. 2.55 (R) (1/4) A celebration 
London, bringing together Henry Hathaway, John Big Bang (Susanna White, (T) 5.15 The Andrew Neil GM Pacific Rim (Guillermo of 100 years of classical 
dancers, military displays, Ford, 1962) (T) 4.0 Flog It! 2010) (T) 4.0 World Cup Show (T) 5.50 The Great del Toro, 2013) (T) Sci-fi music, beginning with 
musicians, key workers (T) (R) 4.40 Animal Babies: Play-Off Final (T) Wales Garden Revolution (T) adventure with Charlie a look at the profound 

and communities. 5.30 First Year on Earth (T) (R) v Scotland or Ukraine 6.45 GMM Independence Hunnam. 5.35 [GIy The influence of the first world 
News (T) 5.45 Regional 5.40 Saving Lives at Sea (kickoff 5pm) From Cardiff Day: Resurgence (Roland Fifth Element (Luc Besson, war ona generation of 
News (T) 5.55 Weather (T) (R) 6.10 Eden: Untamed City Stadium. 7.10 News Emmerich, 2016) (T) Sci-fi 1997) (T) Sci-fi adventure, musicians and composers. 
(T) 6.0 Countryfile (T) 7.0 Planet (T) 7.0 Cricket: and Weather (T) 7.20 Local action sequel starring Jeff starring Bruce Willis, Milla Suzy Klein and Lenny 
Antiques Roadshow (T) (R) Today at the Test (T) News and Weather (T) Goldblum, Bill Pullman. Jovovich, lan Holm, Tricky... Henry present. 

8.0 Top Gear (T) New series. 8.0 Platinum Jubilee: What a 7.30 Britain's Got Talent Final 9.0 Hunted (T) Abiand 8.0 22 Kids and Counting 8.0 Onthe Black Hill: The Read 
Freddie Flintoff, Chris Harris Weekend! (T) Kirsty Young (T) Ant and Dec host Grace risk everything by (T) Noel finally moves (T) A creative performance 
and Paddy McGuinness looks back at the weekend the climax of this year's hitchhiking back to their out of his old bakery after reading of Bruce Chatwin's 
take an RV road trip across of celebrations to mark the nationwide talent search. home turf, while Nathan nigh on two decades. 1982 novel. 
the Florida Everglades. Queen's 70-year reign. The viewers’ votes will and James takeachanceon | 9.0 Big Brits Go Large! (T) 9.0 Nomad: In the Footsteps 

9.0 The Outlaws (T)Newseries | 9.30 [@MRadioactive (Marjane decide which of the using public transport, even Stoke chef Biggie is ona of Bruce Chatwin (T) (R) 
of the comedy-drama. Satrapi, 2019) (T) Biopic finalists will secure a if it means being seen on mission to open his own Werner Herzog sets out on 
The group still have time of double Nobel prize- cash prize of £250,000 CCTV. Hunter HQ launches supersized restaurant, while a journey inspired by the 
to serve on their sentences, winning Polish scientist anda spot at this year's a public appeal on the radio Rotherham father-of-two writer, uncovering stories 
but the underworld is not Marie Curie, starring Royal Variety Performance. in an attempt expose Sarah, Wayne has a family day out of lost tribes, wanderers 
done with them. Rosamund Pike, Tom Riley. Last in the series. but she has a cunning plan. on his mobility scooter. and dreamers. 

10.0 News (T) 11.10 Live at the Apollo 10.0 News (T) Weather 10.0 Five Dates a Week (T) 10.0 Shocking Truth About 10.301 Am a Mutoid: 

10.20 Regional News (T) Weather (T) (R) Kerry Godliman 10.19 Local Weather (T) 11.0 Richard Hammond's Crazy Talent Shows (T) (R) Nicki A Glastonbury Hero 

10.30 [GMM King of Thieves comperes Suzi Ruffell 10.20 The National Lottery's Contraptions (T) The grand Chapman looks at the (T) (R) A profile of the 
(James Marsh, 2018) (T) and Loyiso Gola. Big Jubilee Street Party finale of the contest. most incredible moments artist Joe Rush and his 
Retired criminals try to 11.55 The Repair Shop Jubilee (T) (R) At the AO Arena, 12.0 Gogglebox (T) (R) 12.55 from talent shows. collective of performers, 
pull off a major burglary. Special (T) (R) Jay Blades Manchester. GQ The Gambler 1.0 TheLive Casino Show musicians and artists. 
Crime drama based on and the team bring four 12.10 Premiership Rugby Union (Rupert Wyatt, 2014) (T) (T) 3.10 Shoplifters 11.35 Storyville: The Ice King 
the Hatton Garden heist, treasured heirlooms, each Highlights (T) 1.0 Shop: 2.45 Ramsay's Kitchen and Scammers: At War — John Curry (T) (R) 
starring Michael Caine with a royal connection, Ideal World 3.0 Motorsport Nightmares USA (T) (R) With the Law (T) (R) 4.0 1.0 Secrets of Skin (T) (R) 
and Michael Gambon. back to life. UK (T) (R) 3.50 Unwind With 3.35 Come Dine With Me Now That's Funny! (T) (R) 1.30 Our Classical Century 

12.15 Weather for the Week 12.55 For Love Or Money (T) (R) ITV (T) 5.05 Ainsley's Medi- (T) (R) Five episodes. 5.50 4.45 Wildlife SOS (T) (R) (T) (R) 2.30 On the Black 
Ahead (T) 12.20 News (T) 1.40 This Is BBC Two (T) terranean Cookbook (T) (R) Find It, Fix It, Flog It (T) (R) 5.10 House Doctor (R) Hill: The Read (T) (R) 


: Double Bill 4.0 Room 
© 101 4.40 Room 101 
: 5.20 Room 1016.0 


The Inbetweeners 3.45 
: Hollyoaks Omnibus 


: Bill 12.15 The Stand 
: Up Sketch Show 12.45 
: The Emily Atack Show 


Tales of the Unexpected 
: 12.0 André Rieu: Welcome 
> to My World Double Bill 


; peoples of Britain and 
: the Jomon civilisation 
: of Japan. 7.30 Drama 


Omnibus (R) 2.0 
: Gardeners’ Question 
: Time: Chelsea Flower 


: Radio 4 Extra 
: 6.0am Fall Down Seven 
: Times, Get Up Eight 


: Exploration Volcano7.0 : Film4 : 1.30 The Masked Singer =: 2.0 André Rieu: European : on 3: Rockets and Blue : Show - Potting Shed : Omnibus 7.20 | Know 
Other : Expedition With Steve : 11.0am [GI Carry on : 2.15 Totally Bonkers : Dream 3.0 André Rieu: On the : Lights, by Winsome : Edition (R) 2.45 Past : Why the Caged Bird Sings 
: Backshall 8.0 Mortimer : Teacher (1959) 12.45 : Guinness World Records : Welcome to My World : Pinnock. (R) 9.25 Record =: Forward: A Century of : Omnibus 8.30 Albert and 
channels : & Whitehouse: Gone : GQ Kubo and the Two : 2.45 Unwind With ITV : Double Bill 5.0 André radio : Review Extra: Britten's : Sound - Louie Hooper : Me (5/8) 9.0 Something 
: Fishing 8.40 QI 9.20 : Strings (2016) 2.45 : 3.0 Teleshopping : Rieu: Dance the Night : Four Sea Interludes11.0 : Sings Lord Rendall (R) : to Shout About (11/13) 
: Room 101 10.0 Mock > (GFailure to Launch ; : Away 6.0 André Rieu: : Sound Designs With : (5/10) 3.0 Drama: : 9,30 It’s a Fair Cop (2/4) 
: the Week 10.40 Would =: (2006) 4.35 GI : Sky Max : How It All Began 7.0 . : Nick Luscombe: The : The Limits to Growth, : 10.0 Desert Island Discs 
BBC Three : | Lie to You? 11.20 QI : Star Trek: First Contact 6.0am Hour of Power 7.0 : Queen Live in Milton Radio 3 : Built Environment.New =: by Sarah Woods. 4.0 : Revisited: Royals 10.45 
7.0pm Athletics : 12.0 Alan Davies: As Yet : (1996)6.45[@M@§The = Road Wars8.0DatingNo : Keynes 8.0 Queen: The 7.0am Breakfast. : series. 12.0 The Music : Bookclub: Diana Evans : David Attenborough’s 
Diamond League: Rabat : Untitled 1.0 Red Dwarf: : Chronicles of Narnia: : Filter Double Bill 9.0 Jack : Phenomenon 9.20 Queen | With Martin Handley. : and Meditation Podcast : - Ordinary People 4.30 =: _ Life Stories 11.0 Radiolab 
9.0 Life and Death in : The First Three Million : The Voyage ofthe Dawn : andthe Beanstalk: After =: Live at the Rainbow 11.0 9.0 Sunday Morning. : 12.30 Through the Night : Poetry Please: Caleb : (7/8) 12.0 Poetry Extra 
the Warehouse 10.0 : Years 2.0 Room 101 : Treader (2010) 9.0 : Ever After 10.0 Dynamo: : Freddie Mercury: The Today’s programme : ——_____________: Parkin (5/6) 5.0 File : 12.30 HR (5/6) 1.0 
Conversations With : Double Bill3.10 Famalam : [G@UMidway (2019) : Beyond Belief 11.0 : Great Pretender 12.40 includes a tender : Radio4 : on 4: Ukraine - The : Travelling in a Strange 
Friends 10.30 High: : 3.35 Don’t Say It, Bring It : 11.50 GMEMickey : Dynamo: Beyond Belief : The Great Songwriters performance by Judy : 6.0am News 6.05 : Disinformation War (R) — : Land Omnibus 2.20 
Confessions of An : _________:_ and the Bear (2019) : 12.0 Dynamo: Beyond > 1.40 Coldplay: How We Garland at Carnegie Hall. : Something Understood: : 5.40 Profile (R) 6.0 : South Riding Omnibus 
Ibiza Drug Mule 11.05 : E4 : 1.40 Gy The Ground : Belief 1.0 Cricket’s : Saw the World - Live in 12.0 Private Passions: : Henry David Thoreau (R) : News 6.15 Pick of the : (2/3) 3.30 Baaba Maal 
Life and Death in the : 6.0am Hollyoaks : Beneath My Feet (2020) : Funniest Moments 2.0 : Toronto 3.35 Discovering: Anne Glenconner 1.0 : 6.35 Natural Histories: : Week. LW&FM:7.0The : andthe Senegalese 
Warehouse 12.10 Meet : Omnibus 8.30Ramsay’s : ——______________:. Agatha Raisin 4.0 Agatha : Coldplay 4.0 The Prince’s | Lunchtime Concert: : Otter (R) 7.0 News 7.0 : Archers 7.15 Jen Brister: : Kingdom of Music 4.0 
the Khans: Big in Bolton : KitchenNightmaresUSA : ITV2 : Raisin 6.0 Agatha Raisin : Master Crafters: The Wigmore Hall Mondays. : Sunday Papers 7.10 : Waves. Standup comedy : Ceremonial in Three Flats 


12.40 Conversations : 9.30 Ramsay’s Hotel : 6.0am Totally Bonkers : 8.0 Jurassic Greatest : Next Generation 5.0 Beethoven: String : Sunday 7.54 Radio 4 : set recorded in the sea : 4.45 Dora and Elizabeth 
With Friends 1.10 Glow : Hell10.30(GIMMBRango =: Guinness World Records : Moments: Jurassic Park : The Art of Architecture Quartet No1inF,Op18. : Appeal: DrugFAM. With : off Brighton. 7.45 How : 5.0 Poetry Extra 5.30 HR 
Up: Britain's Next : (2011) 12.35 The Big : 6.10 Love Bites Double > to Jurassic World 9.0 p —________________ | Borodin: String Quartet : Anthony Seldon. 8.0 : One Becomes Lonely. : (5/6) 6.0 Fear on Four 
Make-Up Star 2.10 Hot =: Bang Theory 1.05 The : Bill 8.10 Dress to : SWAT 10.0 NCIS: Los : Sky Adlantic No 2 in D. The Skampa : News 8.0 Sunday Papers : By Luke Sutherland. : (1/8) 6.30 Night Terrace 
Cakes 2.40 Conversations : Big Bang Theory 1.35 : Impress Double Bill10.15 : Angeles 11.0 The Flight : 6.0am Fish Town Quartet. (R) 2.0 The Early : 8.10 Sunday Worship : (5/5) 8.0 More Or Less : (1/8) 7.0 Radiolab (7/8) 
With Friends 3.10 High: | : The Big Bang Theory : Celebrity Catchphrase : Attendant 12.0 Karl : 7.0 Fish Town 8.0 Music Show: Masters : 8.48 A Point of View(R) : (R) 8.30 Last Word (R) : 8.0 Ceremonial in... 8.45 
Confessions of An : 2.05 The Big Bang : 11.15 In for a Penny : Pilkington: The Moaning : Fish Town 9.0 Urban of the Queen’s Musick : 8.58 Tweet of the Day : 9.0 Money Box (R)9.25  : Doraand Elizabeth 9.0 
Ibiza Drug Mule 3.45 : Theory 2.35 The Big : 11.45 You've Been : of Life 1.0 The Force: : Secrets Double Bill 11.0 3.0 Choral Evensong: St =: (R) 9.0 Broadcasting : Radio 4 Appeal (R)9.30 : Desert Island Discs... 
Press X to Continue : Bang Theory 3.05 The : Framed! Gold 12.20 : North East 2.0 Road : Succession 12.10 Succes- George’s, Windsor (R) : House 10.0 The Archers —: Analysis: From Russia : 9.45 Life Stories 10.0 HR 
: Big Bang Theory 3.35 : QGSherlock Gnomes =: Wars 3.0 Brit Cops: Rapid : sion 1.20 Succession 4.0 Jazz Record Requests : Omnibus. LW:10.45 Test : with Love (R) 10.0 The : (5/6) 10.30 Delve Special 
Dave : Lego Masters 4.40 : (2018) (FYI Daily is at : Response 4.0 Stop, : 2.25 Succession 3.30 5.0 The Listening : Match Special: England =: Westminster Hour 11.0 : (4/4) 11.0 The Masterson 
7.0am The Joy of Techs  : (@Milce Age: Collision : 1.20) 2.0 IMERio 2 Search, Seize Double Bill : Succession 4.35 Succes- Service: Royal Music : v New Zealand. First ‘ Loose Ends (R) 11.30 : Inheritance (4/6) 11.30 
7.35 Yianni: Supercar : Course (2016) 6.30 : (2014) (FYI Daily is at : : sion 5.40 Succession 5.30 Words and Music: : Test, day four. 12.01; : Something Understood : John Finnemore’s Double 
Customiser Double Bill : Brooklyn Nine-Nine7.0 : 3.15) 4.0 GiThe Sky Arts > 6.45 Succession 8.0 Getting Together (R) : 5.54 Shipping Forecast. : (R) 12.0 News 12.15 : Acts (5/6) 12.0 Fear 
8.35 Celebrity Storage : The Goldbergs Double : Addams Family (2019) =: 6.0am The Art of : Succession 9.15 Das Boot | 6.45BetweentheEars: : FM: 11.15 Desert Island : Thinking Allowed (R) : on Four (1/8) 12.30 
Hunters 9.40 Red Bull : Bill 8.0 Young Sheldon : (FYI Daily is at 5.05) : Architecture Double Bill : 10.15 The Staircase 11.25 Jamming With Birds. Discs (5/14) 12.0 News : 12.45 Bells on Sunday: : Night Terrace (1/8) 1.0 
Soapbox Race 10.40 Top : Double Bill 9.0 GI : 5,50 GMM Madagascar : 8.0 Discovering Royalty : The Time Traveler's Wife A paean to birds and : 12.04 Just a Minute : St Paul’s Cathedral (R) : Travelling in a Strange... 
Gear 11.40 Mortimer : Central Intelligence : (2005) (FYI Daily is at : on Film 9.30 Tales of : 12.25 Game of Thrones birdsong, andthe work =: (R) (3/8) 12.32 The : 12.48 Shipping Forecast : 2.20 South Riding 
& Whitehouse: Gone : (2016) 11.05 The : 6.50) 7.30 GMESkyfall : the Unexpected 10.0 > 1.30 In Treatment 2.0 of Cosmo Sheldrake. 7.15 : Food Programme: Food : 1.0 As World Service 5.20 : Omnibus (2/3) 3.30 
Fishing Double Bill 1.0 : Inbetweeners Double Bill : (2012) (FYI Daily is : Tales of the Unexpected =: The Time Traveler’s Sunday Feature: Susan : and Farming Awards : Shipping Forecast 5.30 : Baaba Maal and... 4.0 
Special Ops: Crime : 12.15 Derry Girls Double =: at 8.35) 10.20 Family + 10.30 Tales of the : Wife 3.05 In Treatment Greaney andthe Jomon =: Return 1.0 The World : News 5.43 Prayer forthe : Ceremonialin... 4.45 
Squad UK 2.0 TopGear: : Bill1.20 Gogglebox 2.25 : Guy Double Bill 11.20 : Unexpected 11.0 Tales : Double Bill 4.05 Urban Connection. Parallels : This Weekend 1.30 : Day 5.45 Farming Today =<: Doraand Elizabeth 5.0 
Ambitious But Rubbish : Naked Attraction 3.20 : American Dad! Double : of the Unexpected 11.30 =: Secrets Double Bill between the neolithic * |: The Listening Project : 5.58 Tweet of the Day(R) : Poetry Extra 5.30 HR 


